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DIRECTOR'S FOREWORD 


The National Museum of Korea annually publishes an English- 
language catalogue on a selected topic related to Korean culture. I am 
pleased to present this years volume, which is dedicated to Unified Silla 
sculpture, a quintessential part of Korea's classical cultural heritage. In 2008, 
our museum held a special exhibition entitled Echoes of Life: The Enduring 
Tradition of Unified Silla Sculpture, which offered visitors a comprehensive 


overview of this compelling subject. 


Unified Silla occupies a significant place in Korean history. 
After conquering its rivals Baekje and Goguryeo to unify the peninsula, 
Silla sought to stabilize its new, larger state, and thus worked actively to 
incorporate the people formerly of Baekje and Goguryeo. Furthermore, 
Unified Silla engaged in brisk exchanges with neighboring states, showing 
an openness to outside ideas and influences. This influx of new styles was 
creatively adopted by Silla artisans, propelling Unified Silla culture to a peak 
level of beauty and sophistication. 


The innovative and international aspects of Unified Silla culture 
are particularly evident in the area of sculpture. With their innate sense of 
aesthetics and advanced knowledge of Buddhist principles, the people of 
Unified Silla quickly assimilated Buddhist art trends from Northeast Asia 
and beyond, incorporating them into their own rich sculptural tradition. 
To this day, the sculpture of Unified Silla—with its unparalleled blend of 
realism, transcendence, and religious sanctity—embodies the essence of 


Korean artistic expression. 


Presenting a wide range of sculptural works from the Unified 
Silla Period, this catalogue aims to systematically examine how the field 
developed and changed over time. I hope that this text will benefit scholars 
and students of Unified Silla sculpture, as well as general readers seeking to 


indulge their curiosity of this remarkable artistic age. 


Kim Youngna 


Director 


National Museum of Korea 
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THE ENDURING 
TRADITION 

OF UNIFIED 
SILLA SCULPTURE 


URING TRADITION OF UNIFIED SILLA SCULPTURE 


The Unified Silla Period (676-935) is widely considered to be the most 
accomplished period in the history of Korean Buddhist sculpture. At 
that time, Korean Buddhist sculpture fully incorporated the tradition 
of China's High Tang (c. 705-780), while the complex and diverse 
cultural phenomena of the Three Kingdoms Period (57 BCE-668 CE) 
were swept away in favor of a more refined and realistic style. Buddhist 
sculpture of the Three Kingdoms Period typically exudes an intimare, 
almost personable charm, while pieces from Unified Silla, like the 
name implies, have a more universal sense. Moreover, the Buddhist 
iconography of Unified Silla is infused with realism and an idealized 
vitality befitting of objects of worship, setting these works apart from 
all others in the history of Korean sculpture. 


Being produced as objects of worship, Buddhist sculptures must clearly 
manifest the symbolism and spirituality of the faith. However, the 
finest works also touch and inspire worshippers through an intangible 
vitality that comes from their delivery of human aesthetic volition. 
This vitality is expressed through the corpulent physical bodies of the 
Indian tradition, as well as from Chinese-inspired manifestations of 
gi (R, Ch. 40, the energy that radiates from the body of the sculpted 
figure. In early Chinese Buddhist sculpture, this life force is overtly 
depicted with shapes that recall transcendent beings arising from the 
body. For example, a thin figure may be wearing a robe with hems 
that fan out widely in all directions, reminiscent of a webbed foot. A 
mandorla may be engraved with a dynamic flame pattern, comparable 
to the classic cloudlike gi pattern, creating a robust image, full of 
spirit. A similar style of expression can be found in Buddhist sculpture 


from the Three Kingdoms Period. 


With the advent of Unified Silla, however, the style began to change. 
Whereas the Buddhist sculptures of the Three Kingdoms Period and 
China often featured overt depictions of “spirit,” contemporaneous 
Buddhist sculpture of India sought to convey vitality through the 
voluptuousness of the body. Notably, High Tang sculpture is also 
characterized by a certain corpulence. In contrast, Unified Silla sculpture 
seeks a more lifelike depiction, with the sense of spirit expressed through 
the flexible physical beauty of internal energy emanating from the 
“life force" (gi, or prana in Sanskrit). The resulting fullness and vitality 
of Unified Silla sculpture reached its peak in the mid-eighth century, 
before dissipating through the late eighth and ninth century. Yet even 
iminished, the portrayal of the nimbus, pedestal, and other 


as che style d 


e lively and elaborate. 
appendages became more lively an 
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Continuation of 


the Traditional Style 


А New Turn 


the emergence of Unified Silla sculpture does not correlate precisely 


Notably, 
f the polity of Unified Silla. Silla unified the Three 


with the establishment o 
Kingdoms of the Korean Peninsula by conquering Baekje in 660 and Goguryeo 


in 668, but continued to battle Tang military forces and suppress regional 


uprisings for at least two more decades. Unified Silla culture did not truly begin 


to take shape until the Tang military forces had been completely expelled from 


Sillas territory. Also, in these early years, the influx of outside cultural influences 
was mainly confined to the capital and primary cultural center of Geumseong (® 
Ж), present-day Gyeongju (Б). Artisans in the provincial areas did not come 
into contact with these influences, and thus continued to produce Buddhist 


sculpture in the traditional styles that they knew. 


Seven steles with carved Buddhist images ¥ ^! were collected in the city 
of Sejong (formerly the area of Yeongi, Chungcheongnam-do) which was 
once part of Baekje. According to the inscriptions on these steles, they were 
produced some time between 673 and 689, in the early Unified Silla Period, 
but the antiquated style of the images would seem to date them some fifty 
years prior to that. Not all of the steles were carved at the same time, but 
all of them represent the style of Baekje sculpture. These sculptors resided 
far from the Gyeongju area, and were apparently not yet versed in the new 


stylistic trends coming into the country. 


The shape of the steles also seems to conform to the earlier period. The 
Unified Silla style, reflecting the influence of Tang, can be seen in the stele 
before the tomb of Silla’s King Taejong Muyeol (r. 654-661), which was 
erected in 661 "is: 12, The Tang influence can particularly be seen in the 
tortoise-shaped pedestal and the ornamental capstone in the form of a 
dragon with no horns. The Yeongi steles, on the other hand, were not shaped 
in such manner, indicating that Tang culture had not yet reached the regions 


outside the Unified Silla capital. 


However, around the same time that the Yeongi steles were made, sculptors 
in the north parts of present-day Gyeongsangbuk-do (e.g., Bonghwa [# 
{E], Yeongju FRM], and Gunwi [88X]) were beginning to incorporate some 
elements of the Silla style. Extant works from these sites represent a “local 
style,” which follows the former style overall, but shows a partial adoption of 
new design elements. This mixing of old and new continued for some time 


as the new Unified Silla style developed. 


The late seventh and early eighth century was a period of significant 
advancement for religious scholarship in the Korean Peninsula. Cultural 
exchange between Silla and Tang reached its peak around the time that 
Silla unified the Korean Peninsula. At that time, many Silla monks 


were traveling to Tang to study Buddhism, and they often brought back 
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-AMITABHA BUDDHA STELE 
National Museum of Korea (ssu 550-3) 


From Biamsa Temple, Sejong 
Purchased in 1962 


Agalmatolite; Н. 43 cm 
National Treasure No. 106 


| 
Unified Silla, 673 
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2 | STELE AT THE TOMB OF 
KING TAEJONG MUYEOL 


Unified Silla, late 7th century 

Seoak-dong, Gyeongju, Gyeongsangbuk-do 
Granite; H. 210 cm 

National Treasure No. 25 


Buddhist texts that advanced domestic studies. In fact, more commentaries 


on the Buddhist canon were written between the mid-seventh and mid- 
eighth centuries than at any other time in the history of Korean Buddhism. 
Renowned Korean monks who studied in China include Dharma Master 
Jajang (XET, 590-658), who returned to found the Vinaya Sect; 
Dharma Master Myeongrang (HÊBET, fl. 632-671), who propagated 
Esoteric Buddhism in Silla; Dharma Master Uisang (ЖЕНИ, 625-702), 
who founded Koreas Flower Garland Sect; and Master Woncheuk (EW, 
613-696), a scholar-monk who died in China, but whose work influenced 
Buddhist philosophy throughout East Asia and the greater Himalayan 
region. Another key figure of this period was Great Master Wonhyo (7E 
HEKÊ, 617-686), one of Koreas most famous monks. Although Wonhyo 
never traveled to Tang, he wrote numerous important commentaries on 
Buddhist sutras, transcending sectarian lines, and popularized the Pure 
Land Sect of Mahayana Buddhism. Collectively, these monks introduced 
many new Buddhist writings and forms of thought, helping to inspire the 
diversification of Buddhist sculpture produced in Unified Silla. 


Amid this dynamic cultural backdrop, Unified Silla fully embraced the 
flowering Tang culture, which was itself influenced by traditions of India 
and Central Asia. In the process, the Unified Silla style of sculpture 
emerged. However, the assimilation of High Tang culture would not have 


been possible without the outstanding aesthetic sense and technical skills 
developed in the Three Kingdoms Period. 
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DITION OF UNIFIED SILLA SCULPTURI 


New artistic styles and iconographic forms usually appear first in small 
sculptures, which are used by artisans to learn, develop, and refine the 
necessary production techniques. Small statuettes of gilt bronze, clay, or 
agalmatolite were easy to transport and they could be produced in mass 
quantities. Such statuettes could be easily imported from China to Korea, 
where artisans often used them as models for larger works. That is why 
Korean Buddhist sculpture directly reflected the contemporaneous styles of 


China, ever since Buddhism was first introduced to the Korean Peninsula in 


the fourth century. 


Large stone Buddhas did not appear in Unified Silla until the eighth 
century, for two primary reasons. First, the production of huge sculptures 
demanded a level of technical expertise that had to be developed over time in 
conjunction with new artistic styles. In addition, such large sculptures were 
major projects that had to be organized and funded at the national level, and 
thus required a degree of political stability that had not yet been achieved in 
the early Unified Silla Period. 


Around 680, the new sculptural style began to emerge in the capital area, 
as evidenced by a glazed tile with a relief carving of a guardian ' ^ ^, 
discovered at the site of Sacheonwangsa (PURE) Temple, as well as a gilt 
bronze reliquary with images of the Four Heavenly Kings on all four sides 
lis. 14, found inside a stone pagoda at the site of Gameunsa (REF) Temple. 
Images of the Four Heavenly Kings were first transmitted to the Korean 
Peninsula from China around the beginning of the Unified Silla Period, 
and they rapidly came into widespread use as guardian spirits for both the 
dharma and the new state. These images, with their detailed armor and 
proportional, well-balanced bodies, exemplify the realistic sculptural style of 
early Unified Silla. The overall portrayal is quite dramatic, as the Heavenly 
Kings, with bulging muscles, strike variable poses as they stomp or sit on 


crouched demons with pained expressions on their faces. 


The reliquary from the Gameunsa Temple site portrays the guardians fully 
clad in armor. In Central Asia, the Four Heavenly Kings were generally 
depicted in simple armor, but their armor tended to be much more detailed 
in China, as epitomized by the figures in Fengxiansi (275) Grotto, 
established between 672 and 675, in the Longmen Grottoes "+ ! ^. The 
Gameunsa reliquary shows the influence of Tang in the dress, but the 
bulging eyes, flowing eyebrows, and flared moustache are more reminiscent 
of the people of Central Asia. 


In the late seventh century, the Central Asian style was prevalent throughout 
Northeast Asia, including China, Korea, and Japan. In particular, the Four 
Heavenly Kings were generally depicted with prominent Central Asian 


features. Various non-Buddhist figures produced around Gyeongju were also 
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15 | GUARDIAN 


Unificd Silla, ca. 679 
Ona floor tile from the site of Sacheonwangsa Temple, Gyeongju 


Green-glazed clay; H. 52 cm 
Gyeongju National Museum 
Gyeongju National Research Institute of Cultural Heritage 


1-4 | HEAVENLY KING OF THE NORTH 


Unified Silla, ca. 682 
Reliquary from the east pagoda at the site of Gameunsa Temple, Gyeongju 


Gilt bronze; H. 28 cm 

National Museum of Korea (ssu 16424) 
Acquired in 2001 

Treasure No. 1359 

A 


dex HEAVENLY KING 


China, Tang Dynasty, 675 

Fengxiansi Grotto, Longmen Grottoes 
H. 10.3 m 

Luoyang, Henan 


> 
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1-6 | MILITARY OFFICIAL 
AT THE TOMB OF KING 
WONSEONG, ALSO KNOWN 
AS GWAEREUNG TOMB 
Unified Silla, early 9th century 


Gwaereung-ri, Gyeongju 
Granite; H. 240 cm 


UNIFIED SILLA SCULPTURE 


modeled to look like foreigners, including clay figurines excavated from a 
tomb in Yonggang-dong; a carving of a military general on a stone doorpost 
ofa tomb in Seoak-dong; and, from a somewhat later period, a stone warrior 
"is. 1-6 at Gwaereung Tomb (HEE), which is believed to have been intended 
as a guardian for the tomb of King Wonseong (2218, r. 785-798). These 
depictions would seem to indicate that Silla artisans may have had some 


contact with various types of people from Central Asia. 


Meanwhile, a completely different look can be seen on two gold Buddha 
statuettes that were discovered inside a three-story stone pagoda in 
Guhwang-dong, Gyeongju. According to the inscription on the lid of the 
reliquary (@#IB4, sariham), the pagoda was constructed in 692, and the 
relics (ll, sarira), including a dharani sutra (В ЕЙ, book of incantations) 
and a gold Amitabha statuette, were enshrined in 706. In fact, there were 
two statuettes inside che pagoda—one standing Buddha and one seated 
Buddha—and they show different styles and carving techniques. The 
standing Buddha Fs. 2-6 was probably enshrined in 692, when the pagoda 
was first built, while the seated Buddha Fs. 27 is believed to be the one 
referred to in the inscription. 


The standing Buddha features a finely crafted mandorla with an openwork 


flame design. The long robes cover the Buddha's entire body, with a series of 
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semicircular folds on the front and pointed hems on the bottom right and 
left. The overall depiction is rather stiff, and more emblematic of the older 
sculptural style. The Buddhas facial expression differs slightly from the blithe 
smile commonly seen on works from the Three Kingdoms Period, but he is 
smiling nonetheless. In contrast, Unified Silla sculptures typically depict the 
Buddha with a stern, idealized expression. In addition, the Buddha seems 
to be holding the hem of his robe in his left hand, a pose that can also be 
seen on earlier Silla images of standing Bhaishajyaguru Buddhas (f4r 
Ж, Healing Buddha) with bared right shoulder, from the end of the Three 
Kingdoms Period. On the other hand, there are some new design elements as 
well, including extra layers of drapery and the slightly elongated yet balanced 
body. This new style of Buddhist sculpture from the early Unified Silla 
Period was gradually refined over time, evolving into a superlative sculptural 


style brimming with liveliness. 


Development of The maturation of the Unified Silla sculptural style can be seen in a series of 
TM gilt bronze Buddha plaques excavated from Wolji (Hitt, also known as Anapji) 
he Unified Silla Pond, an artificial pond constructed in the seventh century in Gyeongju. One 
7 EAT d of these is a Buddha Triad ® ' that is estimated to have been produced at 
ES. the end of the seventh century, as it seems to be a precursor of two works from 
the early eighth-century: a wall painting in the main hall at Horyu-ji Temple 
(FEF) and а repoussé image of Amitabha Buddha and four bodhisattvas in 
Japan '' '*.In the Buddha Triad, the main Buddha is clearly posed in deep 
meditation, with sharply crafted facial features, a round visage, and hands 
forming the dharmachakra mudra (BREEN), which represents the Buddha's first 
teaching about the cosmic order. The gilt bronze plaque offers important clues 
into the development of the idealized facial expression of Unified Silla Buddha 
images, a sublime countenance that projects religious majesty and mercy, as 
exemplified by the main sculpture at Seokguram (GÆ) Fs. 1-11, the famous 
stone grotto hermitage in Gyeongju, which will be discussed in the next 
Chapter 3. In the Buddha Triad, the hems of the sheer garments adhere closely 
to the contours of the Buddha’s body, with its voluminous chest and stomach. 
The attendant bodhisattvas on each side are slightly rotated toward the central 
figure and bent sideways at the waist in the tribhanga (three-bend) pose. Their 
broad chests, slender waists, and thythmic posture recall the sensuousness of 
Tang bodhisattva figures, albeit with a sense of restraint. 


The gold seated Amitabha that was discovered inside the three-story pagoda 
in Guhwang-dong = 27, mentioned in the previous section, is another 
quintessential work of Silla Buddhist sculpture. According to the inscription 
on the reliquary, the sculpture was produced no later than 706, making it 
one of the few solid gold statuettes from the period with both its mandorla 
and pedestal still intact. Just 12 cm tall, the statuette is quite small, but the 
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RADITION UNIFIED SILLA SCULPTURE 


Unified Silla, lare 7th centüry 

From Wolji Pond, ‘Gyeongju 

Gilt bronze;.H. 27 cm 

Gyeongju National Museum (ana 1454) 
Acquired in 1985 

Treasure No. 1475 
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18 | AMITABHA TRIAD AND 
TWO DISCIPLES 


Japan, Nara Period, early 8th century 
Gilt Bronze; Н. 39 cm 

Tokyo National Museum, Japan 
Important Cultural Property 


Image : TNM Image Archives 


plastic form of the figure is ideally balanced and proportioned, such that 
it could easily have served as a model for larger works. The face is plump 
and round, with lucid depictions of all of the features (e.g., eyes, ears, nose, 
mouth). The closed lips form a faint smile, but the overall figure is still quite 
imposing. The advanced sculptural technique is evidenced by the drapery 
of the robes, which maintains left-right symmetry, even as it reveals the 
underlying form of the body. Other exquisite details include the fullness of 
the knees, conveying a sense of tension, and the three-dimensional molding 


of the hands, which projects the impression of movement. 


All of these characteristics clearly demonstrate that the Unified Silla 
sculptural style had reached maturity by the early eighth century 
Distinctive new sculptural traits began to emerge, including the idealized 
face of the Buddha and ideal body proportions, both of which were 
characteristic of sculptures in the Tang style. Initially, however these 
elements only appeared on smaller, more transportable cile brons 
statuettes, rather than on large stone Buddhas. 


The international culture that was surging into Silla was centered in and 
around the capital of Gyeongju, which served as a massive storehouse а d 
studio for the new iconographic elements and styles from Tang. An abundance 
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1-9 | SEATED BUDDHAS AND 
BUDDHA TRIAD AT 
CHILBURAM HERMITAGE 


Unified Silla, early 8th century 


Mt. Namsan, Gyeongju 
Granite; H. 270 cm (Buddha of the triad) 
National Treasure No. 312 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


of Buddhist statues have been found in the mountains and fields around 
Gyeongju, and many of the rock faces were also carved with Buddhist 
images. In particular, Mt. Namsan is a treasure trove of Silla stone sculpture, 


demonstrating the long tradition of carving images of che Buddha in granite. 


The earliest known example of Buddhist rock carvings on Mt. Namsan is a 
Buddhist Triad Fis: 1-9 carved into a massive boulder at Chilburam Hermitage 
(ЧЕЙ). The relief carvings have a strong three-dimensional effect, and their 
detailed form likely served as a guide for subsequent works of sculpture in 
Unified Silla. Although these images only partially reflect the new sculptural 
style, they still demonstrate the advanced technical skills that enabled artisans 
to practice the new iconographic forms in the early statuettes. The seated 
Buddha at the center of the triad, the main object of worship, forms the 
bhumisparsha or “touching-the-earth” mudra, making this a rare early example 
of the gesture, which became widespread in Unified Silla during the eighth 
century. For example, the main Buddha at Seokguram displays the same 


mudra, and also has a bared right shoulder, like the Chilburam rock carving. 


Interestingly, the two standing attendant bodhisattvas on the rock carving 
at Chilburam have a rather awkward stance, with their feet pointing in 


opposite directions. These two figures are sculpted rather crudely, but they 


Зза ELEVEN- HEADED 
AVALOKITESHVARA 
BODHISATTVA 


China, Tang Dynasty, early Sth century 
From Baogingsi Temple, China 
Limestone; Н. 108.5ст 

Tokyo National Museum, Japan 
Important Cultural Property 
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do showcase one very important feature: the hems of their robes wrap all che 
way from the front to the back. This manner of depiction was unprecedented 
at the time, but appears frequently on bodhisattva figures from the first half 
of the eighth century, such as the stone bodhisattva from Gamsansa Temple 
site. This detail reflects the influence of Indian sculpture, and thus provides 
a direct correlation with Tang sculpture, which was also influenced by India. 
The emergence of Indian sculptural details is an excellent precursor to the 
full maturation of the Unified Silla sculptural style. 


Unlike the Buddha Triad at Chilburam, a stone Amitabha Buddha and a stone 
Maitreya bodhisattva ® 2-4. 3-5 found at the site of Gamsansa Temple have 4 
lifelike, plastic form. As such, these two pieces vividly demonstrate the “Silla- 
fication” process, wherein imported elements and styles were assimilated into 
the native sculptural traditions of Silla. Such artistic expression represents the 
skillful intention of the sculptors, who were actively seeking aesthetics that 
exuded great confidence, from the imposing, broad-shouldered posture and 
sensual presentation of the body to the flattened, Korean-style face; shown 
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in deep meditation. This style of Buddhist sculpture continued to evolve, 
playing a major role in the overall development of Unified Silla sculpture. 
Stylistically, the Maitreya bodhisattva image at Gamsansa is similar to the 
aforementioned attendant bodhisattvas on the Chilburam rock face, but 
its form is more developed, with an opulent fullness and sensuous feel. 
The formal style of this bodhisattva can be traced to images from eighth- 
century Tang, including the Eleven-Headed Avalokiteshvara (Ch. Guanyin) 
that was originally at Baoqingsi Temple (HE) in Chang'an "s 1 
Such features can also be found on contemporaneous Japanese Buddhist 
sculpture, supporting the contention that the style and iconography 
were shared internationally. Thus, the Gamsansa bodhisattva reflects the 
international sculptural trends of the day, but also features unique traits of 
Silla Buddhist sculpture, such as the slightly swollen eyes, flattened face, 
and somewhat awkward tribhanga pose. 


Pinnacle of 


the Unified Silla 


Sculptural Style religious devotion among the populace, and the provision of state support 


The full artistry of Unified Silla sculpture was achieved only through the 
coalescence of several key factors: the aforementioned stylistic advancements, 


the development of technical skills among the artisans, the increased 


for sculptural projects. But the most important contributing factor was the 


artistic confidence and creativity of the Silla people. 


The consummate examples of Unified Silla sculpture can be found at 
Seokguram Fs 1-11, which represents the essence of Unified Silla architecture 
and sculpture. Historical records show that the construction of both 
Seokguram and nearby Bulguksa Temple was supervised by Kim Daeseong 
(£ pR, ?-774), who was once Prime Minister. The temple was reportedly 
built in memory of Kim's parents from his previous existence, while 
the grotto was intended to honor his parents from his present life. The 
sculptural work at Seokguram commenced in 751, and was likely completed 
prior to the completion of the structural work in 775. Kim died in 774, and 
Seokguram was finished the following year by the government. 


Seokguram consists of a square antechamber, a short vestibule, and a circular 
main chamber (rotunda), with about forty different sculpted Buddhist 
images systematically arranged throughout the entire structure. Enshrined 
in the rotunda is a huge seated Shakyamuni Buddha on a pedestal, making 
the bhumisparsha mudra. The surrounding walls are decorated with carvings 
of diverse Buddhist images, including standing figures of the Ten Disciples, 
Eleven-Headed Avalokiteshvara, Brahma, Indra, and two bodhisattvas. In 
addition, the alcoves above the standing figures are carved with various 
seated Buddhas and bodhisattvas. The vestibule features carvings of the 
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1-11 | SEOKGURAM GROTTO 
Unified Silla, ca. 751 

Mt. Tohamsan, Gyeongju 

Granite 

National Treasure No. 24 


Four Heavenly Kings, while the antechamber is adorned with Eight Classes 
of Beings, as well as two vajrapanis carved on either side of the rotunda 
entrance. The sculptures and carvings represent the Silla conception of 
the idealized Buddhist realm. The sculptures blend perfectly with the 


architectural structure, which is designed with exact geometrical precision. 


The chief object of worship is the main Buddha, with ideal body proportions 
and an imposing physique that is both corpulent and elastic, representing 
the idealized form sought by the Silla people. The Buddha wears a beautiful 
chiffon monastic shawl, with the right arm bared, and sharply depicted 
drapery in a typical wavelet pattern. The sublime face expresses the ascended 
state of emancipation from illusion and distress. The style of this Buddha 
became the model for subsequent seated Buddhas with hands in the 


bhumisparsha mudra from the late eighth century onward. 


Seokguram also represents the culmination of Korean Buddhist image 
sculpted in granite. Because of its durability, stone has long been a popular 
medium around the world, including in India and China. Howeve^ 
Indians have primarily favored limestone or schist, while the Chinese prefer 
limestone or sandstone. These softer materials are not readily available in 
Korea, so Korean artisans have been compelled to use the much harder 


granite. The relative ease of carving limestone or sandstone has led to the 
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1-12 | BUDDHAS AND 
BODHISATTVAS ON 
FOUR-SIDED BOULDER AT 
GULBULSA TEMPLE SITE 


Unified Silla, mid-8th century 
Dongcheon-dong, Gyeongju 
Granite; H. 351 cm 

"Treasure No. 121 
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abundance of cave temples with enshrined stone Buddha images in China 
and India, but Koreans have usually had to settle for rock face carvings. 

Also, as compared to other types of stone, carving granite requires 
completely different sculpting tools and techniques for preparing the surface. 
Unable to utilize the tools or techniques of the Indians or Chinese, Silla 
artisans were thus forced to conceptualize and develop their own procedures. 
Moreover, the hardness and coarse grains of granite make it very difficult 
to carve with precision. The chiseling process was extremely painstaking 
and meticulous, as any single mistake could be irreparable, thus ruining 
the entire work. The considerable time needed to develop the requisite 
techniques for working with granite explains why stone Buddha statues 
appeared belatedly in Silla as compared to China. But despite this late start, 
Silla was able to create Seokguram, one of the indisputable masterpieces 
in the entire history of East Asian sculpture. With its elaborately designed 
domed structure, mature iconographic style and sculpting techniques, and 
systematic presentation of Buddhist images, Seokguram not only exemplifies 
the pinnacle of Korean Buddhist sculpture, but is also a superb blend of 
architecture, sculpture, and religious expression. This exceptional structure 


and its constitutive sculptures are a testament to the deep passion that the 


Silla people had for carving Buddhist images in granite. 
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In addition to Seokguram, other жашар: of Buddhist sculpture 
representing the apex of Unified Silla style unius several gilt bronze 
Buddha statuettes and a four-faced stone Buddha (MHIAN) carving He 112 
from the site of Gulbulsa Temple (HOF) in Gyeongju. Believed to have 
been produced in the mid-eighth century, the Buddha carving does not 
necessarily demonstrate a highly systematic presentation of subject matter 
and iconography. However, the lifelike manner of depicting the physique 


may be seen as manifestation of the mature Unified Silla style. 


After an artistic style reaches its peak, various elements of the style generally 
tne : : - : Я А 
linger for some time, often becoming unconsciously stylized. This trend is 
certainly evident within Unified Silla sculpture, which reached its pinnacle 
T - ehe. with the creation of Seokguram in the mid-eighth century. The influence 
ео) of this period lasted at least another fifty years, from the end of the eighth 
century into the early ninth century, even as the tradition of Unified Silla 
sculpture went into decline. Representative pieces from this period include 
a seated stone Vairocana (produced in 766) from the site of Seongnamamsa 


Temple (GME) in Sancheong, a seated stone Buddha at Heukseoksa 


| МАХАЛ АИМА DU V OCITA 


Unified Silla, late 8th-early 9th century 
Bulguksa Temple, Gyeongju 

Gilt bronze; H. 177 cm 

National Treasure No. 26 
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Temple ($A) in Bonghwa, 
area: a seated Buddha at Mi 


bronze seated Vairocana and 


as well as numerous pieces from the Gyeongju 
reukgol Valley (Л) on Mt. Namsan; gilt 
Amitabha figures at Bulguksa Temple; a gilt 
bronze standing Bhaishajyaguru from Baengnyulsa Temple (ZEF); and a 
stone Bhaishajyaguru from Samneunggye Valley (SHA) on Mt. Namsan. 
All of these works reflect the classical style from the peak period, but the 
details are abbreviated and the bodies of the figures are less elastic, leading 
to a more rigid and stylized overall feel. 
Of the above examples, the two sculptures at Bulguksa Temple її 1-13. 
1-14 and the one from Baengnyulsa Temple = 1-15 are considered to be 
three of the finest gilt bronze Buddha statues of Silla, in terms of their 
sheer size and the stately form of the body. All three of these pieces are 
thought to have been produced in the late eighth century, and they 
all feature elements of the quintessential Unified Silla style, including 
robust physiques, layered drapery, and peaceful and compassionate facial 
expressions. In addition, this Vairocana statue has the right shoulder 
bared, while most have both shoulders covered. This is because the mudra 


uniquely ascribed to Vairocana has both hands together in front of the 


| AMITABHA BUDDHA 


Unified Silla, late 8th-early 9th century 
Bulguksa Temple, Gyeongju 

Gilt bronze; H. 188 cm 

National Treasure No. 27 
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Unified Silla, late 8th century 

From Baengnyulsa Temple, Gyeongju 
Gilt bronze; H. 179 cm 

Gycongju National Museum (kyo 376) 
Acquired in 1931 

National Treasure No. 28 
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1-16 | BHAISHAJYAGURU BUDDHA 


Unified Silla, 9th century 

From Samneunggye Valley, Mt. Namsan, Gyeongju 
Granite; H. 340 cm 

National Museum of Korea (bon 1957) 

Acquired in 1916 


IFIED SILLA SCULPTURE 


chest, creating a separation between right arm and the body that creates 
technical difficulties. Despite the limitation, the shawl hem under the left 


armpit of the Bulguksa Vairocana is rendered naturally and the body is 
well presented and formatively above reproach. 


Even as the late-eighth-century sculpture of Unified Silla carried on the style 


of the peak period, the iconography began to shift in a new direction. The 
evolving stylistic features can be seen in the emergence of two figures that are 
thought to be unique to Korea: Vairocana with the features of. Buddha (rather 


than a bodhisattva) and Bhaishajyaguru displaying the bhumisparsha mudra. 


Vairocana embodies the life force that illuminates the universe with 
the Buddhist Truth, like a great sun. This figure first emerged in China 
as Rocana Buddha (ЖИ), and the iconography was adopted and 
formalized by Esoteric (i.e., Tantric) sects, which referred to the deity as 
the Mahavairocana (KAAI). In Esoteric Buddhism, Vairocana must be 
distinguished from other Buddhas by being presented like a bodhisattva, 
with a crown on the head and various ornaments hanging from the body. 
However, the Korean Vairocana is uniquely presented as the central Buddha 
of the Avatamsaka Sutra (З, Flower Garland Sutra), an approach that 
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Indigenization Process 


differs considerably from the Vairocana of the Esoteric sects. 
1 


Meanwhile, Bhaishajyaguru is the *Healing Buddha" that benefits the 
faithful in their present life by helping them overcome various life- 
threatening illnesses. This Buddha is not кошш: s a signature 
mudra, but he can be easily distinguished by the medicine bowl that he 
often holds in his hand. However, in the late eighth century, a version of 
Bhaishajyaguru not seen in China or Japan became conten in Unified 
Silla, indicative of Korean iconography and worship practices. For example, 
a seated stone Bhaishajyaguru rig. 1-16 from Samneunggye on Mt. Namsan 
in Gyeongju has a medicine bowl in its upturned left hand, while the right 
hand displays the bhumisparsha mudra. Originally, this “touching-the-earth” 
gesture symbolized the moment when Shakyamuni attained Great Wisdom 
under the Bodhi Tree, but it was applied to Bhaishajyaguru as a universal 


sign of Buddhahood. 


These indigenous iconographic styles-Vairocana as Buddha and 
Bhaishajyaguru with the bhumisparsha mudra—first appeared in the late 
eighth century and became more popular in the ninth century, along with 
the previously established form of the seated Shakamuni displaying the 
bhumisparsha mudra. These trends persisted through the Goryeo Dynasty. 


Beginning in the early ninth century, the sculptural tradition of Unified 
Silla began to decline. The Buddha’s face, once the symbolic beacon of 
mercy and sublimity, gradually lost its abstruse smile and all of the figures 
became less lifelike. This diminishment was closely linked to the political 
circumstances of the times, as the local gentry became more powerful at the 
expense of the central Silla government, resulting in the collapse of cultural 
institutions, the decrease of cultural exchange with China, and an overall 


weakening of the centralized structure. 


In China, meanwhile, the political power of the Tang imperial government 
was destabilized by the An Lushan Rebellion, which raged between 755 and 
763, lessening Tang’s influence on its neighboring states. The mid-ninth 
century was also a time of turmoil for the entire Buddhist community, with 
the emergence of the meditative Seon (if, Ch. Chan or Jp. Zen) lineage. 
As such, Buddhist sculptural activities were dramatically curtailed and the 
production of the solemn and magnificent Buddhist images plummeted. 


Starting with the reign of King Hyegong (Ж, r. 765-780), Unified s 
was divided by bitter power struggles. As the centralized power structure 
weakened, ties between the central 


government and provincial areas were 
severed. The state- 


sponsored sculptural projects that had characterized 


СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


031 


Digitized by Sarayudceungdation;Trust, Delhi and eGangotri 


ON OF UNIFIED SILLA SCULPTURE 


state-protection Buddhism" (#810829) evaporated, leaving the production 


of new Buddhist images in the hands of either local aristocrats or the newly 
emerging Seon temples. 


Starting from the early ninth century, official artistic activities backed by 
the central government came to a halt. As a result, more sculpting projects 
were enacted in provincial areas, giving rise to the so-called “local style” 
(TZ). However, this “local style” does not refer to a particular artistic 
mode characterizing a specific period or region, but rather was the product 
of mediocre artisans who did not follow the major Buddhist iconographic 
or technical traditions. Still, the “local style” resonates with mass sentiment, 
imparting an amiable feel that is reminiscent of folk art. Production was 
not under any centralized control, so the styles varied from region to 
region. The primary goal was quantity, not quality, as producers sought to 
satisfy mass demand rather than to create individual masterpieces. With 
no centralized training or sponsorship, the sculptors generally lacked any 
advanced or distinguished skills, resulting in rough, rudimentary images 
that showed little technical prowess. 


The previously discussed Korean-style figures that had appeared in the late 
eighth century (i.e., Vairocana in the form of Buddha forming the bodhyagri 
or wisdom-fist mudra (11) and Bhaishajyaguru forming the bhumisparsha 
mudra) became more widespread in the ninth century. Gilt bronze Buddhas 
were still produced, but the casting was crude and the overall depictions 
were less refined. Details that had once been carved into the mold were 
increasingly added through incision, resulting in expressions that were more 
simplified, exaggerated, and stylized. 


Bronze has always been a favored material for producing Buddha statues, from 
the Three Kingdoms Period through the Joseon Dynasty. To produce gilt 
bronze statues, the figure would first be delicately carved in beeswax to create 
an exquisite and highly realistic mold for casting. Bronze statues would then 
usually be gilded for a brilliant gold shine, satisfying the belief that one of the 
thirty-two marks of a true Buddha is suvarna-varna, or “gold color” However, 
as the number of temples increased, the demand for gilt bronze Buddha 
images soared, resulting in a shortage of bronze. In addition, the production 
of large Buddha statues required an inordinate amount of beeswax, a precious 
commodity that most people could not wastefully consume. 


Under these circumstances, iron began to replace the scarce gilt bronze 
for Buddha statues. Many large iron Buddhas from the ninth century 
are still extant, and they are essential for understanding the features of 
Buddhist sculpture and the overall style of Buddhist worship in the late 
Silla period. Perhaps the finest example of this group is the iron Buddha 
statue which is said to be from the site of Bowonsa Temple (REF) Pig. 
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Unified Silla, late 8th-9th century 

Said to be from Bowonsa Temple site, Seosan, 
Chungcheongnam-do 

Iron; H. 150 cm 

National Museum of Korea (bon 5191) 
Acquired in 1918 
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Unified Silla, 858 р-а 
Iron; H. 250 cm 

Borimsa Temple, Jangheung; JeolldHam-do 

National Treasure; No2117 
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I in Chungcheongnam-do. Other important iron sculptures include the 
seated iron Vairocana (858) at Borimsa Temple (Ё) in Jangheung, 
Jeollanam-do and the seated iron Vairocana (865) at Dopiansa Temple (Ж 
Bist) in Cheorwon, Gangwon-do. Another iron Buddha from Gwangju in 


Gyeonggi-do dates from the Goryeo Dynasty, but its overall style and form 
о 


faithfully follows the Silla tradition. 


However, the basic properties of iron do not allow for the detail and 
sophistication of gilt bronze sculptures. For one, beeswax could not be used 
in the iron-casting process. With gilt bronze statues, the core is modeled 
with clay and covered with molten beeswax. After the wax hardens, it is 
carved in fine detail, and then another thin coating of clay is applied. The 
piece is heated, causing the wax to melt and flow out, leaving a negative clay 


mold into which the molten metal is poured. 


In contrast, to produce an iron sculpture, a clay model of the sculpture is 
formed and then an outer (or negative) mold consisting of several sections is 
made from that model. The clay mold is carved down to match the desired 
thickness of the iron, forming the core, and then molten iron is poured 
into the gap between the outer mold and the core to create the statue. But 
because the outer mold is in sections, traces of the spaces between these 


sections are usually visible, thus marring the overall aesthetic effect. 


Iron lacks the suppleness of copper, so the molten iron cannot fill the finest 
details of the mold in the same way that bronze does. Also, the hardened iron 
tends to have a much rougher overall texture than bronze. To address these 
deficiencies, a thick layer of lacquer is sometimes applied to the surface of the 
statue and then covered with gold leaf. However, iron sculptures can rarely 


match the elegance or embellishment of gilt bronze sculptures. 


Meanwhile, many large relief images of the Buddha were carved onto rock faces 
during this period. They are presented with conspicuously bulky physiques, 
but the rounded shoulders, flat chests, and loose body borderlines detract from 
the overall elasticity. On the other hand, an increase in detail and liveliness was 
seen in the ornamentation on the mandorla and pedestal for stone Buddhas 
from the late ninth century. Secondary floral patterns were carved into the lotus 
scrolls decorating the pedestal, while detailed relief images of the eight classes 
of beings, incense burners or lions appeared on the pedestal stone. Instead of a 
single small Buddha, even triads were depicted descending to earth on clouds. 
The sculptors’ focus seems to have shifted from the main Buddha image to the 
decorative elements on the supporting elements. This trend extended to the 
carving of stupas for monks during this period Fe 1-19, In sum, the carving of 
human figures, with close attention given to the physique or drapery quickly 


faded while the incised decoration of mandorlas, pedestals and stupas became 
elaborate and vivid, 
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Unified Silla, ca. 868 
Hwasun, Jeollanam-do 
Granite; H. 230 cm 
National Treasure No. 57 
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II Ancient Korean sculpture may be divided into two main categories: 
E Buddhist and non-Buddhist. Non-Buddhist sculpture consists 


primarily of funerary objects, tomb sculptures, or other products 
reflecting indigenous beliefs that predate the advent of Buddhism 
sometime around the late fourth century. Korean Buddhist sculpture 


includes both objects of worship and accompanying decorative 


FIRST PERIOD: 


A TIME OF items. In terms of importance, Buddhist sculpture generally takes 
precedence, given that Buddhism was a highly sophisticated and 
TRANSITION widespread religion at the time of its reception on the Korean 


Peninsula. The majority of extant sculpture pieces from the Unified 
Silla Period are Buddhist, 


In ancient times, the Korean Peninsula was controlled by three 
contending states: Goguryeo (37 BCE-668 CE), Baekje (18 BCE-660 
CE) and Silla (57 BCE-935 CE). The era when all three kingdoms 
co-existed is thus known as the Three Kingdoms Period (57 BCE- 
668 CE). According to Samguk sagi (844и, History of the Three 
Kingdoms), a monk named Sundo (ili) brought Buddhist statues 
and scriptures to Goguryeo in 372 (second year of King Sosurim) 
while accompanying an envoy from Former Qin (#ЇЖ, 350-394). The 
same record further states that Buddhism was introduced to Baekje in 
384 (first year of King Chimryu’s reign) by a presumably Indian monk 
named Marananta who had traveled from Eastern Jin (ii, 317-420). 
Both Goguryeo and Baekje separately developed their own styles of 
Buddhist art by applying the formative traditions used to create native 
religious objects, and sculptural products from both kingdoms were 


exported to the Japanese archipelago. 


Buddhism was not officially approved until 527, when a young 
official named Ichadon ($XW) died a martyr. His dramatic story 
eventually took on the stature of myth. The first Buddhist temple 
officially established in Silla was Heungnyunsa Temple (#7), 
no longer extant, which was completed in 544 in the Silla capital 
(present-day Gyeongju). Soon after, the massive Hwangnyongsa 
Temple (iii) complex was built near the precincts of the royal 
palace, and a huge (about 16 feet tall) gilt bronze Buddha triad was 
enshrined in the main hall in 574. Huge stone pedestals still remain 
on the former site of Hwangnyongsa Temple. With the full support 
of the government starting in the late sixth century, Buddhism soon 
began to thrive in Silla. Hence, even though Silla was the last of the 


three kingdoms to accept Buddhism, it had become the center of 


Buddhist art by the seventh century. 
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existence. However, Silla upset the balance of power by allying with the 


lla pressed in on two sides, jeopardizing its very 
newly established Tang Dynasty (61 8-907) in China, defeating Baekje 
in 660 and Goguryeo in 668, thus unifying the peninsula and ringing 
an end to the Three Kingdoms Period. he victory was short-lived, 
however, as Sillas former ally Tang soon launched their own invasion of 
the peninsula. Silla managed to expel the Tang forces in 676 (sixteenth 
year of King Munmus reign), thereby bringing control and stability 
to their full territory for the first time. Sillas unification of the three 
kingdoms was a historic event that represents a major milestone in 


Koreas historical and cultural development. 


A stele erected in 686 marks the site of a former temple in present- 
day Uncheon-dong, Cheongju, Chungcheongbuk-do. Part of 
the inscription reads, "This land has been extended through the 
integration of the Samhan (Z#)”. This passage unequivocally shows 
the great pride that Silla took in their feat of unifying the three 
kingdoms. Indeed, once the wars were over, the Silla government 
actively worked to incorporate the people formerly of Goguryeo and 


Baekje in order to create a unified state. 


At the same time, Silla’s sense of confidence prompted the 
reestablishment of the exchanges with Tang and the selective adoption 
of new cultural influences from outside. These processes enabled 
the unique culture of Unified Silla to unfold steadily. The people of 
Unified Silla integrated the old Buddhist art traditions of Goguryeo 
and Baekje while at the same time selectively adopting cultural 
influences from India and China. In the process, they made qualitative 
advancements that were extraordinary. During this same period, a 
brilliant culture was thriving in the kingdom of Balhae (698-926), 


which was made up primarily of former Goguryeo clans. 


Samguk yusa (EIE, Memorabilia of the Three Kingdoms) 
describes the flourishing of Buddhist culture in the Silla capital: 
“Temples glittered against the sky like stars and pagodas stood in lines 
like geese in flight." Even today, many former temple sites and stone | 
Buddha statues remain on the slopes of Mt. Namsan in Gyeongju 
providing clues to the blossoming of Buddhist art in Silla. Silla was 
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1€ most international and open society in Korean history before the 


modern period. The people of Silla had the confidence and the will 


to shape ir 1 2 š : 
паре their own unique culture through various innovations and 


experimentations, and this 


attitude is particularly visible in the area 
of Buddhist sculpture. 


As religious art, Buddhist art is typically characterized by common 
elements that impart the universality of the faith, although every 
tradition also features its own regional and period idiosyncrasies. 
Significantly, most Buddhist sculptures are intended as objects 
of worship, and thus generally represent the sculptor's view of 
the idealized human form. Unified Silla artisans shared in the 
internationalism of Buddhist art while creatively displaying their own 
understanding of aesthetics, Buddhist ideology, and religious devotion. 
In the process, they contributed enormously to the advancement of 
ancient East Asian Buddhist art. In Korean art history, Unified Silla 
is considered the classical period that set the standard for others to 
follow, as the works of this period became the models and benchmarks 


for subsequent generations of Korean artisans. 


The Unified Silla Period spanned for about 260 years, starting with 
the unification of the peninsula in 676. The Silla annals o£ Samguk 
sagi are arranged into early, middle, and late periods (Ef, HR, F 
f, with virtually all of the last two sections dedicated to Unified 
Silla. Samguk yusa similarly divides Silla history into early, middle, 
and late periods (Et, 15, Pi), but here Unified Silla occupies 
only the late period. Hence, although the Unified Silla Period 
represents just one-fourth of the 1000-year history of Silla, it is 
typically granted special consideration as the period when Korean 


classical culture reached its pinnacle. 


The division of state histories into three periods was a traditional 
practice based on a political perspective, so these respective periods do 
not necessarily correspond with the transitions of Buddhist sculpture. 
That being said, however, the trajectory of Unified Silla Buddhist 
sculpture is also generally divided into three periods for the sake of 
convenience. The first period extends from the time of unification in 
the mid-seventh century until the turn of the eighth century, and is 
marked by the confluence of tradition and innovation. The second 
period, characterized by classical beauty and considered the peak, 
covers roughly the entire eighth century. The third period, associated 


with the decline of the tradition, lasts from the end of the eighth 
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century until the fall of Silla in the early tenth century. 

The first period of Unified Silla Buddhist saupi ure encompasses 
the reigns of King Munmu (XE, т. 661-681); King Sinmun (flr 
E. т. 681-692); and King Hyoso (EIE, r. 692-702), which roughly 
corresponds to the beginning of the middle period of Silla history, as 
organized in Samguk sagi. Politically, at this time, state institutions 
were overhauled to centralize the power of the king. Buddhism 
was gaining widespread popularity, as prominent monks such as 
Wonhyo (208%, 617-686) and Uisang (ЙІ, 625-702) actively led 
the dissemination and deepening of Buddhist thought. Meanwhile, 
other monks emerged as great artists, including Yangji (ELE, dates 
unknown), an accomplished sculptor, calligrapher, painter and 
architect. Post-unification, the overall social atmosphere was extremely 
vibrant and optimistic. Against this backdrop, Buddhist sculpture 
built upon the traditions to the Three Kingdoms, while assimilating 
the latest influences from India, China, and elsewhere. It was a time of 
transition for Korean Buddhist art, as artisans freely blended old and 


new forms and techniques in search of a new sculptural style. 


Tradition Meets Innovation 1а the second half of the seventh century, amidst the war to control the 
peninsula and the immediately aftermath of Silla's victory in that war, 
Buddhist sculptural traditions were largely maintained. This period is marked 
by the production of conservative works that strictly adhered to the tradition 
of the Three Kingdoms Period, and particularly the prevalent style of Baekje. 


The Baekje style can be seen in seven steles decorated with relief Buddhist 
images, which were discovered in the city of Sejong (formerly the area of 
Yeongi, Chungcheongnam-do), which was once part of Baekje territory. 
АП of these Buddhist steles, carved on dark gray agalmatolite, feature 
detailed engraving work that imparts a sense of depth, with complex 
compositions of multiple subjects. Importantly, the steles all show a 


similar style, distinguishing the regional aesthetics from those of the Silla 
capital in Gyeongju. 


Here is a look at one of three steles Figs. 1-1, 2-1 collected from the site of 
Biamsa Temple (RK) in the Sejong area. Carved in the center is a seated 
Buddha with his robe draped over his pedestal, flanked on either side by а 
bodhisattva, monk, and vajrapani. Images of small Buddhas are arranged 
around the Buddha's halo, and there is a deva floating in each of the two 
upper corners of the stele. The left and right sides of the stele are decorated 


with eee 
four devas playing Instruments, hovering over with the head of à 
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2-1 | AMITABHA BUDDHA STELE 
(SIDES AND BACK) 


Unified Silla, 673 

From Biamsa Temple, Sejong 
Agalmatolite; H. 43 cm 

National Museum of Korea (ssu 550-3) 
Purchased in 1962 

National Treasure No. 106 


Side Side 


Back 
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dragon, almost as if they have just emerged iora ч mouth: The back side 
of the stele shows twenty small Buddhas, aligned in four rows of five. The 
overall composition and layout of this work reflects the influence of incised 
were common in China from the Northern and Southern 


labs that 
eee 581-618). 


Dynasties (420-589) through the Sui ( 


The lower part of the front side of the stele bears an inscription that Wraps 
the sides and part of the back. The inscription states that, 


around onto 
(E), a group of believers, consisting of both 


in the cyclical year gyeyu 
monks and lay believers, had a temple constructed and statues of Amitabha, 


Avalokiteshvara, and Mahasthamaprapta produced. The temple and statues 
were intended to pray for the salvation of the king, high-ranking officials, 
the seven preceding generations of ancestors, and all souls, collectively. 
Interestingly, the text mixes official titles from both Baekje (e.g., dalsol [#%]) 
and Silla (e.g., naemal [5%] and daesa [K&]). This intermingling of titles is 
related to the incorporation of certain Baekje officials, based on capability, 
into the Silla bureaucracy after the fall of Baekje in 673, a process that is 
described in the section on King Munmus reign in Samguk sagi. As such, the 
inscription suggests that the stele was probably produced for former Baekje 
natives soon after the Yeongi area was incorporated into Silla territory. If this 
is indeed the case, then the cyclical date of gyeyz would correspond to 673 


(thirteenth year of King Munmus reign). 


Another stele with relief carvings was discovered at Seogwangam 
Hermitage (ЖЖ) in Sejong "s 2-2. This stele features a three- 
dimensional Buddha triad on the front, surrounded by a representation 
of the “Thousand Buddhas” motif. On either side of the triad, there is 
an inscription carved as four columns of characters. According to the 
inscription, on the fifteenth day of the fourth moon in the cyclical year 
gyeyu, a group of 250 Buddhist devotees commissioned the production 
of Buddha and bodhisattva images as an offering for the soul of the king, 
the seven preceding generations of ancestors, and all beings. The style of 
carving matches that of the aforementioned stele, so it is estimated that 


&yeyu once again most likely refers to 673. 


Another Buddhist stele discovered at the Biamsa Temple site is ovular with 
a flat bottom, and only the front side has been carved with an image js 
23. The relief scene on the front is highly significant, as it represents the 
oldest extant Korean image of Amitabha in the Pure Land. The image is 
symmetrically arranged, with а stairway and railings at the bottom, leading 
to platform where two lions (one on either side) sit and two kneeling figure 
make offerings to the main Buddha, who is seated above a pond with 
blooming lotus flowers. The area behind and on both sides of the Buddha 
is carved with numerous monks, bodhisattvas, and other Buddhist figures, 
as well as smaller Buddha images above. The back side of the stele bears 
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Unified Silla, 673 
From Seogwangam Hermitage, Scjong 
Agalmatolite; Н. 91 cm 

National Museum of Korea (ssu 549) 
Purchased in 1962 
National Treasure No. 108 
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2-5 | AMITABHA BUDDHA STELE 


Unified Silla, 689 

From Biamsa Temple, Sejong 
Granite; H. 57 cm 

National Museum of Korea (ssu 550-2) 
Purchased in 1962 
"Treasure No. 367 
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an inscripti i 
ctiption, which states that, on the fifteenth day of the second moon 


in the cyclical year Sichuk (EH), images of Amitabha, other Buddhas, and 


bodhisattvas were produced to pray for the salvation of the seven preceding 


E l 
generations of ancestors and others. Based on the other Yeongi steles, 
estimated to have been produced in 673, 


the cyclical year gichuk is presumed 
to correspond to 689. 


The Yeongi steles come in various shapes and sizes, but the images show some 
key similarities. Specifically, the head of the main Buddha is enlarged, the 
upper body is elongated, and the contours of the body are hidden beneath 
thick robes. Also, the bodhisattvas scarf intersects in an X-shape at the knees. 
These same stylistic details can also be seen in Baekje works from the sixty- 
year cycle prior to the dates incised on the steles. Thus, the Yeongi steles would 
seem to represent a brief extension of the aesthetic traditions of the Three 
Kingdoms Period, carried out by the local artisans of the former territory 
of Baekje. As such, these steles are considered the quintessential works 
representing the brief transitional period of Korean Buddhist sculpture in the 
early Unified Silla Period. Given that these steles were likely created by artisans 
in the former territory of Baekje, rather than by Silla craftsmen in the capital, 
they also offer crucial evidence of the social aspects of the former Baekje 
territory after unification. In addition, the inscriptions on the steles identify 
the main Buddha as Amitabha, indicating how widespread the worship of 
Amitabha and the Pure Land had become by this point. 


In the Silla capital area of Gyeongju, meanwhile, the old Three Kingdoms 
Buddhist sculpture tradition continued to be practiced immediately after 
unification while new elements were also being added, resulting in partial 
change. An archaeological dig was carried out on the ruins of Neungjitap 
Pagoda (KESH) Fig. 2-4, halfway up the western slope of Mt. Nangsan in 
Gyeongju, between 1969 and 1975, and fragments "'s: ^^ of a massive clay 
Buddha statues were uncovered here. The ruins were on a square plot measuring 
about 6 meters per side and is believed to have been the place where King 
Munmu’s body was cremated. Today the site has been restored to resemble a 
royal tomb "s: 21, with images of the twelve zodiac animals arrayed around the 
base. However, the original structure most likely was related to have alcoves in 


the center, where large clay Buddhas of the four directions were enshrined. 


At the time of the archaeological survey, the ruins on the north and west 
sides of Neungjitap Pagoda were relatively intact. Estimates based on the 
fragments indicate that the original clay Buddha would have been about 2.5 
meters high and about 1.7 meters wide at the knees. The fragments include 
the protuberance on the Buddhas head, or ushnisha (V1), some conical curls 
of hair (#42), and parts of the nose, the ears, and the feet. Moreover, many of 
the fragments have inscriptions on their interior sides, stating “Buddha of the 
West (HZ AE); “left forearm of the Buddha of the West (7877729); and “lower 
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N E NEN VP PAGODA abdomen of the Buddha of the West (EZM F)”. These inscriptions would 
Pus seem to indicate that each of the large clay Buddhas was initially produced as 
a single piece, but then had to be cut into sections for firing. The pieces were 
clearly labeled with the name and anatomical part of their respective Buddha 
so that they could be reassembled. Although the connection between this site 
and King Munmu has not been absolutely confirmed, the sculptural details of 
the fragments, including the three-dimensional drapery in the robes, suggest 
that they were produced in the late seventh century, after the unification of 
the Korean Peninsula. Notably, the seated clay Buddhas at Neungjitap Pagoda 


represent the earliest known example of a Unified Silla image of the Buddhas 
of the four directions, 


Unified Silla 
Mt. Nangsan, Gyeongju 


making these fragments an invaluable primary source 
for understanding the iconography and Buddhist belief system of the period. 


Excavations in Cheongyang, Chungcheongnam-do uncovered evidence of 


the largest known clay Buddha from the Three Kingdoms Period. The figure 
Was a seated clay Buddha from 


seventh-century Baekje, but today, only 
the pedestal has survived, now 


7 preserved at Buyeo National Museum. The 
pedestal, 2.5 meters long, was assembled from multiple sections, as was also i 


the case for the clay Buddhas at Neungjitap Pagoda. Fired clay Buddhas of 


this magni i i 
gnitude dating from the late seventh century are quite exceptional, 
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Unified Silla 
From Neungitap Pagoda, Mt. Nangsan, Gyeongju 
Gycongju National Museum 


USHNISHA 
(CRANIAL PROTUBERANCE OF BUDDHA) 


31х33х15 ст 


SPIRAL HAIR OF BUDDHA 


D. 2.2 cm, H. 2.4 cm 


NOSE 
12x14.5x5 cm 


EARLOBES 


16x7.5x4 cm 
14.5х7х3 cm E 


05 
FEET 


30x35x20 cm 
19.5x21x6 cm 


06 
FRAGMENT 
42x32 cm 


07 


FRAGMENT 
68x38x27 cm 


08 


FRAGMENT 
69x44 cm 
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26 | BUDDHA 


Unified Silla, 692 
From the pagoda in Guhwang-dong, Gycongju 


Gold; H. 14.4 cm 

National Museum of Korea (bon 14753) 
Acquried in 1942 

National Treasure No. 80 
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Unified Silla, 706 
From the pagoda in Guhwang-dong, Gyeongju 
Gold; H. 12.1 cm 

National Museum of Korea (bon 14752) 
Acquried in 1942 

National Treasure No. 79 
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Unified Silla, 706 

From the pagoda in Guhwang-dong, Gyeongju 
Gilt bronze; H. 21.8 cm 

National Museum of Korea (bon 14754) 
Acquried in 1942 


-0. In Public Domain. 


and have rarely been found in either China or Japan. 

Two remarkable Buddhist statues made from solid gold were discovered 
a three-story stone pagoda in Guhwang-dong, Gyeongju, which is 
d on the former site of Hwangboksa Temple (55%). The 
' and gold seated Buddha were found 


inside 
believed to stan 


1 a Fig 

gold standing Buddha ' * 

inside a gilt bronze reliquary that had been placed in a niche in the second- 
о 


story roof stone of the pagoda. The statues were commissioned by the royal 


family as an act of prayer, and they remain representative works of this time. 


The standing Buddha, faintly smiling, is making the abhaya mudra (Waw 
ШЕП), a gesture of reassurance, with his enlarged right hand. The left hand 
holds the hem of the outer robe, a makeshift element that originated from 
India’s Kushan Empire and can also be seen on Buddha images from China's 
Northern and Southern Dynasties. The gilt bronze pedestal and halo were 
made separately and attached to the body. The elaborate openwork halo 


features a series of concentric circles rising up into a vibrant flame pattern. 


The seated Buddha is more refined than the standing Buddha, which reflects 
the earlier style of the Three Kingdoms. Despite its diminutive size (12.1 cm 
high), the piece has an imposing overall look. The idealized facial expression, 
small but lifelike hands, stately modelling of the body, and cubic quality of 
the drapery combine to make this a truly exceptional masterpiece. In terms of 
iconography, the raised right hand displays the abhaya mudra, while the left 
hand rests on the left knee, a posture similar to Amitabha figures that were 


frequently produced in Tang in the mid- to late seventh century. The gilt 


Lucknow 


UP State Museum, Hazratganj. 
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bronze pedestal and double halo were separately produced and then attached. 
In particular, the double halo conveys a highly sophisticated style, with an 
arabesque pattern (unlike the geometric pattern of the standing Buddha's 
halo) that merges into an openwork flame design on the outside. Interestingly, 
the "U"-shaped folds on the knees and the straight line of the robes hanging 


down are features maintained from earlier Silla sculpture, and are rarely seen 


оп contemporaneous Chinese seated Buddha figures. Thus, this exceptional 
sculpture clearly demonstrates how Silla artisans selectively adopted certain 
foreign styles and incorporated them into their own tradition. 


An inscription on the cover of the gilt bronze reliquary box that contained 
these two gold Buddha figures Fs. 2-8 explains their purpose, as well as 
that of the stone pagoda in which they were enshrined. According to 
the inscription, the pagoda was constructed to pray for the salvation of 
the recently deceased King Sinmun, commissioned by his wife Queen 
Sinmok and his son King Hyoso. Then, following the deaths of Queen 
Sinmok in 700 and King Hyoso in 702, King Hyoso's younger brother 
King Seongdeok (r. 702-737) had four Buddha relics enshrined in the 
stone pagoda to pray for the peace of the royal family and the state. The 


2-9 |  AVALOKITESHVARA 
BODHISATTVA 


' Unified Silla 
From Guwon-ri, Hapcheon, Gyeongsangnam-do 
Gilt bronze; H. 13.5 cm 
National Museum of Korea (ssu 4121) 
Acquried in 1980 
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inscription states that the relics included one gold Amitabha statue 6 chon 


(about 18cm) high and a copy of the Spotless Pure Light Dharani Sutra (W. 


JW CK REM ERS 
ugh only one statue is mentioned in the inscription. The most 
o 


). Of course, two gold statues were eventually discovered, 


altho 
anation for this discrepancy is that the standing Buddha, more 


likely expl 

reminiscent of the earlier style, was placed inside the reliquary when the 

pagoda was built in 692, while the more refined seated Buddha statuette 
o 

was added by King Seongdeok in 706. As such, the differences between 

these two gold statues directly indicate how the sculptural style of the Three 


Kingdoms Period evolved through the adoption of new styles in the early 


Unified Silla Period. 


The sides of the gilt bronze reliquary are tightly filled with incised images 
of ninety-nine tiny pagodas, representing the sublimity of the Spotless 
Pure Light Dharani Sutra. 'This incantation text was first translated from 
Sanskrit into Chinese by the Tang in 704. The fact that it was enshrined 
in a Unified Silla reliquary just two years later is evidence of the robust 
Buddhist cultural exchanges between Unified Silla and Tang and their 


nearly simultaneous adoption of new cultural developments. 
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Unified Silla 

From Hwadae-ri, Pohang, Gyeongsangbuk-do 
Gilt bronze; H. 12.5 cm 

National Museum of Korea (bon 14636) 
Acquried in 1941 
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Шш codice of past tradition and new trends that characterized this 
time period is clearly manifested in various extant gilt bronze bodhisattva 
statuettes. During the Three Kingdoms Period, the sculptors were deeply 
concemed with the form of the garments covering the body and the 
decorative ornaments. In Unified Silla, on the other hand, greater attention 
was paid to the presentation of the bodhisattvas bodies. Parts of the body 
were exposed and the folds in the garments were depicted with more 
depth. A gilt bronze standing Avalokiteshvara figure excavated from a site 
in Hapcheon, Gyeongsangnam-do is wearing a necklace, a garment on the 
shoulders, and a long beaded decoration that hangs across the chest is: 
77. The continuation of the traditional style can be seen in the emphasis 
on decorative ornaments and the nearly vertical bodily posture, while the 
increased depth of the carving and the asymmetry between the left and right 
sides represent stylistic changes. 


A gilt bronze standing bodhisattva from Pohang, Gyeongsangbuk-do stands 
atop a lotus pedestal with an attached stem Fig. 2-10, indicating that the 
figure was originally one of the Buddha’s attendants in a triad sculpture. 
The bodhisattva shows some stylistic conventions of the Three Kingdoms 
Period, such as the stiff upright posture and the disproportionately large 
head, as compared to the body length. However, the ornamentation on the 
upper body has been dramatically reduced, the upper body is left mostly 
bare, and one knee is slightly bent, conveying a natural sense of movement. 
These details foreshadow the new trends that would shape the depiction of 


bodhisattvas in Unified Silla in the years to come. 


The mixture of old and new styles continued until around the turn of the 
eighth century. This period is characterized by the wide acceptance and 
assimilation of Tang influences, and the significant advancements in the 


overall sculptural style of Unified Silla. 


Unified Silla and Tang briefly went to war following the unification of the 
Korean Peninsula, but the hostilities subsided and relations were restored 
by the end of the seventh century. Once again, political envoys and cultural 


products flowed freely in both directions, and Buddhism was at the heart 


of this bustling activity. The robust exchange of Buddhist monks, texts, 
and implements eventually led to the emergence of a common Buddhist 


sculptural style in Northeast Asia. This shared style can be traced back 


to active exchanges among China, India, and Central Asia during the 


seventh century. In particular, Tang artisans fully embraced the realism and 


animation of sculptures from India, a style that dated back to the latter part 


of the Gupta Empire (320-550). 
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Inwang-dong, Gyeongju 


In the 1970s, an ambitious archaeological investigation was carried out 

at Wolji Pond (Hill) Fs >! in Gyeongju, yielding numerous everyday 

objects and a wide range of cultural treasures related to Buddhism. The 
Р 4 MES : ; 4 <“ 

site is identified in Samguk sagi, which states that, in 674, They dug a 

pond, constructed mountains, planted flowers and grass, and raised exotic 

birds and animals" inside a palace compound northeast of Wolseong 


ey 


Fortress (Jit). In 679, the Eastern Palace (Я, Crown Prince’s residence) 


was also built here. 


Among the items recovered from the Wolji Pond site were ten gilt bronze 
plaques that reflect the most current contemporaneous trends in Buddhist 
sculpture. Two of these plaques depict a Buddha triad, ss 1-7. 2-12 while the 
other eight show a seated bodhisattva Figs. 2-14, 2-15, Virtually all of the gilt 
has been lost from the plaques, which were delicately cast using beeswax, 
The precise purpose of the plaques has not been confirmed, but they have 
metal protrusions on the bottom and perforations along the outer edge, 
suggesting that they were once attached to some sort of niche or alcove made 
specifically for Buddhist images. They may have been displayed inside a 
Buddhist hall on the palace grounds near the pond. 


Both of the two main Buddhas in the triads were depicted in a highly 
realistic manner, and backed by an exquisite halo with a gentle scroll 
pattern that seems to animate the entire piece. The faces convey a 
meditative state, the bodies have the supple quality of actual flesh, the 
hands show the dharmachakra mudra (EHEN), and the drapery flows 
naturally, adhering to the contours of the underlying body. The pieces 
transcend the flatness of the relief carving with a tangible sense of depth, 
as the lower body, in the full lotus position, seems to be portrayed from 
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12 | BUDDHA TRIAD 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 27 cm 

Суеопрји National Museum (апа 1485) 


Acquried іп 1985 
Treasure №. 1475 


^15 | FLOOR TILE WITH 
THE INSCRIPTION OF 
"SECOND YEAR OF 
ЈОКО (680) 


Unified Silla, 680 

From Wolji Pond, Gyeongju 
32.3х28.3х7.5 cm 

Суеопрји National Museum (ana 799) 
Acquried in 1985 


Side 
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Unified Silla 

From Wolji Pond, Gycongju 

Gilt bronze; H. 23 cm 

Gyeongju National Museum (ana 1477) 
Acquried in 1985 

Treasure No. 1475 
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Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 21.5 cm 

Gyeongju National Museum (ana 1451) 
Acquried in 1985 

Treasure No. 1475 
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Unified Silla 
From Wonji Pond, Guhwang-dong, Gycongju 
Gilt bronze; W. 12.8 cm 


Gyeongju National Research Institute of Cultural Heritage 
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S se of tension, as if the Buddhas ere in the mi S 


deep inhalation of breath. The two attendant bodhisattvas are depicted 


with thin waists i j i 
aists in a tribhanga pose, and the tips of their toes stick out 


below the lotus pedestal. The sense of spatial openness represents another 
advancement in the realism of the presentation. If the Eastern Palace was 
constructed in 679, as documented in Samguk sagi, then these two Buddha 
triads were most likely produced around the same time. Notably, the 
patterns on the lotus pedestal closely resemble the stylized floral pattern on 


a floor tile Fis. 2-13 excavated from Wolji Pond, which bears the inscription 
Second Year of Joro (38395 —4E)", or 680. 


It is impossible to confirm the identity of the Buddha triad, but some 
clues indicate that the main Buddha may be Amitabha. For example, a 
late Unified Silla pagoda carved with Buddhas of the four directions has, 
as the Western Buddha, a seated Amitabha wearing a single robe over both 
shoulders and displaying the dharmachakra mudra. In addition, images of 
Amitabha forming the dharmachakra mudra can also be seen in a seventh- 
century Tang painting of Amitabha’s Pure Land from the Dunhuang Caves 
and a metalwork relief image of Buddha flanked by two bodhisattvas and 
two arhats, produced in the early eighth century at Horyu-ji Temple in 
Nara, Japan. Therefore, although the media and production methods differ, 
these works from China, Japan, and Unified Silla would seem to convey the 


shared Buddhist iconography of seventh-century Northeast Asia. 


The other eight plaques recovered from Wolji Pond show bodhisattva 
figures with their hands clasped in prayer. For some time after their 
discovery, no other comparable works were known. Recently, however, a 
fragment of another gilt bronze bodhisattva plaque Fs ?-16 was found at a 
former garden pond site in Guhwang-dong, Gyeongju. The remnants show 
an image that almost exactly matches that of the plaques, suggesting that 
the iconography of the praying bodhisattva may have been popular in the 


Unified Silla capital at the time. 


Stone Buddhist carvings of Unified Silla also underwent some important 
stylistic changes, albeit more slowly than gilt bronze sculpture. Some 
extant Unified Silla stone carvings from this period reflect a new 
iconography from Tang, once again demonstrating the emergence of a 
shared international style. A Buddha triad on a rock face at Chilburam 
Figs 1-9, 2-17, located on Mt. Namsan in Gyeongju, is believed to have been 
carved around the year 700. New elements can be seen in both the main 
Buddha and the flanking bodhisattvas. The main Buddha sits in a full 
lotus position, with his right shoulder bared. He displays the bhumisparsha 
mudra, with his left palm upright in his lap and his right hand extended 


downward. The mudra symbolizes Prince Siddhartha's enlightenment while 
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EON EM , meditati i be otk 
Sun Ree tating beneath the Bodhi Tree. At the moment of his enlightenment, 


us л. the БЫШ touched the earth, calling on the earth spirit to be his witness. 
Mt. Namsan, Gyeongju For this reason, 
Granite; H. 270 cm (Buddha) 
National Treasure No. 312 


a statue with this mudra is sometimes known as a “reaching 
enlightenment figure” (ME) 


Seated Buddha figures performing the bhumisparsha mudra were likely 
modeled after Tang figures that were produced for a relatively short 
period, from the late seventh to early eighth century. The famous 
Tang monks Xuanzang (%3, 602-664) and Yijing (FF, 635-713) 
both traveled to India for extended periods and returned to China in 
the mid- and late seventh century, respectively. At that time, it was 
common for East Asian monks to make a pilgrimage to Bodhgaya, India, 
the site of the Bodhi Tree under which Prince Siddhartha originally 
attained enlightenment. As part of such pilgrimage, the monks would 
pay reverence to the “reaching enlightenment figure” on the site of that 
historic event. When Yijing returned to Tang, he brought a statue of a 
seated Buddha making the bhumisparsha mudra, and the image was soon 
widely reproduced in Tang. A prime example is a stone Buddha triad 
that was enshrined at Baoqingsi Temple (HSF) in the Tang capital of 
Chang’an, which clearly shows the influence of Buddhist sculpture from 
India’s Gupta Empire. One extant stone seated Buddha figure performing 
the bhumisparsha mudra from China’s Sichuan region is wearing a jeweled 
crown on his head. As a more symbolic and transcendent rendition of 
the event under the Bodhi Tree, this figure is a compelling example of 
the “reaching enlightenment figure” genre. 


The sculptors who carved the Buddha triad on the rock face of Chilburam 
were influenced by the Tang figures of Buddha making the bhumisparsha 
mudra. The main Buddha is not wearing а jeweled crown, but the form of the 
folds between the figure’s legs, resembling a fan, is a common feature of both 
Indian and Tang Buddha images. Unified Silla artisans typically followed this 
drapery style when producing Buddha figures with the bhumisparsha mudra. 
Over time, this became the representative pose of seated Buddhas in Unified 
Silla, as exemplified by the main Buddha at Seokguram, which was carved in 


JU 


the second half of the eighth century is 1 ^^ 


But in Unified Silla, the bhumisparsha mudra was not limited to 
Shakyamuni; Bhaishajyaguru, also sometimes appears in this pose, 
although he usually holds a medicine bowl in his left hand. In Mahayana 
Buddhism, all Buddhas are believed to have followed the same general path 
as Shakyamuni: leaving home, seeking the truth, and eventually attaining 
enlightenment. Based on such belief, the bhumisparsha mudra took on a 
universal character, and thereby could become associated with Amitabha or 
Bhaishajyaguru. Unified Silla artisans produced their works based on this 


understanding of the principles behind Buddhist teaching and iconography. 
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RES OF UNIFIED SILLA 


| [ COLUMN | 


EOS ОПО BUDDHISM AND ITS PRODUCTS 


From the Three Kingdoms Period, the Silla people 
believed that their nation was a great Buddhist center, 
on a par with India itself. Temples dedicated to each of 
the seven Buddhas of the past (including Shakyamuni) 
were established in the Silla capital, and the people of 
Silla strongly relied upon their Buddhist faith to aid 
their struggles to conquer Goguryeo and Baekje, unify 
the Korean Peninsula, and then drive out the forces 
of Tang. The king and commoners alike embraced 
the cult of "State-protection Buddhism,” which called 
on the power of the Dharma to safeguard the entire 
nation and its people. As the cult spread, temples and 
pagodas were erected, Buddhist images were created, 
and Buddhist texts were transcribed, all in the belief 
that these acts would invoke the power of the Dharma 
for preserving the state. This belief became a driving 
force in the production of Buddhist art in ancient 
East Asia. A classic example is the nine-story wooden 
pagoda that was constructed at Hwangnyongsa 
Temple in Gyeongju during the reign of Silla Queen 
Seondeok (т. 632-647). The Silla people believed that 
the construction of such a structure would generate 


such power that the neighboring states would be 
forced to capitulate. 


The Unified Silla cult of State-protection Buddhism 
was manifested in the belief in deities below the 


Buddha, including the Four Heavenly Kings, who 


Е, ч n 
ere believed to reside in the "Heaven of the Four 


Kings" on the mid-slopes of Mt. Sumeru, which 


stands at the center of the world. These major celestial 
deities accepted the Dharma and were charged with 
protecting all regions in the four directions. The role 
as guardians is detailed in the "Chapter on the Four 
Heavenly Kings’ Protecting the State" in the Sutra of 
Golden Light (822688). 


Against this backdrop, during the reign of King 
Munmu, the state commissioned the construction 
of Sacheonwangsa Temple (RE, Temple of the 
Four Heavenly Kings). When the construction was 
completed in 679, Dharma Master Myeongrang 
initiated the practice of an esoteric sect called 
Munduru (298), thus consecrating the temple 
as a sacred ground for State-protection Buddhism, 
which would provide the necessary power to oust 
the invading forces of Tang. According to passages in 
Samguk yusa and Samguk sagi, images of the "spirits 
of the five directions” were enshrined at this temple, 
in relation to this sect, through the end of the Unified 
Silla Period. Interestingly, however, no direct reference 
is made to images of the Four Heavenly Kings, but 
considering the name of the temple— Temple of the 
Four Heavenly Kings—their images must have been 


prominently displayed there. 


А А е 
Excavations at the site of Sacheongwangsa Temple x 
o z је 

yielded fragments of lead-glazed tiles that feature reli 
images of armored guardians Fig» 2-18, 2-19, 2-20, When the 


А : ut 
fragments are pieced together, the tiles measure abo 
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2-18 | GUARDIAN 


Unified Silla, ca. 679 
From the site of Sacheonwangsa Temple, Gyeongju 
Green-glazed clay; H. 52 cm 


Gyeongju National Museum 
Gyeongju National Research Institute of Cultural Heritage 


3D SCAN (RESTORATION) 
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Unified Silla, ca. 679 

From the site of Sacheonwangsa Temple, Gyeongju 
Green-glazed clay; H. 52 cm 

Gyeongju National Museum 

Gyeongju National Research Institute of Cultural Heritage 


3D SCAN (RESTORATION) 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow d 


Digitized by Sarayu, Foundation Trust, Delhi and eGangotri 


OD: A TIME OF TRANSITION 


| GUARDIAN 


Unified Silla, ca. 679 

From the site of Sacheonwangsa Temple, Gyeongju 
Green-glazed clay; H. 52 cm 

Gyeongju National Museum 

Gyeongju National Research Institute of Cultural Heritage 


3D SCAN (RESTORATION? 
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90 cm tall by 70 cm wide. The figures on these tiles are 
believed to be the Four Heavenly Kings, but thus far, 
only three different types of guardian image have been 
recovered from the site. Regardless of this discrepancy, 
there is no question that these guardian figures are 


related to the Silla cult of State-protection Buddhism. 


Archaeological research has revealed that these and 
other tiles decorated with arabesque patterns were 
originally attached to the walls of the foundations for 
the east and west wooden pagodas at Sacheonwangsa 
Temple Ёё 2-21, Each side of the square base of these 
pagodas had a set of stairs in the center, and three tiles 
with guardian images were attached on either side of 
the stairs Fig. 2-22. With six tiles per side of each of the 
two pagodas, there would have been an estimated forty- 
eight tiles with guardian images. 


The lifelike perspective of the tiles is more akin to 
painting, with the highly detailed depiction of the 
armor and musculature, and the pained expressions on 
the faces of the demons beneath the guardians’ feet. As 
such, these pieces clearly stand apart from the rather 
artless carving style of the Three Kingdoms Period, 
demonstrating the rapid advancement in realism that 
marked early Unified Silla sculpture. Similar guardian 
images can be found carved inside the Fengxiansi Cavity 
(Eis, produced in 672-675) at Longmen Grottoes 
(ШЇ), which indicates that this iconographic style 
was transmitted with almost no time gap. 


NIFIED SHE 


Other images of the Four Heavenly Kings associated 
with State-protection Buddhism were found on 
reliquaries discovered inside the east and west pagodas 
Fig. 2-23 at the site of Gameunsa Temple (REF) in 
Gampo, Gyeongju. King Sinmun established Gameunsa 
Temple in 682 in honor of his deceased father King 
Munmu, who was credited with unifying the Korean 
Peninsula. Each of the two reliquaries consists of a glass 


2-24, 


sarira container inside a gilt bronze inner case Fs 
2-25 and a gilt bronze outer case Fs 226. 2-27, The first 
reliquary was discovered in 1959, when the west pagoda 
at the Gameunsa Temple site was dismantled for repair, 
and the east one was found in 1996. Both of them were 
found in a rectangular niche that had been specially 


carved into the third-story roof stone. 


The gilt bronze inner cases of the two reliquaries are 
each elaborately shaped like the hall of a shrine, as can 
be seen in a recent reconstruction of the one from the 
east pagoda Fs. 225, They each consist of a base, lower 
level, and upper level or roof, enclosed by a railing. 
'The lower section features kneeling celestial beings 
alternated with armed figures in dynamic postures: 
The upper level with the railing represents the most 
important section of the structure, since it includes 
the urn-shaped vessel that contained the glass sarira 
container. А human figure sits in each corner inside 
the railing, while figures of the Four Heavenly Kings 
and monks stand guard around the central sarira case. 


А imilar 
The inner case from the west pagoda has a sim 
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2-31 | EXCAVATION OF 
SACHEONWANGSA TEMPLE 


Baeban-dong, Gyeongju 


2-22 | RECONSTRUCTION OF 
SACHEONWANQGSA PAGODA, 
SHOWING PLACEMENT OF 
GUARDIANS 


Drawing of Three Types of Sacheonwangsa Pagoda Guardians 
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| EAST AND WEST PAGODAS 


AT THE SITE OF GAMEUNSA TEMPLE 


Unified Silla, ca. 682 
Yongdang-ri, Gyeongju 
Granite; Н. 13.4 m (cach) 
National Treasure No. 112 


overall form, "s: — but the individual depictions vary 
somewhat. Again, the lower level features alternating 
depictions of armed guardians and kneeling devas, but 
the upper level shows devas playing music and dancing 
around the Buddha relics in the center, as if making an 
offering. All the figures on the two cases are small, but 
they exude masterful craftsmanship that affirms the 


advanced metalworking skills of Unified Silla artisans. 


The outer cases consist of gilt bronze boxes in which 
the shrine-shaped cases were placed Fs 226. 2-27, Their 
lids are slightly raised in the middle, almost like a 
lantern, and the sides are decorated with separately 
cast figures of the Four Heavenly Kings, lions holding 
rings in their mouths, and cloud patterns. The Four 
Heavenly Kings strike dynamic poses, and they have 
somewhat exotic facial features, reminiscent of people 
from Central Asia. Each of the figures is holding 
either a weapon or a pagoda and wearing armor that 
is rendered in meticulous detail. In addition, all of 
the guardians are standing on some type of demon 
or animal. In particular, one king on each of the two 
cases is shown standing on a goat, which may reflect 
the Tang influence, as images of a goat-shaped pedestal 
also appear among Heavenly King images from the 
Longmen Grottoes. With their remarkable detail 
and craftsmanship, these cases epitomize the realistic 


engraving style practiced in early Unified Silla. 


The Four Heavenly Kings on the outer 527/70 cases 
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from Gameunsa Temple are directly intended to 
protect the Buddha relics within, which embody 
the Dharma. At the same time, however, the cases 
serve to solicit the guardians’ protection of the state, 
as described in the scripture. The belief in the Four 
Heavenly Kings as protectors of the state continued 
throughout the Unified Silla era, as evidenced by 
embossed images on the four sides of three-story stone 


pagodas from late in the period. 
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2-26 | RELIQUARY (INNER) 


Unified Silla, ca. 682 

From the west pagoda at thes 
Gilt bronze; H. 16.5 cm 
National Museum of Korea (ssu 606) 


ite of Gameunsa Temple, Gyeongju 


Acquried in 1963 
Treasure No. 366 
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2-25 | RELIQUARY (INNER) 


Unified Silla, ca. 682 

From the east pagoda at the site of Gameunsa Temple, Gycongju 
Gilt bronze; Н. 20.3 cm 

National Museum of Korea (ssu 16426) 

Acquried in 2001 

Treasure No. 1359 
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Unified Silla, ca. 682 
From the west pagoda at the site of 


Gilt bronze; H. 28 cm 
National Museum of Korea (ssu 607) 


Acquried in 1963 
Treasure No. 366 


Gameunsa Temple, Gyeongju 
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Heavenly King of che West Heavenly King of the North 


Heavenly King of the East 


Heavenly King of the South 
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| RELIQUARY (OUTER) 


Unified Silla, ca. 682 

From the east pagoda at the site of Gameunsa Temple, Gyeongju 
Gilt bronze; 31 cm 

National Museum of Korea (ssu 16424) 

Acquried in 2001 

Treasure No. 1359 
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Heavenly King of the East 


Heavenly King of the South 
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In Korean history, the period lasting from the mid-seventh to the 
late eighth century, a stretch of about 120 years, is known as Jungdae. 
Notably, this period encompasses the unification of the Korean 
Peninsula by the Silla Kingdom, which was finalized in 676. Prior to 
this period, the Silla throne had been controlled by the jizgol nobility, 
but Jungdae is characterized by the rule of seonggol nobility, starting 
from King Taejong Muyeol and continuing with his descendants. 
The early part of Jungdae (mid- and late seventh century) corresponds 
to the early period of Unified Silla sculpture, while the later part of 
the period (eighth century), during the reigns of King Seongdeok, 
King Hyoseong (r. 737-742), and King Gyeongdeok (r. 742-765), 
is considered to be the cultural peak of Silla. It was a time of relative 
peace in East Asia, allowing brisk international relations to take place, 
with China's Tang Dynasty at the center. The Unified Silla court 
had normalized its diplomatic relations with Tang and the two states 
engaged in active exchange. Domestically, Silla strengthened and 
centralized the power and authority of the crown, helping to create 


social stability after unification. 


In the realm of Buddhism, an increased number of Silla monks 
traveled to both Tang and India to further their studies. These monks 
returned to the Korean Peninsula with new texts and teachings, leading 
to the enthusiastic embrace of a new Buddhist culture. Theoretical 
studies flourished within various schools of Buddhism, such as East 
Asian Yogacara and Avatamsaka, both of which actively encouraged 
followers to read, memorize, and analyze the sutras for purposes of 
research and theoretical advancements. Around the same time, Pure 
Land Buddhism, focusing on Amitabha Buddha, was widely accepted 


among people of all walks of life, from peasants to aristocrats. 


As the people of Silla actively developed their cultural capacity, 
they gained more confidence in their craftsmanship skills, which is 
expressed through the masterful Buddhist artworks and architecture 
of this era, including Bulguksa Temple, Seokguram Grotto, and the 
Divine Bell of King Seongdeok. Also, as recorded in Samguk yusa, the 
royal court of King Gyeongdeok presented a sculptural work called 
Manbulsan (ЖШ) to the Tang court, which was so elaborate and 
beautiful that the Tang Emperor proclaimed that the “artistry of Silla 
craftsmen can only be heaven-sent, for no human could have such 
skills.” This anecdote clearly attests to the advanced level of Unified 
Silla Buddhist art during this period. Moreover, other historical 


records document large-scale productions of Buddhist works during 
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the reign of King Gyeongdeok, including a massive Buddhist bell, 
weighing 500,000 geun (currently estimated at 80 tons). that was 
reportedly made at Hwangnyongsa Temple in Gyeongju in 754, and 
a huge statue of Bhaishajyaguru, weighing more than 300,000 geun 
(currently estimated at 47 tons), created at Bunhwangsa Temple in 
755. Unfortunately, at this time, there is no known archaeological 
evidence of these two items, but even the records of such huge 
undertakings affirm the eighth century as the peak of Unified Silla 
Buddhist art. It was at that time that the "Unified Silla sculpture style” 
reached its culmination, combining the three essential components of 


artistic quality, religious function, and production technique. 


In the earlier Three Kingdoms Period, Buddhist sculptures were 
characterized by simple explanatory details, such as oversized hands 
and quaint smiles, which served as symbolic representations of 
Buddhist teachings. The Buddhist sculpture of the second period, 
however, focuses on the expression of the human body, with the 
ultimate goal of uniting artistic beauty and religious sublimity. 
Accordingly, this period yielded many exemplary works that 
successfully convey an internal vitality based on the beauty of 
harmony and balance. Certainly, it may be argued that the Buddhist 
sculpture of the Goryeo or Joseon periods exuded superior aesthetics, 
but those works simply cannot match Unified Silla Buddhist sculpture 
in terms of this expression of vitality. As such, it is understandable 
that Unified Silla Buddhist sculpture is widely considered to be a 


classic within Korean art historv. 


The amazing sculptural achievements of this period were made 
possible in part by Unified Silla's active embrace of foreign cultures, 
including the Tang culture of China. Other key factors include 
various technological innovations developed after unification, the 
fervent religious piety of the Silla people, and the overall social 
support and cooperation for Buddhist art. The Silla Buddhist 
sculpture of this period is exceptionally beautiful, and its figures 
possess an amazing spiritual energy, as if they could come to life 
at any moment. As such, the Buddhist sculpture of this period 
exemplifies the aesthetic sense of the Unified Silla people and their 


concept and pursuit of ideal beauty. 


The culmination of this desire to combine artistry, religion; and 
i š e 
philosophy through advanced craftsmanship can be found at th 
: В ate 

Seokguram Grotto, which was created from the mid- through lat 
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Establishment of Aesthetic 


Classical Beauty 


BUDDHA 


Unified Silla, late 7th-early 8th century 
From Mt. Namsan, Gyeongju 

Granite; H. 201 cm 

Gyeongju Naitional Museum (kyo 8) 
Acquired in 1945 


ISTIC BEAUTY AND RELIGIOUS SUBLIMITY 


eighth centur c i i 
Sath century. Seokguram is a Buddhist cave temple featuring 


a precise geometri 

precise geometric dome structure and around forty masterful 
granite S 1 
granite statues systematically arranged throughout the space. This 
al masterpiece is the ultimate visualization of the majestic 


world of Buddha and the idyllic Pure Land that was dreamt of by 
Silla Buddhists. 


monument 


Buddhist sculpture of the second period is characterized by several impressive 
features: majestic yet merciful facial expressions; ideally proportioned bodies; 
natural delineation of folds in the robes; and an overall form that is highly 
realistic yet otherworldly. Through such details, the sculptures of this period 
were intended as artistic expressions of the abstract teachings of Buddhism. 


For example, a taut, supple body is evidence of proper inhalation, thus 
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exemplifying the expression of internal energy through prana (i.e., "life 
force"), the core concept of Indian sculptures in Gupta Period. i 
Silla Buddhist sculpture of the time was fundamentally based on the 
reception and understanding of the contemporaneous international style 
represented by Tang Buddhist sculpture of China. However, Unified Silla 
artisans added their own unique characteristics to the prevalent style, such 
that the sculptures typically maintain a sense of formal tension, even as they | 
express human values of moderation and kindness. These qualities can be 
seen by comparing Unified Silla Buddhist sculpture to contemporaneous 
Buddhist sculptures from the High Tang, characterized by very voluptuous 
forms and exaggerated expressions of the body, and from the Nara period of 


Japan, which typically have rather stiff and serious facial expressions. 


A stone standing Buddha ' 3-1 excavated from Wangjeonggol Valley, Mt. 


Namsan in Gyeongju resembles the aforementioned gold standing Buddha 


32 | BUDDHA 


Unified Silla 

Gilt bronze; H. 20.4 cm 

National Museum of Korea (don 1933) 
Bequest of Lee Hong-kun, 1981 


5 DUD DEA 


Unified Silla 

Gilt bronze; H. 19.4 cm 

National Museum of Korea (duk 5514) 
Purchased in 1915 
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Fig. 2-6 
^ from the stone Pagoda from Guhwang-dong, 


the stone Buddha shows a more advanced style, as the face is more serene 
the body is more properly proportioned, and the creases in the robe us 
exquisitely carved, like ripples in a pond. Based on these different details, the 
sculpture is estimated to have been produced from the late seventh & the 
early eighth century. Several Buddha statues with a similar form have been 
found, indicating that this type of Buddha was quite popular at the time, 
and may have been associated with some specific meaning. 


Gyeongju. However, 


Ап important feature of the stone standing Buddha Fs. 5-1) excavated from 
Wangjeonggol is the series of descending U-shaped folds across the outer 
robe below the waist. In modern research on Korean Buddhist sculptures, the 
style of fold has become a key distinction between different types of standing 
statues. Some statues have "full folds," or one long fold that spans both legs, 
while others have “split folds,” or two adjacent sets of folds, one on each leg. 
In Unified Silla, standing Buddhas with full folds were widely produced as 
both stone statues and gilt bronze statues. The same style of fold can also 
be seen in several other gilt bronze standing Buddha statues, including two 
from the collection of the National Museum of Korea ss 3-2, 33, This type 


of crease represents a stylistic advancement, in that it enhances the realism of 
the piece. As such, these two gilt bronze Buddhas are estimated to have been 


produced around the early eighth century. 


The fully developed characteristics and style of the middle period of 
Unified Silla Buddhist sculpture can be seen in stone statues of Amitabha 
Buddha Fs 3-4 and Maitreya bodhisattva "is: 3 from Gamsansa Temple 
in Oedong-eup, Gyeongju. Details about how these statues were 
commissioned were inscribed on the back of the halo. According to the 
inscription, during the reign of King Seongdeok, the production of these 
two statues was commissioned and sponsored by a high-ranking official 
named Kim Jiseong. Furthermore, the inscription records that Kim 
Jiseong’s official rank was jungachan (BENÊ, sixch-highest of the seventeen 
ranks of Silla), that he was an intellectual versed in both Buddhism and 
Taoism, and that he commissioned these statues in 719 (eighteenth year 
gdeok) after retiring from government service, in honor of 


of King Seon 
his deceased parents. 


The Amitabha Buddha from Gamsansa Temple t's: ** wears an outer robe 
covering both shoulders, with rippling creases throughout the robe tha SD 
to express the curves of the underlying body. Notably, the folds are split on 
the two legs, a unique feature that is rarely seen on standing Buddha statues 
from the earlier period. “The Maitreya bodhisattva from Gamsansa Temple 
Fig 35 jg a more advanced version of the form represented by the aen dan 
s from the Buddha triad at Chilburam on Mt. Namsan in 


Боа ier sculptures, the Maitreya bodhisattva 


Gyeongju. As compared to those earl 
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3-4 | AMITABHA BUDDHA 
Unified Silla, 719 


From the site of Gamsansa Temple, Gyeongju 


Granite; H. 275 cm 

National Museum of Korea (bon 1959) 
Acquired in 1916 

National Treasure No. 82 
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3-5 | MAITREYA BODHISATTVA 


Unified Silla, 719 
From the site of Gamsansa Temple, Gyeongju 
Granite; H. 270 cm 

National Museum of Korea (bon 1958) 
Acquired in 1916 

National Treasure No. 81 


———— À 
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from Gamsansa is more voluminous, highlighting its three-dimensionality, 
Many of its details are comparable to those of late seventh- and early eighth- 
century Tang bodhisattva statues, including the depiction of the chest and 
armpits, the narrow strip of ornamental cloth wrapped around the forearm 

> 
and the folding of the skirt and jewels around the waist. 


Both of these statues have an imposing yet sensuous body, which reflects 
Sillas eager acceptance of the Tang sculptural style. As such, these works 
may be seen to represent the internationalism of the Unified Silla Buddhist 
sculpture of the time. Under King Seongdeok, Silla actively engaged 
in exchange with Tang. During the thirty-six years of his reign, King 
Seongdeok sent forty-three diplomatic delegations to Tang, which represents 
about one-third of the total number of delegations that were exchanged 
between Silla and Tang. One of the delegates sent to Tang was Kim Jiseong, 
the aforementioned donor of these statues. The inscription on the Amitabha 
| Buddha records that Kim received the official service title of sangsabongeo 
(2218), and further research confirmed that Kim was given that title by 
the Tang court in 705, while he was an envoy of Silla. Having visited the 
Tang capital, Kim Jiseong must have been well aware of the international 


sculptural style, as reflected by the two statues that he commissioned. 


Although they generally follow the international style, the two statues 
still possess Korean-style facial features (e.g., swollen eyelids and a wide 
face), which had been prevalent in Buddhist sculpture since the Three 
Kingdoms Period. Some of the other details may also be interpreted as 
Korean aesthetics, such as the slightly angulated shoulders; the somewhat 
unnatural sribhanga or “three bend pose" of the Maitreya bodhisattva; and 
the restrained sensuality of the upright body. These features distinguish the 
direction of Unified Silla Buddhist sculpture from that of China or Japan. 
However, rather than simply being considered as local idiosyncrasies, these 
unique traits may be seen to reflect the reverence and humility that the Silla 


people held towards Buddhism and its principles. 


The Buddha and bodhisattva statue from Gamsansa Temple are now 
considered to represent another distinctive style of Buddha and bodhisattva 
statues from the Unified Silla Period. In particular, the split folds in 
the drapery across the legs distinguish this type from statues with full 
folds in the lower drapery, as seen in the standing Buddha "s: VUE 
Wangjeonggol, Mt. Namsan. 
The split-fold style can also be seen in a gilt bronze Buddha statue nd 
from Seonsan-eup, Gumi, Gyeongsangbuk-do. This statue 15 Jarger chan 
most extant Unified Silla gilt bronze standing Buddha statues- The fave 
is relatively wide and round, indicating that it was made before Ва 
S estimate 


statues became more stylized after the middle period. As such, it 1 
l 
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Unified Silla 

From Seonsan-eup, Gumi, Gyeongsangbuk-do 
Gilt bronze; Н. 40.3 cm 

National Museum of Korea (ssu 3297) 
Acquired in 1976 

National Treasure No. 182 
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duced in the first half of the eighth century. Thus, this 
y variety of gilt bronze standing Buddha with split 


to have been pro 


statue represents the earl 
folds on the legs. 


gilt bronze standing Buddhas with split folds across the legs 


Over time, 
leading to a diversity of types 


underwent some formal advancements, 


and styles. Despite its small size and missing feet, a gilt bronze standing 


Buddha Fis: 37 from Hongcheon, Gangwon-do is clearly a fine piece that 
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37 | BUDDHA 


Unified Silla 

From Hongcheon, Gangwon-do 

Gilt bronze; H. 15.8 cm 

National Museum of Korea (ssu 1768) 
Acquired in 1969 


** | BUDDHA 


Unified Silla 

From Gimcheon, Gyeongsangbuk-do 
Gilt bronze; H. 23.9 cm 

National Museum of Korea (ssu 1736) 
Acquired in 1969 


** | BUDDHA 


Unified Silla 
Gilt bronze; H. 22.3 cm 


National Museum of Korea (bon 12039) 
Purchased in 1930 


exemplifies beauty through balance and harmony. The face is simple yet 
elegant, the body is perfectly proportioned with supple contours, and 
the three-dimensional folds are finely shaped. Subtle changes in this type 
of gilt bronze standing Buddha can be seen over time. For example, a 
gilt bronze standing Buddha Fig. 3-8 from Gimcheon, Gyeongsangbuk-do 
has the split folds on the legs, but the details of the folds do not сеш to 
correspond to the ostensible shape of the body beneath the robe. Slight 
differences can also be observed in several other examples of gilt bronze 
standing Buddhas. The statue Fig. 3-9 wears a loose outer robe that hangs 
low, exposing the chest, while the one Fig: 3-10 also has a low-hanging outer 
robe that exposes part of the inner robe. One interesting feature of the 
gilt bronze standing Buddha Fig. 3-11 js the strap and knot holding the 
Outer robe in place on the left side of the chest. These subtle er 
in the upper body foretold of more numerous variations to come in t Ў 
future. Despite these occasional distinguishing characteristics, howeve’ 
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35-10 | BUDDHA 


Unified Silla 
Gilt bronze; H. 26.7 cm 


National Museum of Korea (duk 2904) 
Purchased in 1911 


*"" | BUDDHA 


Unified Silla 
From Eumji-ri, Geumsan, Chungcheongnam-do 
Gilt bronze; H. 24.8 cm 


National Museum of Korea (ssu 6190) 
Acquired in 1981 


all of these standing Buddhas with split folds on the legs from this time 
period share some important visual elements, such as the imposing body, 


overall unity, and aesthetic vitality. 


A gilt bronze Avalokiteshvara bodhisattva Fs: 512 from Leeum, Samsung 
Museum of Art resembles the gilt bronze standing bodhisattva from 
Gamsansa Temple." 3-5 Unlike the Gamsansa statue, the Leeum statue 
is holding a symbolic object in one hand and wears a strip of ornamental 
cloth. Still, the two share many similarities, such as their relaxed standing 
pose and the single beaded necklace that hangs down below the knees. Also, 
both statues have a very gentle, almost coy facial expression, a trait that 


distinguishes Silla aesthetics from those of Tang bodhisattva statues, which 


generally emphasize sensuality. 


3 КИЧ F E 
One distinguishing characteristic of gilt bronze standing bodhisattva statu: 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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Unified Silla 

Gilt bronze; H. 18.1 cm 

Leeum, Samsung Museum of Art 
Treasure No. 927 
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3-13 | BODHISATTVA 


Unified Silla 

Gilt bronze; H. 34 cm 

Busan Metropolitan City Museum 
National Treasure No. 200 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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3-14 | BODHISATTVA 


Unified Silla 

From Hyogok-ri, Sangju. Gyeongsangbuk-do 
Gilt bronze; H. 13.5 cm 

Gycongju National Museum (kyo 2961) 
Acquired in 1993 


5-15 | BODHISATTVA 


Unified Silla 

From Nongmyeong-ri, Cheongdo, Gyeongsangbuk-do 
Gilt bronze; H. 16.2 cm 

National Museum of Korea (bon 6733) 

Acquired in 1919 


from this period is the way in which the strip of ornamental cloth is worn on 
the upper body. For example, a gilt bronze standing bodhisattva Fs: 3-13 from 
Busan Metropolitan City Museum has the strip of ornamental cloth across 
both shoulders, almost like a towel, such that each end of the strip naturally 
follows the line of the body as it hangs down to the ankles. Originally, this 
statue had a separate crown attached to the head and a symbolic object, 
such as a vase or jewel, in the right hand, but those items have been lost. 
This statue has a realistically plump and imposing body and excellent three- 
dimensionality, demonstrating advanced sculptural expertise. Two similar, 
though smaller, gilt bronze standing bodhisattvas have been found in 
Gyeongsangbuk-do: one from Sangju Fig. 3-14 and one from Cheongdo Fig. 
313. These two statues maintain the basic form and aesthetics, with some 


minor variations in the pose and the rendering of details. 


The defining characteristics of Silla Buddhist statues produced after 
those from Gamsansa Temple can be seen in the four-sided boulder with 
Buddhist images Fs 1-12. 4-3 at the site of Gulbulsa Temple, located on Mt. 
Sogeumgangsan, northeast of Gyeongju. According to Samguk yusa, King 
Gyeongdeok was on his way to visit Baengnyulsa Temple when he heard 
chants of Buddhist prayers coming up from beneath the ground. He had 
the spot excavated, and this four-sided rock carved with Buddhist images 
on each side was discovered there. King Gyeongdeok then had a temple 
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3-16 | HEAVENLY MUSICIAN 


Unified Silla 

From Yugeumsa "Temple, Yeongdeok, Gycongsangbuk-do 
Bronze; Н. 11.8 cm 

National Museum of Korea (bon 12853) 


Acquired in 1932 


з-17 | HEAVENLY MUSICIAN 


Unified Silla 

From Wolji Pond, Gycongju 

Gilt bronze; H. 4.1 cm 

Gyeongju National Museum (ana 974) 
Acquired in 1985 


built on the site. About three meters in height, the four-sided boulder has 


an Amitabha Buddha triad facing the west, and Bhaishajyaguru Buddha 
facing the east. Originally, there was a full Buddha triad facing south, but 
the image on the far right has been destroyed, so that only two figures 
remain. The two extant images have an exceptionally refined and elegant 
form, demonstrating the maturation of sculptural skills in the mid-eighth 
century, and representing the next stage of advancement from the Buddhist 


statues of Gamsansa Temple. 


In addition to images of Buddhas and bodhisattvas, sculptures of devas, 
or “Heavenly Beings,” also exemplify the beauty and superior aesthetics of 
this period. A gilt bronze heavenly musician Fi 3-10 from Yugeumsa Temple 
in Yeongdeok, Gyeongsangbuk-do visualizes an deva as a flying musician, 
clouds while playing a flute. This figure must have originally 


floating on 
such as a scene of the Pure Land or celestial 


been part of a narrative scene; 
Buddha. This assumption is supported by a similar heavenly musician image 
Fig. 3-17 unearthed along with small Buddha plaques that were unearthed 
from Wolji Pond in Gyeongju. The former heavenly musician has a lively, 
buoyant face, and its three-dimensionality is highlighted through dynamic 


: ini s iti head, shoulders, 
expressions of clouds and creases in its robe. In addition, the head, shoulders, 


and knees are each differently 
i harmony. 
and enhancing the overall y 


rotated, conveying a lifelike sense of motion 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


090 


Digitized by Sarayu.Foundation Trust, Delhi and eGangotri 


[ COLUMN 1 


TYPES AND PRODUCTION TECHNIQUES OF 
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GILT BRONZE BUDDHAS 


Very few clay or wooden Buddhist statues of Unified 
Silla remain. The rare extant statues made from these 
materials include a clay four-sided seated Buddha (late 
seventh century) excavated from Neungjitap Pagoda 
on Mt. Nangsan, Gyeongju, and a wooden Vairocana 
Buddha (883, ninth year of King Heongang) enshrined 
in Haeinsa Temple in Hapcheon, Gyeongsangnam-do. 
However, there are many extant Unified Silla Buddhist 
statues made from more durable materials, such as 
stone, iron, and gilt bronze. 


Gilt bronze statues are first cast with a bronze alloy, and 
then covered with a thin layer of gold. The production 
of gilt bronze statues requires advanced skills and 
techniques, as well as expensive materials and resources. 
As such, the presence of gilt bronze statues generally 
implies a stable production system that includes 
operational workshops, highly advanced skills, and 
expensive materials of copper, tin, gold, and wax. 


Although a few life-size gilt bronze statues exist, most 
extant gilt bronze Buddhist statues of Unified Silla are 
relatively small, measuring 10 to 30 cm in height. Most 
of the gilt bronze Buddha statues are missin 
pedestal or their halo, which was made separately and 
attached to the back. Likewise, many bodhisattva statues 
are missing their crowns or the symbolic objects once 
attached to the hands, both of which were also separatel 

attached. In addition, the extant gilt bronze Buddhist 
statues of Unified Silla rarely include any information 


g either their 


about the production date or donor, and it is usually 
difficult to know exactly how they were enshrined, their 
original purpose, or their religious function. In fact, 
in most cases, the specific type of deity cannot even be 
definitively identified, with some notable exceptions, 
such as Bhaishajyaguru, which holds a round medicine 
bowl in his left hand, or Vairocana, which makes the 
bodhyagri or “wisdom fist" mudra. These are some of 
the many challenges hindering in-depth research of gilt 
bronze Buddhist statues of Unified Silla. Nonetheless, 
gilt bronze statues served as a crucial medium for 
experimenting with and introducing new styles and 
iconographies. In addition, the malleability of the 
material allows for elaborate carving, while its superior 
durability kept them in constant production since the 
Three Kingdoms Period. Therefore, a comprehensive 
overview of gilt bronze Buddhist statues can provide 
a more thorough understanding of the overall flow 
of changes in the styles and production techniques of 


Unified Silla Buddhist sculpture. 


More gilt bronze Buddha statues of Unified Silla 
remain, as compared to those of bodhisattvas or other 
deities, and most of these are standing Buddhas. 
The gilt bronze standing Buddha statues may be 
systematically organized and described according to 
the expression of the body, as well as the sculptural and 
Production techniques. However, before such details 
are invoked, gilt bronze standing Buddha statues of 
Unified Silla are generally first classified according to 

| 
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the style of the folds in the drapery across the legs (i.e., Standing Buddhas with full folds are also known as the 
full folds or split folds). “Asoka style,” referencing a standing Buddha statue with 
full folds from the Northern and Southern Dynasties of 


Originally, the folds in the robes were simply a detail for China, which bears the inscription “King Asoka.” King 


enhancing the overall realism and three-dimensionality Asoka of ancient India was the representative monarch 
of the piece. Thus, they were usually carved with the goal to promote Buddhism. The statue with the inscription 
| of conveying the organic relationship between the outer of “King Asoka” is related to a legend that King Asoka 
robe and the body beneath the robe. Over time, however, had Buddhist statues made and sent to China, where 
the folds themselves became established as a fundamental they performed miracles. On the other hand, standing 


and universal element of expressions. In particular, the Buddhas with split folds are known as the “Udayana 


statues can be divided into two categories based on the 
style of folds in the drapery across the legs: one full fold 
covering both legs or two split folds, one covering each 
leg Fig. 5-18. The “full-fold” variety has large, concentric 
semi-circular folds, resembling ripples, from the waist 
downwards. The “split-fold” variety has two adjacent sets 


of smaller concentric folds flowing down each leg. 


style,” referring to King Udayana, who ruled India while 
Shakyamuni was alive. According to another famous 
story, after Buddha ascended into the Trayastrimsa 
Heaven, King Udayana missed him so much that he 
had a Buddha sculpture carved from a sandalwood tree. 
The use of the term “Udayana style” to refer to the 
split folds originated from a wooden standing Buddha 
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from Seiryo-ji Temple (YRF) in Kyoto, which was 
recorded to have been modeled after a Buddhist statue 
that King Udayana had made. However, for clarity, 
this article refers to the two styles of standing Buddhas 
simply as the “full-fold” and "split-fold" types. Statues 
of both types feature many variations in their details 
and characteristics, such as the way the robe is worn on 
the upper body, and type of undergarment, the type of 
knots in the robe, and the types of straps and loops that 
are tied around the left shoulder. 


These gilt bronze Buddha statues were produced with 
the lost-wax casting technique, which requires both 
expensive materials and technical expertise Fg. 3-19, Lost- 
wax casting can be used to produce either solid statues 
or statues with a hollow core. For example, most gilt 
bronze Buddhist statues of the Three Kingdoms Period 
are solid, while most from the Unified Silla Period have 
a hollow core. Many stylistic changes in gilt bronze 
Buddhist statues of Unified Silla are directly related 
to changes in the casting techniques. Most gilt bronze 
Buddhist statues from the peak period of the eighth 
century have two or three small holes on the back of 


the head and body; these sculptures tend to be highly 
three-dimensional and realistic, and generally display 
а superior casting technique. Towards the late ninth 
century, however, the holes on the back gradually 
became larger and more irregular in shape. By the end 
of the century, the backs of the statues were usually 


left unsculpted, so that the pieces became more like 


а= аа. 


RES OF UNIFIED SILLA 


plaques. Thus, as the casting technique regressed, the 
casts became rougher and less complete. Details like 
eyebrows or folds in the robes, which had once been 
created as part of the cast, were added with engraved 
or chiseled lines. With the unfinished backs and flat 
details, the later statues lacked three-dimensionality. 


Notably, some Buddhist sculptures of the Unified 
Silla Period were fabricated by casting certain parts 
separately and then attaching them to one another. This 
method made the sculpting process, and indeed, the 
overall production much easier and more convenient. 
For example, two gilt bronze statues of Bhaishajyaguru 
Buddha "ss. 4-1, 4-2 from the National Museum of Korea 
have right arms that were cast seperately and inserted. 
As a result, the right arms of both statues are highly 
realistic. This method can also be seen in some iron 
Buddha statues produced in the late Unified Silla, 
showing some correlation between the techniques for 


producing gilt bronze and iron Buddha statues. 
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^ 02 
€ Process for Making Gilt bronze Buddhist Statues of 
Unified Silla: Lost-wax Casting with Hollow Core 


01 
A clay core is shaped by adding clay to a frame of 
metal pins. 

02 

The clay core is coated with a thick layer of wax. 


Details of the image are carved into the wax, and 
metal spacers are attached to the core. 


03 
The wax model is coated with several layers of clay 
slip, which are allowed to dry. 

04 

The entire assemblage is heated, so that the wax 
melts and flows out. 

05 

Molten bronze (an alloy of copper and tin) is 
poured through sprues (holes in the clay mold). 

06 


After the molten bronze has cooled, the outer clay 
is removed. Then the sprues are cut, and the metal 


Spacers are removed. 


07 


The gaps where the metal spacers had been placed 
are filled with bronze sheets. Finally, the surface is 
smoothed and the gilding is applied. 
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Seokguram Grotto Fig. 3-20, located on Mt. Tohamsan, east of Gyeongju, 
Seokguram: epitomizes the full proficiency of Unified Silla Buddhist sculpture, adl 
indeed represents the peak achievement in the entire history of Korean 
are Buddhist sculpture. Designated as a World Heritage site by UNESCO їп 
Artistic Spirit 1995, Seokguram is widely recognized as one of the true masterpieces of 

ancient Buddhist art of East Asia, representing the ultimate combination of 

sculptural and architectural mastery, superb aesthetics, precise organization, 


and profound Buddhist thoughts. 


Essence of Silla’s 


The story of how Seokguram was created was documented by a late Goryeo 
monk named Iryeon (1206-1289) in “Daeseong Performs Filial Duties to 
His Parents of Both Lives” from the “Filial Duties” section of Samguk yusa. 
According to this record, Seokguram and nearby Bulguksa Temple were 
commissioned by Kim Daeseong during the reign of King Gyeongdeok, and 
the construction of both structures began in 751. During the construction 
process, the cave temple now known as Seokguram Grotto was called 
Seokbulsa. The record states that Kim built Seokbulsa for his parents in his 
previous life, and built Bulguksa Temple for his parents of his present life. 
Kim died in 774 (tenth year of King Hyegong), before his major project had 
been completed, but the record declares that the construction of Bulguksa 
Temple was finished by the royal court. Thus, it is estimated that Seokguram 


was also completed around the same time as Bulguksa. 


Bulguksa Temple comprehensively manifests various types of the Buddhist 
Pure Land on a wide flat space, thus embodying a pluralistic world. 
Seokguram, on the other hand, represents the condensation of the universal 
order into one Buddhist Pure Land. Thus, by adjoining these two structures 
with different characteristics, Kim Daeseong and his colleagues were seeking 
to create nothing less than the ideal world of Buddhahood as conceived by 
the people of Unified Silla. 


Both India and China have many cave temples that were made by digging into 
the rock. Notably, however, Seokguram is an artificial cave constructed from 
hundreds of cut pieces of granite with varying shapes, held together with stone 
rivets. This unique architectural method is virtually unprecedented throughout 
the world. The cave is geometrically structured as a rectangular antechamber 


and a round domed main chamber, connected by a short vestibule. ; 


The two side walls of the antechamber are carved with images of the *Eight 
si Classes of Beings,” four on each side, representing the various classes of lesser | 


é4 | РОКС: 
GURAM GROTTO gods. On the left wall, proceeding towards the main chamber, the four figures 


(VIEW FROM THE ENTRYW, 
E YAY) аге as follows: Fig. 3- 1551 : 
A O Ows: ап asura И 3-21, upper and lower parts missing, has three head 


Jinhyeon-dong, Gyeongju and eight arms, and is associated with anger and combat; an unknown figure 

Granite; Н. 345 cm Fig. 3-22 holdi huyta зе. 3-23 оЁ 

Ramee CUR Í ding a long spear in his left hand; a Gandharva "s ^^, god 
music, wears a lion-skin cloak, and is believed to subsist on fragrances; and 
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IT CLASSES OF BEINGS 
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Unified Silla, са. 751 


Seokguram Grotto, Gyeongju. 


Granite; H. 232-293 cm 
National Treasure No. 24 


ISR: FEN 
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EE a jewel in i 
а naga Fie 324, wears a dragon hat and holds a jewel in its left hand. On the 


right wall, again proceedir 


with a winged helmet and 
ve suggested that this figure is a Garuda, a bird-like ban а 
o 


ng towards the main chamber, the first figure ! 325 


a short trident, has not been definitively identified 


Some ha 
Indian mythology, 


The second figure on the right ! 
e in the left hand, is also unknown. The surface of the third BERE 


known for eating dragons, but that cannot be confirmed. 
^^, holding a sword in the right hand and 
a Бош 
27 is somewhat eroded, but the image is identifiable as a yaksha, god of trees 
and minerals, because of the spiked hair and prayer beads clenched in its 
mouth. The fourth and final figure on the right ® **° is also unknown, and 
holds a sword rather casually across its shoulder. Hence, some of the figures 
in the antechamber can be identified by their clear iconographic details (e.g. 
asura, Gandharva, naga, yaksha), while others remain unknown. Notably, 
these eight carvings show differences in style and sculptural skill. As lower 
level beings, they represent protectors of the Buddhist faith or the audience 


who listens to the Buddha's teachings. 


Past the carvings of the eight deities is the doorway leading to the vestibule, 
which is flanked by two carvings of vajrapani, guardians armed with vajras, 
which are weapons symbolizing lightning Fs 329. 559, These imposing 
carvings, with muscular bodies and threatening postures, would seem to be 
serving as gatekeepers protecting the main chamber. Notably, the guardian on 


the left is open-mouthed, while the one on the right is close-mouthed. 


During the Japanese colonial era, Seokguram was disassembled and repaired, 
leading to the discovery of parts from other vajrapani images, including a head, 
forearm, and hand "s 331. 3-52. 3-33, The head is close-mouthed, while the left 
forearm corresponds to the raised left arm of the close-mouthed vajrapani on 
the right side of the vestibule doorway. However, the half-clenched left hand 
corresponds to the left hand of the open-mouthed vajrapani on the left side 
of the doorway. Thus, these parts are believed to have come from at least two 
different vajrapani works. The relationship between these parts and the two 
vajrapani figures in the antechamber is currently unknown. But this discovery 
raises questions about how the original structure or contents of Seokguram 


may have been altered by later renovations or repairs. 


Beyond the two vajrapani is the short vestibule that connects the antechamber 
to the main chamber. On the left and right walls of the vestibule, there are 
carvings of the Four Heavenly Kings, two on each wall. As armored guardians 
of the four cardinal directions, charged with protecting the Buddhist realm 
and its believers, the Four Heavenly Kings reside in the “Heaven of the Four 
Heavenly Kings” on the lower slopes of Mt. Sumeru, the sacred Buddhist 
mountain that is viewed as the center of the universe. When facing the 
main chamber, the two guardians on the left wall are Virudhaka (guardian 
of the south) Fig. 334, who holds a sword, and Virupaksha (the west) Rie 222 


i 


| СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow | 


Digitized by Sarayu Foundation Trust, Delhi and eGangotr! 


099 SECOND PERIOD: HARMON’ 


Y OF ARTISTIC BEAUTY AND RELIGIOUS SUBLIMITY 


Unified Silla, ca. 751 

From Seokguram Grotto, Gyeongju 
Granite; H. 260 cm(left), 250 cm(right) 
National Treasure No. 24 


5-51 | HEAD OF VAJRAPANI 


Unified Silla, ca. 751 
From Seokguram Grotto, Gyeongju 
Granite; H. 55 cm 


SES J DEEN FOREARMESE 
VAJRAPANI 


Unified Silla, ca. 751 
From Seokguram Grotto, Gyeongju 
Granite; L. 49 cm 


555 | LEFT HAND OF 
VAJRAPANI 
(FRONT AND BACK) 
Unified Silla, ca, 751 


From Seokguram Grotto, Gyeongju 
Granite; L. 19 cm 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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Bs. ight are Dhrtarashtra (the east) 1's- ° and Vai 
5-34 | FOUR HEAVENLY KINGS and the two on ne rig od eae ee aishravana 
HE (the north) Pi 336, who holds a small pagoda in his right hand. In images 
: T 7 
Unified Silla, ca. 751 of the Four Heavenly Kings from the Unified Silla Period, Vaishravana js 


Seokguram Grotto, Gyeongju i i small pagoda in his hand, : : 
Granite; H. 249 cm almost always depicted with a pag » and Seokguram is 


National Treasure No. 24 no exception. With such clear iconography, this figure often serves as the 
ý benchmark that enables the other three kings to be identified. All four of 
the figures have distinct poses and they are facing in different directions. In 

$38 | CEILING. addition, the method of foreshortening is applied to the hands and feet, thus 
SEOKGURAM GROTTO enhancing the spatial depth. Each of the Four Heavenly Kings is treading 

upon a demon with a highly contorted facial expression, conveying an 

element of humor. The renderings of the demons are particularly unique, in 


that each one protrudes slightly across the frame of its granite plaque. 


Beyond the “Heaven of the Four Heavenly Kings,” represented by the 
carvings of the Four Heavenly Kings, are two octagonal pillars at the entrance | 
to the main chamber Fs. 5-20, Like many other international visualizations of 
heaven (e.g., the Pantheon in Rome, the Bamiyan caves in Afghanistan), the 


7 main chamber of Seokguram is round with a domed roof. At the center of the | 


space sits a majestic Buddha on a lotus pedestal, instantly conveying to every 


visitor that they have reached the most sacred space of Seokguram. | 


Surrounding the seated Buddha are fifteen standing figures carved in relief. 


Immediately to the left of the entrance is a carving of Brahma Fis: 3-39 lef, | 


while the figure to the right of the entrance is Indra Fs. 3-40, right, Brahma 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, De 


SECOND РЕ 5ls 
ERIOD: HARMONY OF ARTISTIC BEAUTY AND RELIGIOUS SUBLIMITY 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


D» Digitized by Sarayu Foundation Trust, Delhi and eGangotri - 


102 


3-33 | BRAHMA AND BOL 


Unified Silla, ca. 751 

Seokeuram Grotto, Gyeongju 

Granite; H. 248 cm(left), 249 cm(right) 
National Treasure No. 24 


3-40 | BODHISATTVA AND INDRA 


Unified Silla, ca. 751 

Seokguram Groto, Gyeongju 

Granite; Н. 248 cm(left), 244 cm(rieht) 
National Treasure No. 24 


HISATTVA 


SCULPTURES OF UNIFIED SILLA 


wears a robe resembling a kashaya (monastic robe) and holds a fly whisk 
in his right hand and a vase in his left hand. On the opposite side of the 
entrance, Indra wears a more decorative robe and holds a duster in his right 
hand and a vajra in his left hand. Both Brahma and Indra were originally 
deities from ancient Indian mythology, but they were incorporated into 
the Buddhist belief system as guardian deities. In Buddhism, Brahma is 
considered to be the god who created all matter, and he resides in the first 
n heaven of the “form realm,” one of the three realms of Buddhist 
cosmology. Indra, like Zeus from Greek mythology, is the king of the gods, 
and he resides in Trayastrimsa Heaven of the “desire realm.” Both Brahma 
and Indra have higher ranks than the Four Heavenly Kings, which explains 


why they are in the main chamber of Seokguram, rather than the vestibule. 


meditatio 


Next to Brahma is a bodhisattva holding a sutra, generally identified as 
Manjushri bodhisattva Fig. 3-39, right) Next to Indra is another bodhisattva 
holding a cup, estimated to be Samantabhadra bodhisattva Fs. 3-40, left, 
Although these two figures are tentatively identified as Manjushri, symbolizing 
spiritual wisdom, and Samantabhadra, symbolizing virtuous action, their 
identity cannot be absolutely confirmed. Both bodhisattvas have a halo around 
their head and they are standing on a lotus pedestal, indicating that they have a 
higher rank than Brahma and Indra. The carvings are so lifelike and elaborate 
that the delicate beaded necklaces and strips of ornamental cloth almost seem 
to be swaying with the figures movement. This level of sculptural mastery 


conveys the illusion that viewers are looking at a painting. 
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Unified Silla, ca. 751 
Scokguram Grotto, Gyeongju 


Granite; H. 240.5-248 cm 


National Treasure No. 24 


RIP TOT 
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After the two bodhisattvas, each side of the chamber features carvings of 
50 are 1 
" are generally considered 


3-41 


five monks (respectively); these figures Hiss 
to be ten disciples of Shakyamuni Buddha. The faces of the figures аге 
differently rendered to convey their varying ages, ranging from youth to 
old age. Also, some of the figures seem to have more exotic (i.e., non. 
Korean) features, such as a large nose or protruding chin. They are 
wearing monastic robes with thinly incised horizontal and vertical patterns 
representing stitches, referring to the fact that monks often wore patched 
up rags for clothing, having renounced all material luxuries and comforts, 
The various implements in their hands-a handled censer, a monk's rice 
bowl, a vase, a sutra, etc.-are symbols associated with monks who have 
completely renounced all ties to their world lives in order to completely 
devote themselves to Buddha's teachings. In accordance with Buddhist 
| doctrines, each monk stands on a round mat or pedestal. The figures are 
facing in different directions, and they have individualized poses and facial 


expressions, making for an exceptionally lifelike depiction. 


Encircling the main chamber above the Buddha are ten upper niches that 


Figs. 3-51-5 


now contain a total of eight figures carved in relief 5. Originally, 
there were probably ten figures, but two have been lost. The two figures 
behind the head of the seated Buddha are the Manjushri bodhisattva Fs: 
555 and a layman sage named Vimalakirti "'s- 5-54, who sits in a crouch, 
wearing a hat and holding a fan-like duster. The Manjushri bodhisattva is 
raising his fingers towards Vimalakirti, as if the two are in the middle of a 
conversation. These two figures visualize a scene from the Vimalakirti Sutra, 
wherein the Manjushri bodhisattva and Vimalakirti debate the "Doctrine of 
Non-duality.” The other figures in the upper niches include Avalokiteshvara 
bodhisattva Fs. 3-56, wearing the crown of the Nirmana-Buddha, and 
Kshitigarbha bodhisattva Fs: 3-53, rendered like a monk with a tonsure. None 
of the other figures have been identified, but they are believed to have been 


produced and arranged according to a specific iconographic purpose. 


Of course, the most important and most impressive sculpture at Seokguram 
is the main Buddha seated in the center Fig. 3-59, Notably, of all the sculptures 
at Seokguram, the Buddha is the only fully three-dimensional figure with 
both its front and back carved. Facing to the East, the Buddha forms 
the bhumisparsha mudra with his right hand, symbolizing the moment 
that Shakyamuni attained ultimate enlightenment under the Bodhi tree. 
Problematically, however, the bhumisparsha mudra is not strictly associated 
with any one Buddha, so the exact identity of the Seokguram Buddha 
remains uncertain. Some believe that he is Shakyamuni Buddha, while 
others have argued that he is Amitabha Buddha or Vairocana Buddha. 
Furthermore, in some cases, scholars agree on the Buddha's identity, but cite í 
different sutras to support their claim. As such, the issue of identifying the 


central Buddha has been contentious and complicated. 
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Unified Silla, ca. 751 
Seokguram Grotto, Gyeongju 
Granite; H. 95-108 cm 
National Treasure No. 24 
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Significantly th 
д е height of the central Buddha 15 about 45 centimeters. a 
3 2 


number that roughl 
Seokguram Grotto, Gyeongju Soy corresponds to a record fr 


Granite; H. 345 cm on the Western Regions, 
National Treasure No. 24 


om The Great Tang Records 


written by Xuanzang (c. 602-664), a Tang monk who 


visited India. The text documents that the Mahabodhi Temple in Bodhgaya, 


India, had a sculpture of Shakyamuni attaining enlighte 
by the bhumisparsha mudra, 


4 


nment, symbolized 
which was approximately 3.5 meters tall. 
Hence, the Seokguram Buddha matches the Mahabodhi Temple Buddha in 
both pose and height, but it is not known whether this correspondence was 
intentional or merely coincidental. Nonetheless, the Seokguram Buddha 
represents important evidence that the second period Buddhist sculpture of 
the Unified Silla was not only influenced by Chinese Buddhist art, but also 


by the Buddhist art of India, the birthplace of Buddhism. 


The Seokguram Buddha has been evaluated as the quintessential visualization 
of the harmonious and ideal Buddha. The face is imbued with both mercy 
and dignity, the body is imposing yet supple, and the folds of the robe are 
both simple and dynamic. The Seokguram Buddha was established as the 
representative image of Korean Buddhist sculpture, forming its own lineage 
by serving as che model for later seated Buddhas. In addition, from the time 
of its creation to today, this remarkable sculpture has been a powerful source 
of inspiration to countless people from all walks of life, including artists, 


writers, and religious devotees. 


Perhaps equal in stature to the central Buddha is che Eleven-Headed 
Avalokiteshvara Fs. 3-60, which is placed directly behind the central 
Buddha, as if it were hidden. This figure holds a vase with a flower in the 
left hand, while the right hand is lowered, delicately fingering a string 
of jewelry. The soft contour of the body and meticulous details of the 
complex creases and ornaments are so delicate that it is almost as if a 
painting was translated into a sculpture. In terms of style, the Eleven- 
Headed Avalokiteshvara provides an excellent contrast to the magnificence 
of the central Buddha. But in terms of their signification, the two figures 
are inextricably linked, as the Eleven-Headed Avalokiteshvara represents 


the other self of the central Buddha. 


The Eleven-Headed Avalokiteshvara is one manifestation of a transformative 
Avalokiteshvara, a bodhisattva who serves as a compassionate protector 
y living being in the present life. Atop the head in three tiers are 
the eleven faces, emphasizing the Avalokiteshvara’s capacity to rescue all 
types of people with any level of Buddhist understanding, ranging from 
those trapped in the endless cycle of birth and death to those who have 
attained enlightenment and reached nirvana. As such, the Eleven Hed! 
deep desire to be led to enlightenment. 


of ever 


> 
Avalokiteshvara demonstrates peoples 


'The iconography of the Eleven-Headed Avalokiteshvara is described in 
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5-60 | ELEVEN-HEADED 
AVALOKITESHVARA 
BODHISATTVA 


Unified Silla, ca. 751 
Seokguram Сгопо, Gyeongju 
Granite; H. 244 cm 

National Treasure No. 24 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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some early sutras from Esoteric Buddhism, such as The Eleven-Headed 
Avalokiteshvara Divine Dharani Sutra (translated from Sanskrit into Chinese 
by Yashogupta around 570). During the seventh and eighth centuries, 
many standing Eleven-Headed Avalokiteshvara statues were produced in 
both China and Japan, based on such sutras. Nonetheless, the relation 
between those sutras and the Eleven-Headed Avalokiteshvara in Seokguram 
remains undetermined. Like the central Buddha, its iconography cannot be 
definitively associated with any one sutra. 


During the Japanese colonial period, a small stone pagoda is: 3-6! was 
‘ound in the Seokguram Grotto, along with the aforementioned parts from 
Vajrapani sculptures Figs. 3-31-33, In fact, there were originally two pagodas, 
but one is now missing. The top and bottom of the extant pagoda have been 
destroyed, so that only some components remain. The body of the pagoda 
Is carved with miniature seated Buddhas, likely representing the “Thousand 
Buddhas,” The Part that is believed to be the plinth of this pagoda is now 
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3-61 | VOTIVE PAGODA WITH 
! [HOUSAND BUDDHAS 


Unified Silla, ca. 751 
From Seokguram Grotto, Gycongju 
Granite; H. 64 cm 

| National Treasure No. 24 


stored inside Seokguram. However, no details are known about the original 


l . vo + . 
| placement of the pagoda or its exact religious significance. 


The overall structure of the Seokguram Grotto is reminiscent of a scene from 
a Buddhist sutra, with the Buddha teaching a gathering of bodhisattvas, 
disciples, and celestial deities who are listening intently. Notably, around 
forty different varieties of Buddhist deities can be found throughout the 


structure, and all of them are systematically arranged according to the 


Buddhist hierarchy. Such a highly organized composition is rarely found in 
nd China. Although Seokguram may be smaller 


the stone caves of India a 
it represents an extraordinary symbolic 


than cave temples in other countries, 


| microcosm of the Buddhist worldview, conveying the profound thoughts 


of Buddhism throu 
architecture and sculpture. By constructing the Seokguram Grotto, the 


people of Unified Silla were attempting to realize the Buddhist Pure Land in 


their own space, with the utmost piety and artistic expertise. 


gh its systematic arrangement and juxtaposition of 
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THE DIVINE BELL OF KING SEONGDEOK 


The Divine Bell of King Seongdeok Fs: ^9", now 
housed at the Gyeongju National Museum, is a 
masterpiece that epitomizes the fine craft tradition of 
Unified Silla. The surface of the bell is carved with 
various figures in relief. Although not technically 
classified as sculpture, these images are significant 
works for understanding the middle period of Unified 
Silla Buddhist sculpture. 


This bell is one of the largest extant ancient Korean 
bells. It is 3.75 m tall and 2.27 m in diameter at the 
mouth; the wall is 11-25 cm thick and the bell weighs 
18.9 tons. The overall form and casting technique are 
excellent, and most importantly, its deep, clear toll 
resonates magnificently for a peerless sound. 


This bell was originally hung at Bongdeoksa 
Temple in Gyeongju, a temple that was dedicated to 
deceased members of the royal family. The bell was 
commissioned by King Gyeongdeok, who donated 
more than 120,000 geun (an old unit to measure 
weight) of copper for its production, as a way of 
commemorating the achievements of his father King 
Seongdeok. However, King Gyeongdeok died before 
the bell’s completion, so the Project was taken up by 


his son, King Hyegong, who finally oversaw the bell's 


completion in 771, Several high-ranking aristocrats 


= А 
ere part of this process, but the actual production of 
the bell was overseen by technical experts, 


x includi 
Park Jongil, who held the title of “jujo E 


ngdaebaksa” 


CC — Domain. UP State Museum, Hazratganj. Lucknow & 


(Primary Master of Bell-making) and Park Binnae, 
who held the title of “jujongchabaksa” (Secondary 


Master of Bell-making). 


А total of about 1000 Chinese characters are carved 
on both the front and back of the bell, providing 
the details of the bell's production and explaining 
its significance. According to the inscription, some 
miraculous events took place during the production, 
thereby emphasizing that the bell was completed 
through the combined efforts of humans and the gods, 
heaven and earth. In other words, the inscription 
documents that this is truly a "divine" bell. According 
to the inscription, in addition to commemorating King 
Seongdeok, the bell was also meant to celebrate Silla's 
unification of the Three Kingdoms, to wish prosperity 
for the royal family and the state, and finally, to appeal 
for the salvation of the Silla people. 


One of the most remarkable features of the bell is the 
sound tube at the top Fis. 3-63, which is shaped like 
segments of bamboo. There is a hole at the top of the 
bell’s chamber where the tube is connected, so that the 
sound is channeled through the tube, greatly enhancing 
the resonance. This innovation seems to be unique to 
Korea, as no sound tube has been found on bells of 
China or Japan. Adjacent to the sound tube is a dynamic 
rendering of a dragon in a highly animated pose; 
crouching and stretching its paws. Although it functions 
as a hook, this three-dimensional attachment is widely 
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3-62 | .DIVINE-BELL OF 
KING:SEONGDEOK 


Unified Silla, 771 

From the site of Bongdeoksa Temple, Gycongju 
Bronze; Н. 375 cm 

Gyeongju National Museum (Куо 115) 
Acquired in 1915 

National Treasure No. 29 
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considered to be the representative dragon sculpture 
of Unified Silla. On each side of the bell, the optimal 
clanging point is marked with a resplendent floral design 
Fig. 3-64, and below the shoulder are four rectangular 
sections framing nine lotus emblems. Both the top and 
bottom of the bell are encircled with wide bands that 
are filled with a continuous peony scroll design. None 
of these designs are repetitive or schematic; they are each 
individually crafted with fine details and spatial depth, 
for a highly realistic look that is reminiscent of painting. 
Unlike other Buddhist bells, the bottom rim of this bell 
has several slight protrusions from the designs in the 


lower band, adding to the uniqueness. 


The bell also features a total of four designs of flying 
devas Fig. +65, with one deva on either side of the two 
inscriptions. These carvings are significant works 
representing the artistic creativity of the Unified Silla 
people. Each deva is surrounded by descending clouds 
that unravel into scrolling vines, part of which form 
the lotus pedestal on which the deva sits. Each figure 
is kneeling and holding a small handled censer, as 
if making an offering. This is a very unique pose, as 
most devas that decorate the sides of Buddhist bells are 
depicted playing instruments, in their role as heavenly 
обаа rather than in the process of making 
offerings. Thi: unconventional choice was likely related 
to the bell’s multiple purposes, to seek repose for the 


deceased King Seongdeok and to petition for the peace 
and prosperity of the state. 
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The head of each deva is encircled by a halo, formed 
by part of an ornamental cloth. The remainder of the 
ornamental cloths wind upward, alongside strings of 
beaded jewelry, and transform into some type of plant 
or vine, creating a mystical scene that harmonizes well 
with the descending strands of clouds. In particular, 
the overlap of the ornamental cloths is rendered with 
amazing precision and three-dimensionally. The four 
deva designs on this bell are exceptionally elaborate yet 
delicate, evincing a lively and dynamic spirit. As such, 
they exemplify the Unified Silla people’s pursuit of the 


unity of aesthetic beauty and religious sublimity. 


Ses) DETAIL 
(Dragon Loop) 


ST БЕЛА 


(Striking Point) 


SS p Бур 
(Deva) 
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THIRD PERIOD: VARIATIONS AND EXPANSION 


lla sculpture refers to an approximately 
ghth century through the fall of Silla in 


; € late period of Unified Silla. The middle 
period of Silla began with the reign of King Taejong Muyeol and ended 


ге reign of King Hyegong, who was the last of King Taejong 
Muyeol’s descendants to become king. After King Hyegong was killed in 


a revolt, two of his vassals succeeded him to the throne—Kim Yangsang 
became King Seondeok (r. 780-785) 


ee 
King Wonseong—thus m 


150-уеаг span, from the late ei 


935, which is the same with th 


‚ and then Kim Gyeongsin became 
arking the onset of the late period. 


The lz eriod i i i i 
late period is characterized by an overall dispersion of power, 


as the authority of the crown became weaker and the centralized 


system of government gradually disintegrated. As the royal authority 
diminished, aristocrats became more powerful, and regularly 
threatened the crown with conflicts and revolts. Meanwhile, various 
natural disasters, famines, and epidemics brought even more instability 
to the social lives of the Silla people. 


Under these circumstances, some of the most powerful nobility were able 
to found their own autonomous states, leading to the era now referred to 
as the Later Three Kingdoms Period (c. 892-936). Military commander 
Gyeon Hwon (iii, 867-936) founded Hubaekje (i.e., Later Baekje, 900- 
936) in the area formerly ruled by Baekje, while Gung Ye (ff. 2-918), 
a monk who was a known descendant of the Silla royal family, founded 
Hugoguryeo (i.e., Later Goguryeo, 901-918). The fall of Silla was finalized 
during the reign of King Gyeongsun (т. 927-935), the fifty-sixth and final 
king of Silla, who surrendered to Goryeo (918-1392), the successor to 


Later Goguryeo. With that, Silla faded into the mists of history. 


Buddhist sculpture of the Unified Silla reached its peak around 
the mid-eighth century, and then continued the со of its 
golden age for several decades by following or slightly modu the 
standardized style. Notably, it was in this period that sue developed 
its own original iconography of Buddhist Ou. isum rom ur of 
China or Japan. Two representative examples of forms unique to Silla 
are the seated Bhaishajyaguru making the bhumisparsha mudra ang 
Vairocana making the bodhyagri mudra. In addition бен 
the important works from this period also include many 


sculptures, x UN 
: ages carved in relief on the surface of architectural 
SO 


Buddhist im 


structures, such as stone pagodas. 


In this period Silla Buddhist sculpture began to lose touch with 
n thi , d 
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Original Iconography: 
Bhaishajyaguru Buddha 
and Vairocana Buddha 
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foreign influences. As a result, rather than importing new forms, 
oreign it S 2 NE ЖЩ 
Š based their works on the existing tradition, The 


artisans primarily | | | 
hat had characterized the previous period am 


international style t ne А t 

CER :ndieenous styles. In terms of materials, oil. 
in favor of regional and indigenous style erials, gilt 
bronze statues continued to be produced, but more statues began to be 


1 
de from iron, which was cheaper and more abundant than copper, 
ma , 


Buddhist projects and activities, once centered in the capital of 
Gyeongju, became more dispersed, as the royal court lost its power 
ad Lm temples were built in outlying areas. With the spread 
of Buddhism and the construction of more temples, the overall 
number of Buddhist sculptures increased. Indeed, today, there are 
more extant Silla Buddhist sculptures from the late period than from 


either the early or middle periods. 


Another significant development of the ninth century was the 
introduction of Seon Buddhism. Many Silla monks went to China, 
where they discovered and studied Seon Buddhism, which has its own 
interpretation of the sutras and thus differed considerably from existing 
Buddhism. The monks returned home and spread these new ideas, 
helping to create an entirely new Buddhist culture. Some of the monks 
were sponsored by local clans who actively promoted Buddhist activities 
and projects, including the construction of Seon Buddhist temples 
and the teaching of disciples, across the nation. For example, one new 
practice that arose at this time was the construction of pagodas, often 
elaborately carved with images, and steles, which served as memorials 
to deceased Seon monks. The new features and regional characteristics 
of Buddhist sculpture from late Unified Silla would eventually serve as 
the foundation for the Buddhist sculpture of the Goryeo Dynasty (918- 
1392), which developed differently from the previous era. 


Buddhist sculpture of this period gradually diverged from the sculpture of 
China and Japan in terms of its iconography. The new forms, exemplified 
by sculptures of Bhaishajyaguru and Vairocana, are indicative of the unique 
interpretation or understanding of Buddhism within Unified Silla. 


Silla Buddhists believed that there were numerous Buddhas in the world, 
and that these Buddhas lived and taught in the utopia of the Buddhist Pure 
Land, which was understood 


to be a real place that existed in the world. 
Hence, 


Paradi Silla people wished to be reborn in the Pure Land, or Western 
aradise of Amitabha Buddha, after death, and used such wishes to ease 
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their anxiety about the afte 


Ше. On the other h i i 
r hand, in order to avo 
distress, disaster, — 


and disease in their Present life, Silla Buddhists devoted 
| о figures: Avalokiteshvara bodhisattva, the embodiment of 
compassion, and Bhaishajyaguru, the Buddha of the Eastern Paradise. Based 
on these beliefs, Buddhist images were often carved onto four-sided boulders 
Or structures, with an image of Amitabha facing west and an image of 
Bhaishajyaguru facing east. Two famous examples are the four-sided boulder 
with Buddhist images from the site of Gulbulsa Temple in 


the first story of the four-sided stone pagoda from the si 
Temple in Yangyang, 


themselves to tw 


Gyeongju, and 
te of Jinjeonsa 
Gangwon-do. This arrangement of the Buddhas 
of Four Directions signifies that, as the belief in the Pure Land of each 


direction took hold, Bhaishajyaguru became widely and firmly established as 
the Buddha of the eastern realm. 


According to a record from Samguk yusa, in 755 (fourteenth year of 
King Gyeongdeok), a craftsman named Ganggonaemal made a huge 
Bhaishajyaguru statue from 306,700 geun (currently estimated at 47 tons) 
of copper at Bunhwangsa Temple. Belief in Bhaishajyaguru, known as a 
Buddha who helps people in their present life, became even stronger starting 
in the late eighth century, as the people of Silla were beset by various famines 
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| BHAISHAJYAGURU BUDDHA 


4-2 


Unified Silla 
Gilt bronze; Н. 36.5 cm 
National Museum of Korea (bon 324) 


Acquired in 1916 


x and disease epidemics. In accordance, many images of Bhaishajyaguru were 
produced in various sizes and forms, ranging from small gilt bronze statues 


to large stone statues and rock carvings. 


In Buddhist images, Bhaishajyaguru is usually depicted holding some 
symbolic object in one hand, making the figure easy to identify. 
The iconographic details of the symbolic object are often traced to 
Rites for Bhaishajyaguru Buddha, a sutra that describes the rituals for 
Bhaishajyaguru, which includes the following phrase: “а seated statue of 
Bhaishajyaguru holds a medicine bowl (or jewel) in the left hand." This 
sutra was originally translated from Sanskrit to Chinese in the 7305 by 
Amoghavajra (#22, 705-774), a renowned monk of Esoteric Buddhism 
who worked in Tang, China. Significantly, however, some extant Silla ' 
and Tang sculptures of Bhaishajyaguru are estimated to have been 

produced prior to the 730s, which casts some doubt on the claim that the 


iconography originated with that particular sutra. 


Porh seated and standing Bhaishajyaguru statues were produced in Unified 
Silla. Most standing Bhaishajyaguru statues have the left hand extended out 
holding a jewel or medicine bowl, while the right hand may be either down 


by the side Fig. 4-1 ‘cad Fi x ose 
| y the side Не 41 or raised Fig. 4-2. These postures are distinct from th 
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TEMPLE SITE 


Unified Silla, mid-8th century 
Dongcheon-dong, Gycongju 
Treasure No. 121 
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of Chinese standing Bhaishajyaguru statues, which are typically holding a 
khakkhara (ringed staff) in the right hand. 


Most seated Bhaishajyaguru images of the Unified Silla were made from 
stone or carved directly into rock. In most cases, the figures left hand 
holds a symbolic object down near the stomach, reminiscent of the dhyana 
mudra, or “meditation pose.” The right hand is usually forming one of three 
possible mudras: the abhaya mudra, the gesture of reassurance, with the right 
hand raised showing the open palm; the dharmachakra mudra, symbolic 
of teaching, with the thumb and index finger of the right hand touching 
Fig. 4-3; or the aforementioned bhumisparsha mudra Us 11°. The seated 
Bhaishajyaguru showing the bhumisparsha mudra is rarely found among 
emporaneous Chinese and Japanese sculptures, and is thus considered 


cont 
sent the unique Buddhist iconography of Unified Silla. 


to repre 


allest extant gilt bronze Buddhist statues of Unified Silla is 
u Fig. 1-15 from Baengnyulsa Temple 


One of the t 
a standing gilt 
in Gyeongju, whi 
separately and then a 
on the position of th 


once held a medicine ¢ 


bronze Bhaishajyagur 
ch is approximately 180 cm tall. The hands were made 


ttached to the body, but they have now been lost. Based 
e left arm near the stomach, the figure most likely 
ase in the left hand. There is no written record of 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


SCULPTURES OF UN 


his Bhaishajyaguru statue, but it is believed to have been produced in the 
this Bha à 
1 ighth century. based on the somewhat rotund body and the loosened 
ate eig › 


folds in the robe, which l | 
es the prevalence of Bhaishajyaguru faith at the time. 


ack tension. The existence of such a large sculpture 
indicat 


Along with Bhaishajyaguru statues, уы, L were also frequently 
produced in late Unified Silla. The faith in Bhaishajyaguru and the faith 
in Amitabha were related to people's wishes for peace and comfort in 
the present life and the afterlife, respectively. In contrast, Vairocana faith 


represents peoples aspirations for Buddhist truth and wisdom, and the pure 


pursuit of the dharma on a higher dimension. 


In Sanskrit, Vairocana refers to the sun, luminosity, or shining a light. In 
the complex evolution of Buddhist theology, the teachings of Shakyamuni 
Buddha, an actual historical figure, were identified with the concept of the 
Dharma omnipresent in the universe, and were thus considered absolute. 
This absolute Buddhist doctrine then came to be viewed as an embodiment 
of Vairocana Buddha. Accordingly, the Lotus Treasury World was established 


as the Pure Land of Vairocana. 


As the Supreme Transcendent Buddha, Vairocana (also known as Rocana) 
appears as the protagonist of the Avatamsaka Sutra, and the Vairocana statues 
of Unified Silla were produced based on the faith in the main Buddha of 
this sutra. However, the Vairocana remains abstract in the sutra, so it became 


necessary to devise a specific iconography in order to visualize this deity. 


Most Vairocana statues from Unified Silla show the figure forming the 
bodhyagri mudra, with the right hand wrapped around the left index finger. 
This mudra symbolizes the unity of binary concepts such as enlightenment 
and delusion, or Buddha and all living beings. Significantly, there is no 
mention of this bodhyagri mudra in the Avatamsaka Sutra or its annotations. 
Instead, this mudra is generally associated with Mahavairocana, who appears 
in the Vajrasekhara Sutra and the Vajradhatu mandala of Middle Esoteric 
Buddhism. Thus, it would seem that this mudra from Middle Esoteric 


Buddhism was appropriated to visualize Vairocana as the main Buddha of 
the Avatamsaka sect of Buddhism. 


The earliest extant Vairocana statue of Unified Silla is a stone seated 
Vairocana Fig. 4-4 produced in 766 (second year of King Hyegong). This statue 
was originally found at the site of Seongnamamsa Temple, and is now at 
езшде Temple in Sancheong, Gyeongsangnam-do. To date, there are no 
Known examples of contemporaneous Chinese and Japanese statues of the 
seated Vairocana making the bodhyagri mudra. Thus, this particular Vairocana 
15 one of the earliest examples of this iconography, not only in Korea, but 
throughout East Asia. The same pose can also be seen in a small gilt bronze 
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Unificd Silla, ca. 766 


Granite; Н. 108 cm 


Naewonsa Temple, Sancheong, Gycongsangnam-do 


Treasure Мо. 1021 
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National Museum of Korea (duk 2746) 


Purchased in 1911 
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Gilt bronze; H. 14.2 cm 

National Museum of Korea (ssu 2309) 

Acquired in 1971 
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4-9 | VAIROCANA BUDDHA 


Unified Silla 
Gilt bronze; H. 52.8 cm 
Gyeongju National Museum (jeb 459) 


seated Vairocana Fs. 45 from National Museum of Korea, which, based on the 


style, is estimated to have been produced around the same time. 


Chinese or Japanese Mahavairocana statues of Esoteric Buddhism produced 
after the ninth century usually resemble a bodhisattva, with a crown, a strip of 
ornamental cloth, and jewelry. On the other hand, Vairocana statues of Unified 
SUR generally have the characteristics of а Buddha, wearing an outer robe and 
Or die lieal "s ^6. Based on these distinct differences, some 
ime suggested that the iconography of Vairocana with the bo dhyagri mudra was 
independently created in Unified Silla around the mid-eighth century, based on 
the Avatamsaka Sutra and the Avatamsaka sect of Buddhism. 


In terms of j 
s . 
Iconography, there are a few exceptional Vairocana images 


ae the late Unified Silla. One of these is the Vairocana Buddha Triad | 

EE ae Fe. 4-7, one of four Buddha images adorning 

the first sto i ronze outer sarira container that was found inside 

TOU a the three-story stone pagoda at Biroam of Donghwasa | 
ple in Daegu. According to an inscription, the Silla royal court had 


this j 1 
Outer sarira container installed inside the pagoda in 863 (third year 


i 
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of King Gyeongmun), along with a sarira b 
to commemorate King Minae (r. 838-839), who had been killed amidst 
СБ for the throne, Notably, this seated Vairocana wears a tall crown 
distinguishing it from contemporaneous Vairocana statues of the Unified 
Silla. Nonetheless, it still wears the outer robe of a Buddha, as opposed to 


the clothing of a bodhisattva, as is typically seen on Chinese or Japanese 
Mahavairocana statues of Esoteric Buddhism. 


ottle made of ара matolite, 


Most extant Silla Vairocana statues making the bodhyagri mudra are from 
the ninth century. The earliest such statue with a known production date 
is an iron seated Vairocana Fs. 1-18 from Borimsa Temple in Jangheung, 
Jeollanam-do. According to the inscription on the left shoulder of the statue, 
it was made in 858 (second year of King Heonan) with a donation from 
Kim Sujong, a regional official of the Mujujangsa district. Notably, Borimsa 
Temple was a Seon Buddhist temple, so this statue implies the confluence 
of doctrines from the Seon and Avatamsaka sects of Buddhism. Another 
inscribed work from this period is an iron seated Vairocana from Dopiansa 
Temple in Cheorwon, Gangwon-do Fs. 48, The inscription on the statue's 
back states that it was created in 865 (fifth year of King Gyeongmun) 
through a collective offering from about 1,500 Buddhists in the Hanju 
region. This statue, made through a donation from a regional association 
of ordinary citizens, is particularly significant because it demonstrates how 


widely the Vairocana faith had spread by the mid-ninth century. 


Another compelling detail found on some Unified Silla Vairocana statues 
is the reverse bodhyagri mudra, with the left hand wrapping the right 
index finger Pis 1-13, This reverse mudra, which can be seen on both seatd 
and standing Vairocana statues Fig. 4-9, was likely associated with a specific 


doctrine, but no details are currently known about it. 


The ninth century was an especially tumultuous time in Unified Silla, 


marked by pervasive social instability due to frequent conflicts for the throne, 


i i i idemics, and natural disasters. As the 
changes in the ruling system, disease ep Я 


monarchy weakened, regional factions across the nation gained power шүр: 
to division and dissension. In art history, it is often an er MM to 
associate changes in artistic styles with larger political or social deve UE 
In the case of Unified Silla Buddhist sculpture, however, the works of the 


bulent ninth century can be clearly distinguished from those of the 
turbu 


ishth century, when social stability was maintained. In the later works, the 
el cen › 2 ts 

g е exaggerated and schematic, such that the vitality 
expressions 


d lifelike quality of the earlier figures was lost. While the main figures 
and life 


i ts 
i g g 1С, > condary elemen 
۷ becomin more generic however, 
of the statues were se 
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BUDDHA 


Unified Silla, 9th century 

Cheongnyangsa Temple, Hapcheon, Gyeongsangnam-do 
Granite; H. 210 cm 

Treasure No. 265 


IAISHAJYAGURL 


BH 

BUDDHA TRIAD 
Unified Silla, 801 

Mt. Bangeosan, Haman. Gyeongsangnam-do 
Granite; H. 285 cm 

Treasure No. 159 


such as the background halo or pedestal became more detailed, elaborate, 
endent. By the ninth century, Unified Silla Buddhist sculpture 


and respl 
was following an inde 


pendent trajectory based on its own traditions, as A 
influence of the Tang Dynasty became all but nonexistent. 


In the third period, seated Buddha images forming the bhumisparsha mudra 
: ej made from stone or carved di ; 
became extremely popular, either г а directly Into 
rock. For instance, a late-eighth-century stone seated Buddha ! 
Cheongnyangsa Temple in Hapcheon, Gyeongsangnam-do faithfully follows 
in the tradition of the central Buddha of Seokguram. However, the work 


conveys the changing aesthetics of this period, with its somewhat shrunken 


I0 from 


shoulders, schematic folds in the garments, and the resplendent carvings and 


designs on the background halo and the flat, rectangular pedestal. 


Among extant stone statues and images carved into rock that were 
produced after the ninth century, there are some important Bhaishajyaguru 
statues with inscriptions of their production details, helping to illuminate 
the progression of the changing sculptural style. First, a rock carving of 
a Bhaishajyaguru Buddha Triad s^"! from Mt. Bangeosan in Haman, 
Gyeongsangnam-do depicts Bhaishajyaguru Buddha (with the right hand 
raised and the left hand holding a medicine case) in the center, flanked by 


two attendant bodhisattvas. Next to the bodhisattva on the right, the carved 
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Unified Silla, late 9th century 

Iron; H. 112 cm 

National Museum of Korea (duk 2653) 
Purchased in 1910 
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pleted in 801 (second year 
made with rather simple lines, 


of King Aejang). This roc 
almost no depth, like a painting, 
rock carvings from this time. 


k carving, 
shows 


which is characteristic of many Buddha 


Another inscribed rock carving of a Buddha triad Fi 
carved into а nearly flat rock fa 
Namsan in Суеопеј 


& 412 was shallowly 
ce in Yuneulgok Valley, west of Mt. 
| ч. The inscription next to the main Buddha states 
that it was produced in 835 (tenth year of King Heungdeok). The two 
adjacent Buddhas in this triad are both Bhaishajyaguru Buddhas holding a 
medicine case, and the one on the left forms the bhumisparsha mudra with 
his right hand. The overall craftsmanship of this Buddha triad is relatively 
unexceptional, as the stiff bodies have stocky proportions and the folds in 
the robes are carved monotonously like bands. With its lackluster aesthetics, 
this Buddha triad cannot really be considered a representative work of the 


period, but it is valuable nonetheless for showing how the sculptural style 
was becoming more localized. 


A stone seated Bhaishajyaguru with the bhumisparsha mudra from Yeondang- 
ri, Yeongyang, Gyeongsangbuk-do is carved with an inscription on the 
lower back of the Buddha. Based on the inscription, the image is estimated 
to have been produced in 889 (third year of Queen Jinseong). The most 
impressive aspect of this sculpture is that the body shows almost no detail 
or three-dimensionality, such that it indeed resembles a shapeless lump of 
stone. However, this sculpture has value as evidence of the decline of stone 
sculpting techniques that accompanied the overall downfall of Silla, as well 


as for illustrating the localization of sculptural style. 
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4-14 | BUDDHA 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 35.8 cm 

Gycongju National Museum (ana 958) 


Acquired in 1985 
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Temple in Se 
face, 


central Buddha at Seokguram. 
e eighth or early ninth century, 


it sho i 
Ws how the style of the peak second period was carried over to the 


third period, regardless of the materials. 


Ап iron seated Vairocana with the bodhyagri mudra Fs. 4-13 from the National 
Museum of Korea closely resembles the aforementioned Vairocana sculpture 
Fig. 4-8 from Dopiansa Temple, except that its right shoulder is bared. 
However, this statue features several details that exemplify the localization 


trend, such as the highlighted cheekbones in the face, the shorter neck, and 
the somewhat stiff body. 


The shift to iron as a preferred material for Buddhist statues in the late 
Unified Silla was primarily motivated by social and economic factors, though 
it may also have been related to the religious implications of the material, 
renowned for its weight and hardness. For example, the general conception 
of iron during the period may be interpreted from an epitaph that was 
found at Huiyang Sanmun, one of nine primary Seon mountain monasteries 
of the late Unified Silla. The epitaph was erected in 924 to commemorate a 
notable monk named Jijeung (824-882). It states that, in 879 (fifth year of 
King Heongang), Jijeung examined an area in Mungyeong, Gyeongsangbuk- 
do, and he believed that the area was in danger of becoming a hotbed of 
thieves and miscreants. To prevent this from happening, Jijeung felt that it 
was necessary to have some monks living there, so he constructed Bongamsa 
Temple. Moreover, in order to suppress the negative energy of the area and 
protect the temple, he had two iron Buddhist statues built. This record por 
only demonstrates that a Seon temple could be seen to serve a function 
reminiscent of feng shui, but also indicates that iron Buddhist sculptures 
were sometimes produced as a sort of talisman, rather than as objects solely 
for religious worship. There is no known record ocu ans any similar 
attitude in contemporaneous China or Japan. As such, this epitaph seems to 


be a critical artifact for deepening the understanding of the background of 


various sculptural productions of late Unified Silla. 


Gilt bronze statues of this period show various systematic ү. p 
clearly distinguish them from those of the саш реч, о 
bronze statues remained popular, the overall techniques signi ita 
declined. Perhaps the most obvious change was the gradual expansion o 


the hole in the back of the statue, caused by the casting process. The larger 
e 
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4-15 | BUDDHA 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 17.2 cm 

Gyeongju National Museum (ana 1449) 
Acquired in 1985 
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Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 17.2 cm 

Gyeongju National Museum (ana 959) 
Acquired in 1985 


^'" | BODHISATTVA 


Unified Silla 

Gilt bronze; H. 17.7 cm 

National Museum of Korea (duk 4635) 
Purchased in 1914 


“18 | BODHISATTVA 


Unified Silla 

Gilt bronze; H. 23.3 cm 

National Museum of Korea (duk 4564) 
Purchased in 1913 
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Unified Silla 

From the site of Hansongsa Temple, 
Gangneung, Gangwon-do 

Gilt bronze; H. 17.1 cm 

National Museum of Korea (duk 2346) 


Digitized by Sarayu Foundation Trust, 
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holes may be explained from a technological perspective, as the overall 
production process became less refined, but there was also an economic 
factor, as producers sought to conserve copper, which was becoming scarcer 
and more expensive. As discussed in Chapter 3, the primary distinction 
between Buddhist gilt bronze standing statues of the eighth century was the 
style of folds in the robes around the legs (i.e., full folds or split folds). Both 
types continued in the late period, but they each underwent various changes 


reflecting the localization of styles and techniques. 


A gilt bronze Buddha statue with full folds "s: +11 was recovered from 
Wolji Pond in Gyeongju. As compared to works of the middle period, 
the robe has fewer folds and the sculptural style is more schematic and 
standardized. Notably, however, the pedestal is quite ornate, with a design 
of standing flowers at the corners. The Buddha's outer robe covers only the 
left shoulder, but he wears another robe over the outer robe that covers the 
right shoulder. The sash to hold the inner garments can be seen around 
and the sash is incised with patterns of a checkerboard and 
circles. This statue shows the stronger build and exaggerated volume of the 
body in the late period, but the three-dimensionality is very poor, as the 
statue looks almost flat in profile. Meanwhile, there are very large Шеп 
the back and the inside is very rough, demonstrating the decline of casting 
e formal elements are emblematic of the changes that 


d of Unified Silla. 


the midsection, 


techniques. Thes 
occurred in the late perio 
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Unified Silla 

From Hwabang-ri, Boscong, Jeollanam-do 
Gilt bronze; H. 18.4 cm 

National Museum of Korea (ssu 14356) 


Acquired in 1997 
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Unified Silla 

Gilt bronze; H. 14.9 cm 

National Museum of Korea (duk 4052) 
Purchased in 1913 
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4-231 | BUDDHA 


Unified Silla 

From the pagoda at Wanggung-ri, Iksan, Jeollabuk-do 
Gilt bronze; H. 17.4cm 

National Museum of Korea (ssu 2130) 

National Treasure No. 123 


Acquired in 1970 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


у 


Digitized by Sarayu Foundation Trust, Delhi апа eGangotri 


SCULPTURES OF UNIFIED SILLA 


e Buddha statues with split folds underwent similar changes, 
onz 


Gilt br «ЖЫ ee ete 
Figs. 4-15, 4-16 that were also excavated 


as can be seen from a pair of statues | 
from Wolji Pond. As compared to works of the second period, the facial 
T | 


expressions on these two sculptures are quite stiff, reflecting the diminishing 
vitality. These two statues also show two of the most representative details 
of the third period of Unified Silla Buddhist sculpture: the lower hem of 
the robes forms a sharpened point that hangs below the arms, and most 
of the folds in the robes are incised after casting, rather than sculpted. 
Contemporaneous gilt bronze statues of bodhisattvas Figs. 4-17. 4-18 show 
similar characteristics: stern facial expressions, forward-looking body Posture, 
and dramatically reduced three-dimensionality, such that the figures look 


almost flat. The strip of ornamental cloth has become more exaggerated, yet 


hangs very limply, lacking dynamism. 


During this period, Buddhism was disseminated nationwide, becoming 
deeply rooted in many individual regions. As a result, the style of gilt 
bronze Buddhist sculptures began to reflect more local and regional 
characteristics, as can be seen in statues excavated in places other than 
the capital area of Gyeongju. For example, a gilt bronze standing Buddha 
"is. 1-1? from the site of Hansongsa Temple in Gangneung, Gangwon- 
do features emphasized cheekbones and a sagging, open outer robe that 
exposes the chest, sash, and inner garments. Again, the casting is quite 
rough, with very large casting holes covering most of the figures backside 
and traces of nails used to make the original mold still visible on the 
inside. In addition, as seen on a gilt bronze standing Buddha Fi 4-20 from 
Boscong, Jeollanam-do, the facial features became less idealized and more 
reminiscent of ordinary people, rather than divine beings. The shoulders 
are shrunken, the robe sags rather sloppily, and the folds are rendered very 
mechanically with two incised lines. Other changes from the middle period 
can be seen in a gilt bronze standing Buddha Fs. 4-21 discovered in the five- 
story pagoda at Wanggung-ri in Iksan, Jeollabuk-do. The body has become 
less proportional, with a large head and short upper body, the background 
halo is decorated with Schematized patterns, and the simplified lotus 
pedestal lacks three-dimensionality. 


Towards the end of Unified Silla, the technology for producing gilt 
bronze Buddhas continued to regress and the expressions became even 
less idealized. A gilt bronze standing Buddha Fs. 4-22 from the National 
Museum of Korea takes the form of a plaque, as the back is left completely 
unfinished. The folds consist of incised dotted lines added after the casting 
Process, like a decorative pattern. The open backside can also be seen in 
a gilt bronze standing Buddha Fig. 4-23 from Goesan, Chungcheongbuk- 
do The outlines of each body part are unclear, and the folds again lack 
dimension, having been rendered simply as dotted lines. A gilt bronze 
standing Buddha Fig. 4-24 from Wonju, Gangwon-do has folds rendered 


2 = In Public Domain. UP State Museum, Hazratganj. Lucknow n 
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4233 | BUDDHA 


Unified Silla 

From Sadam-ri, Gocsan, Chungcheongbuk-do 
Gilt bronze; H. 14 cm 

National Museum of Korea (bon 10180) 
Acquired in 1927 


4-24 | BUDDHA 


Unified Silla 

From Wonju, Gangwon-do 

Gilt bronze; H. 15 cm 

National Museum of Korea (bon 14395) 
Acquired in 1939 


r 
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as incised double lines on the shoulders and legs, which have no relation 
to the actual curves of the body. In fact, they are incised so freely and 
haphazardly that they seem to be more of an independent decorative 
element, rather than a formal detail. This sculpture shows that, by this 
stage, folds and decorative patterns had become almost indistinguishable. 
Despite the seemingly inferior aesthetics, all of these changes may be 
interpreted in a more positive light as well. For instance, the more 
ordinary features (e.g., elongated eyes and blithe smiling faces) deliver 
a more humane and rustic feeling, which was not conveyed by the 
idealized expressions found in Buddhist statues of the second period. This 
phenomenon implies that the people of late Unified Silla had moved away 
from the fixed notion that Buddhist statues must have a commanding, 


dignified look. Furthermore, such change might represent the increasing 


emphasis on the kind, friendly nature of the Buddha, and the belief that 


every single person was capable of becoming a Buddha. 


The distinct changes in gilt bronze production styles and techniques of 
the late Unified Silla Period (including the Later Three Kingdoms Period) 
were certainly related to the increase in production quantity and the gne 
of production sites, both of which were linked to the overall enses in 
demand for Buddhist sculptures. However, the formal changes of the time 
may also be seen as natural phenomena that reflect the search for he new 
style of the upcoming era. These developments led to she production of 

i d diversified Buddhist sculptures in various regions, as сш 
ке Korea) in the middle of the Korean Peninsula 


North 
(present-day Gaeseong, 
established as the capital of the newly founded Goryeo Dynasty. 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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As previously discussed, there was а general shortage of copper and other 
als in late Unified Silla. On the other hand, one material that 


Expanding Areas of 


precious met 
n great abundance was stone. As such, one of the representative 
o 


Expression: existed i 
Š forms of B 
Relief Sculpture on Pagodas on three-dimensional stone structures, such as pagodas or budo, which is a 


r a monk. Pagodas are meant to house sacred remains and relics o£ 


uddhist sculpture from the third period is relief carvings of images 


stupa fo 
Buddha, while stupas serve the same purpose for the remains of deceased 
; 


monks. Stone pagodas decorated with relief carvings had been produced in 
the previous period, but the quantity and diversity of these images greatly 
increased in the late period. Although these relief images are not independent 


objects of worship, they are important resources that demonstrate the variety 


of Buddhist sculpture of the time. 


Compared to Chinese brick pagodas or Japanese wooden pagodas, Unified 
Silla pagodas made from granite represent a unique form of Buddhist art. Most 
Unified Silla stone pagodas have a square base, and they consist of a two-story 
platform at the bottom and a three-story body. The developmental trajectory of 
this form may be traced from the stone pagoda at Gameunsa Temple, believed 
to have been made around 682, just after unification, to Seokgatap Pagoda Fs: 


*25, the west pagoda at Bulguksa Temple, made in the mid-eighth century. 


*-25 | THREE-STORY PAGODA AT 
BULGUKSA TEMPLE 


Unified Silla 
Jinhyeon-dong, Gycongju 
Granite; H. 820 cm 
National Treasure No. 21 


er In Public Domain. UP State Museum, Hazratganj. Lucknow di 
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model, as exemplified by Dabotap Pagoda at Bulguksa Temple and the Four 
Lion Stone Pagoda Fis. 4-27 


7 at Hwaeomsa Temple in Gurye, 
particular, the increasing diversity of Buddhist sculpture o 
Silla can be seen in the sheer variety of relief images ca 
mid-sized stone pagodas after the ninth century. 


Jeollanam-do. In 
f the late Unified 


rved on small and 


Some of the Buddhist figures carved in relief on stone 
Buddhas, bodhisattvas, vajrapani, Brahma, Indra, the Four Heavenly Kings, 
the Eight Classes of Beings, devas, and the twelve zodiac animals. In most 
cases, these relief images are located on either the platform or the first 
story of the main body. Images on the platform typically include the Eight 
Classes of Beings, devas, and twelve zodiac animals, all of which occupy the 


pagodas include 


= ENE IVE lower hierarchy of Buddhist deities. The four sides of the first story of the 
4-26 | THREE-STORY PAGODA y тр ү 
АТ WONWONSA TEMPLE SITE pagoda are usually carved with high-ranking deities, such as Buddhas an 
ÊS the Four Heavenly Kings. 
nilled э! 


From Mohwa-ri, Gyeongju 
ND. "There is no standardized format dictating either the types or the arrangement 
Treasure No. 1429 


West Side of Pagoda 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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ved in relief on Unified Silla stone pagodas. Ind 
g ndeed, extant 

rray of different depictions and compositions, Е 
: . For 
pagodas at the site of Wonwonsa Temple Fs. 4-2 
SiD 0 


of deities car 


pagodas show an a 


example, the east and west 


in Gyeongju have the Four Heav 

гу, while the twelve zodia 

below the body. On the other hand, the aforementioned 
e 


enly Kings in relief on the four sides of the 


first sto c animals (lower deities) are carved on th 
e 


upper platform 


Four Lion Stone P 
in the center of all four sides of the first story, adjoined by Brahma, Ind 
› Indra, 


and vajrapani. The next level down consists of 


agoda at Hwaeomsa Temple Fs: 4? has a carved door 


the Four Heavenly Kings, 


the eponymous four lions, 
ief Car vi 195 O twelve devas as heaven SE 
| : y musicians ar d 


placed as pillars at the corners, and then the 


lower platform has re 


dancers. Another uncon 
found on the stone agoda from the site of Jinjeonsa i 
i 
pag Jinjeons emple in Yangyang, 


4-28. The four sides of the first story of the pagoda are 


ventional arrangement and array of deities can be 


Gangwon-do К 
carved with Buddhas, including Bhaishajyaguru holding a medicine case 


on the east side, and Amitabha showing the dharmachakra mudra on the 
west side. Below them, on the upper platform of the lower body, the Eight 
Classes of Beings are carved, followed by small carvings of eight devas as 
heavenly musicians on the lower platform. Thus, the pagodas of this period 


show a wide vari i 
ariety of arrangements. Nonetheless, without exception, deities 


4-27 | PAGODA AT 
HWAEOMSA TEMPLE 


Unified Silla 

Gurye, Jeollanam-do 
Granite; H. 550 cm 
National Treasure No. 35 


СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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-28 | PAGODA AT JINJEONSA 
TEMPLE SITI 
Unified Silla 


Yangyang, Gangwon-do 
Granite; H. 500 cm 
National Treasure No. 122 


East Side 


z North Side 
West Sid South Side ‘orth Side 
est Side 


CC-0. 
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4-29 | UPPER PART OF PAGODA 
(FOUR SIDES) 

Unified Silla 


From the site of Changnimsa Temple, Gyeongju 
Granite; H. 29 cm 
Gyeongju National Museum (kyo 304) 

cquired in 1958 
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f higher rank are shown on the upper part (i.e., main body) of the pagodas, 
of hig a 


hile those of lower rank appear on the platform near the bottom. 
w 


In addition to these extant stone pagodas, there are also various fragments 
na 


of stone pagodas that confirm the practice of arranging t 
" ` 
to the Buddhist hierarchy. For example, the upper finial of a stone pagoda 
s excavated from the site of Changnimsa Temple on Mt. Namsan in 
ach side of the finial (called an "upright flower" because of 
the shape) has a seated Buddha in the center and a Kalavinka (mythical 
Buddhist creature with the body of a bird and head of a human) at each 
29 [t is difficult to identify the four Buddhas, but one appears 


he deities according 


wa 
Gyeongju. E 


corner ¥'S- 
to be Amitabha making the dhyana mudra Fs. 42. SIDE!, while another 
seems to be Bhaishajyaguru holding a medicine case Fs. 4-29. SIDE, As such, 


this was likely a four-sided Buddha carving, representing the highest deity; 


accordingly, it was placed at the top of pagoda. 


Twin pagodas excavated from Gyeongju have carvings of the Four Heavenly 
Kings on the four sides of the first story of the body Fs 430. The figures are 
rendered as powerful warriors trampling on evil spirits. There is a square 


hole carved in the upper surface of the first story, indicating that a sarira 


Side 3 
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(30. | РОЧКИ! 


ON PART OF PAGODA 


Unified Silla 

From Gyeongju 

Granite; H. 83 cm 

National Musuem of Korea (bon 11979) 


q ү Heavenly King ¢ Soutt Heavenly King of the East 
Heavenly King of the West Heavenly King of the North Heavenly King of the South 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


431 | HEAVENLY MUSICIANS 
ON PART OF PAGODA 


Unified Silla 

From Bukbu-dong, Gyeongju 

Granite; H. 36 cm 

Gyeongju National Museum (kyo 1238 - 2549) 
Acquired in 1945 and 1978 


E HEAVENLY DANCERS 
ON PART OF PAGODA 


Unified Silla 

From Bukbu-dong, Gyeongju 
Granite; H. 23 cm 

Gyeongju National Museum 


Digitized by Sarayu;:Foundation' Trust, Delhi and eGangotri 


reliquary was likely once enshrined there. т Four Heavenly Kings may 
then be interpreted as guardians for protecting the sarira. piss of a stone 
pagoda found in Bukbu-dong, Gyeongju shows devas playing instruments 
Fig 31, Based on the length of the fragment, this piece might have been one 
side of the platform. Wearing wide-sleeved robes and sitting comfortably on 
clouds, the devas play different instruments, including a pipe, a lute, a reed 
instrument, and a percussion instrument resembling cymbals. Devas playing 
instruments are usually paired with dancing devas ® “32. They typically 
symbolize the moment that Buddha achieved nirvana, and they are generally 


located at the bottom of a pagoda, because they serve a subsidiary role of 


offering and decoration. 


There have been many different theories put forth to explain the relief images 
carved on Unified Silla stone pagodas. One thing that is generally agreed 
upon, however, is that these images were not merely decorative in function, 
but were also intended as protectors and offerings for the sarira inside the 
pagoda. The fundamental architecture of a pagoda is meant to represent 
Buddha's ascension to nirvana; the structure narrows towards the top, and 
higher ranked deities are placed above lower ranked ones. With this in 
mind, the relief images may also be interpreted from a narrative perspective, 
conveying a scene of various beings listening to the teachings of the ascended 
Buddha. Given the structural details and the arrangement of deities, some 
scholars have suggested that pagodas with relief images may symbolize the 


o 
vertical worldview of Buddhism, as exemplified by the sacred Mt. Sumeru. 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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Unlike most Buddhist Statues 
relief images carved on a 
sides. As such, they have 
viewers. In particular, 
easily understand the 


the arrangement of th 


> Which are enshrined in a closed building, 
pagoda are displayed outdoors and viewed from all 
different attributes related to their interaction with 
relief images on a pagoda are meant to help viewers 
overall signification of the structure, usually through 
€ deities on the different levels. 
Pagodas are usually intended to enshrine the sarira of Buddha, but the sarira 
of notable monks can also be enshrined in small 


called budo, 
body, 


er pagoda-style structures 
which are also composed of three main sections (i.e., platform, 


roof). Most extant budos of Unified Silla are octagonal and produced 
after the ninth century. Their emergence is closely related to the rising 
popularity of Seon Buddhism, represented by the nine Seon mountain 


monasteries that were located in different regions at the time. 


Like pagodas, budos generally have different images associated with the 
three different levels of the structure. The platform is usually carved with 
animals, such as lions or dragons, while the roof is primarily decorated 
with flying devas and Kalavinkas. The octagonal body, which contains the 
monk’s enshrined sarira, was originally carved with images of the Four 
Heavenly Kings, to protect the sarira. Most early budos follow this format, as 
exemplified by the budo for Master Yeomgeo (844) at the site of Heungbeopsa 
Temple in Wonju, Gangwon-do. Over time, however, the images of the Four 
Heavenly Kings were joined by carvings of Brahma and Indra Fs 4-33, who 
are representative deities that follow Buddha and ask for his guidance. Later 
budos featuring Brahma and Indra include the one for Master Jeogin (861) at 
Taeansa Temple in Gokseong, Jeollanam-do, and the one for Master Jijeung 
(883) at Bongamsa Temple in Mungyeong, Gyeongsangbuk-do. 


According to the Buddhist cosmology, the world consists of three realms; 
from lowest to highest, they are the desire realm, the form realm, and de 
formless realm. The Four Heavenly Kings reside at the top of the desire 
realm in the “Heaven of the Four Heavenly Kings," Бо заи up Mt. 
Sumeru. These four guardians are charged with protecting Buddhism and 
supervising the world of mortals. Brahma resides in the form realm, s 
Indra resides in the formless realm atop Mt. Sumeru. Hepes as "à 
Heavenly Kings are subordinates of Indra and Brahma, and B o y 
:« reflected in the iconography of images of these figures. Whi Š the Four 
ae Kings are rendered like soldiers, dynamically posed with armor 
iuc zm and Brahma are depicted as kings, wearing robes with a 
ie d lemn manner. Carvings of Brahma and Indra can be found 
nae 8 id budos of late Unified Silla. As such, they may have been 
on both pa 


: f Buddha. 
intended to elevate the status of notable Seon monks to that o 
intende 


ally h 
G heir greater overall size, stone pagodas for Buddha generally have 
iven t 
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4-33 | MEMORIAL STUPA (BUDO) 
OF MASTER JIJEUNG 
AT BONGAMSA TEMPLE 


Unified Silla, 883 

Mungyeong, Gyeongsangbuk-do 
Granite; H. 341 cm 

Treasure No. 137 


Rubbing (Brahma) Rubbing (Indra) 


more notable architectural features than budos for monks. At the same 
time, however, because of their smaller size, budos tend to show higher 
craftsmanship in their details, and this is reflected in the relief images. While 
relief images on a pagoda tend to be large and voluminous, carved into a 
wide flat surface, those on a budo are usually carved into smaller spaces, 
ш that they may resemble a decorative pattern, rather than a primary 
more For scholars of Buddhist sculpture, however, budos are often just as 
Significant, if not more so, than pagodas, because budos are often paired with 


a stele for the deceased monk, providing valuable information about the date 
and details of the production, 


In additio 
n to pagodas and budos, other types of stone monuments were 


also carved wi 167 : 
with relief images in late Silla. For example, relief images are 
carved on a columnar stone Fig. 


4-34 ili 
^? excavated from Geumjangdae Pavilion 
near Seocheon Stream in Gyeo 


leo ngju. The upper part of the stone has been 
2 DE Me exact purpose of this artifact is unknown. The relief image has 
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a Symmetrical composition, wi 
there is a container with a pe 
Next to this large container, 
containers. Next to the tabl 
or bodhisattvas ( 


ith a covered table in the center. On the table, 
destal and lid, resembling an urn or chalice. 
on either side of the table, there are two smaller 


€, arranged in two tows, аге a total of ten devas 
five on each side), as well as two 
side) that seem to be holding flowers, as i£ paying 
containers may be sarira reliquaries, which would 
worshipping the sarira of Buddha. However, the 


h 


Kalavinka (one on each 
their respects. The central 
mean that the figures are 
motif of a table and censer 


as also been seen in Numerous mural paintings in the caves of Dunhuang, 


which may indicate an alternate i interpretation of 


this unique image. 


(3€ | SCENE OF OFFERING 
TO SARIRA 


Unified Silla 

From Seokjang-dong, Gyeongju 
Granite; H. 82 cm 

Gycongju National Museum (mi 61) 


435 | SCENE OF OFFERING 
TO SARIRA 


Unified Silla 

From Seokjang-dong, Gycongju 
Granite; H. 55 cm 

Gyeongju National Museum 


Rubbing of 4-34 
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THE EIGHT CLASSES OF BEINGS 


On Unified Silla stone pagodas, the widest variety of 
relief images can be found on the two-tiered platform. 
Within this diversity, the relief images that appear most 
frequently on the upper tier of the platform are the 
“Fight Classes of Beings” Fs +36. At the most basic level, 
this tendency can be explained by the ease of dividing 
the four sides of the platform into eight sections, one 
for each of the eight types of demigod. Images of the 
Eight Classes of Beings appear in murals from Tang 
Dynasty cave temples in Sichuan Province, in the 
Dunhuang Caves, and also in a few Buddhist sculptures 
of Nara, Japan. However, the practice of carving the 
Eight Classes of Beings in an organized manner on 
stone pagodas seems to be unique to Unified Silla. Such 
iconography may be seen as succeeding in the tradition 
of the images of the Eight Classes of Beings found in 
the antechamber of Seokguram Grotto, created from 
the mid- to late eighth century. 


In Buddhist sutras, various types of beings, including 
gods and humans, usually gather to hear Buddha preach 
and admire his wisdom. These congregations generally 
include the Eight Classes of Beings, who attentively 
listen to Buddhas teaching. In Buddhism, there are four 
classes of mortal disciples: monks, nuns, laymen, and 
laywomen. The Eight Classes of Beings, on the other 
hand, are non-human beings that include various deities 
of the sky, earth, and water, as well as animals, Spirits, and 
humans with some divine status. According to Buddhis 


sutras, the Eight Classes of Beings are deva » yabshas. 


Gandharvas, Garudas, asuras, Kinnaras, Mahoragas, and 
nagas. The origins of these demigods can be traced back 
to ancient Indian myths or folk religions, while their 


lineages are complexly divided into different branches. 


Depending on the sutras, the Eight Classes of Beings 
can also be categorized as "Buddha-Eight Classes 
of Beings" or “Four Heavenly Kings-Eight Classes 
of Beings.” The Avatamsaka Sutra, the Gandavyuha 
Sutra, and the Lotus Sutra refer to the “Buddha- Eight 
Classes of Beings” as part of the crowd attending the 
Buddha's teachings, while Mahaprajnaparamita Shastra 
(a commentary of the Mahaprajnaparamita Sutra 
traditionally attributed to Nagarjuna) mentions “Four 
Heavenly Kings-Eight Classes of Beings,” positioning 
the Eight Classes of Beings as subordinates of the Four 
Heavenly Kings. The concept of “Four Heavenly Kings- 


Eight Classes of Beings” is rarely visualized in Korea. 


With regards to relief carvings of the Eight Classes of 
Beings on Unified Silla stone pagodas, there are no known 
protocols or guidelines to define their iconographic forms. 
They are typically depicted wearing armor and sitting at 
ease on a cloud pedestal. The details of the works vary, 
leading to some disagreement about the identity and 
attributes of the specific figures, but they generally share 


the same primary characteristics, as follows. 


The two types of demigods associated with the sky 
are devas Fig. 4-37, left and Garudas Fig: 437. right, A deva 


ae In Public Domain. UP State Museum, Hazratganj. Lucknow 
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4-36 | PAGODA AT CHANGE 


TEMPLE SITI 


Unified Silla 
Bae-dong, Gyeongju 
Granite; H. 650 cm 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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is usually shown holding a vajra, a symbolic object 
representing lightning. A Garuda is a bird-like 
creature that eats dragons, and has gold wings and a 
beak for a mouth. On Unified Silla stone pagodas, 
devas and Garudas generally appear together on one 
of the four sides of the upper tier of the platform, 


since they both represent the sky. 


The next types of demigods that generally appear 
together on Unified Silla pagodas are yakshas Fie. 4-38. 
Ей and gas Fs +38, right, representing earth and water, 
respectively. yakshas, which originated from tree and 
mineral spirits of ancient Indian mythology, typically 
have spiked hair standing upright, and are shown 
holding or biting down on a string of beads. nagas, 
tulers of the domain of water, generally sit wearing a 
dragon-shaped hat. Being associated with earth and 
water, these two demigods are generally contrasted with 
the two aforementioned sky deities. 


The third set of demigods frequently depicted as а pair are 
asuras 8. +39, let and Gandharvas Fig, 4-39. right 
aggressive demigods (half human, half god) who famously 
fought with Indra, and are characterized by having three 
faces and either six or eight arms. Notably, 
only one of the Eight Classes of Beings that 
wearing armor. Gandharvas live on incen 
food, and they appear in sutras playi 
offerings to Buddha. Accordi 
the sutras, Gandharyas wear a 


- Asuras are 


asuras are the 
are not shown 
se rather than 
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heads and hold a harp-like instrument, although they 
are sometimes depicted with no instrument Fs. 440. left, 
Gandharvas and asuras generally appear side by side on 


Unified Silla stone pagodas. 


The final two types of demigods are Kinnaras Fs. 4-41, 
** and Mahoragas = +41. right, Kinnaras are associated 
with animals, though they are considered to be *human- 
yet-not-human,” combining attributes of both types of 
being. They are usually shown wearing a crown with a 
bird on top, with a face adjoined by the head of a cow 
or horse. Mahoragas represent a large snake, and they 
are recognizable by the snake on their head. Although 
Mahoragas can resemble dragons, the head of the snake 
is usually smaller than that of a dragon. The pairing of 


Kinnaras and Mahoragas represents the animal world. 


LU In Public Domain. UP State Museum, Hazratganj. 
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Unified Silla 
Granite; H. 84.2 cm 
National Museum of Korea (duk 4295) 


Purchased in 1915 


ши T EIGHT CLASSES OR BEINGS 
ON PAGODA AT SUNGBOKSA 
TEMPLE SITE 

Unified Silla 


Granite; H. 110 cm 
Malbang-ri, Gyeongju 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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Tei FUNERARY SCULPTURE: ANOTHER TRADITION 
As mentioned in the F i 
V. categorized as being E o үү, MS die 
: either Buddhist or non-Buddhi i 
ee | ist. Although this 
ps | со чаша; on Buddhist sculpture, this brief overview illustrates the 
tsity and originality of non-Buddhist Korean sculpture from ancient times, 
N -B P . 
FUN ERARY Pa i por MU includes figures of people and deities associated 
indigenous religions. One interesting histori 
| g historical record states that a clay 
SCULPTURE: bust ef the mother of Goguryeo founder King Dongmyeong was seen to 
AN OTHER weep in the middle of the seventh century, as the kingdom faced destruction 


at the hands of the Silla and Tang armies. According to another story, Silla 
TRAD ITION King Munmu, who presided over the unification of the Korean Peninsula, 
had an image made from a bone exhumed from the grave of the fourth Silla 
king, Seoktalhae (r. 57-80). That image was enshrined as the “Great King 
of the Eastern Peak” GEKE) on Mt. Tohamsan. These and other accounts 


indicate that non-Buddhist sculpture was still common during the age that 
Buddhist sculpture became prevalent. 


Non-Buddhist sculpture of Unified Silla consists primarily of funerary 
sculpture, which includes grave goods that were entombed with a deceased 
person as well as sculptures and carvings that were set up around the outside 
of the tomb. For example, deceased people were often buried with figurine 
representations of themselves, of people close to them, or of animals, such as 
cows, horses, birds, and others. Such funerary objects expressed the desire for 
the deceased to continue to enjoy the pleasures of life in the afterlife, thereby 


5-1 | MALE FIGURINES 


Silla, 5th-Gth century 
Clay; H. 10.3cm (right) 
Gyeongju National Museum 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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s2 | JARWITH HUMAN 
AND ANIMAI FIGURINES 


Silla, 5th century 

From Gyerim-ro Tomb No. 30 
Stoneware; Н. 34 cm 

Gyeongju National Museum (gi 140) 
National Treasure No. 195 


B- CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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reflecting the lingerin 


g belief i : : 
advent of Buddhism, in the afterlife that had prevailed before the 


ат АЕ 
hich preaches the principle of reincarnation. 


ose days, crudely shaped clay figurines, 
of the subject, were often entombed with 
E t statues $ 51 or attached to earthenware 
`. The depictions could be quite humorous or clownish, and 
some of the figures have exaggerated genitalia or show a man and woman 


e Е А ; А 
gaged in sexual intercourse, likely serving as a charm for a bountiful 
harvest or many children. 


showing only the essential aspects 


the deceased, either as independen 
vessels is. 


In the sixth century, Buddhism became the official state religion of Silla, 
and the extravagant burials (for royalty and the wealthy) were gradually 
replaced by more modest cremation practices. The bodies of several Unified 
Silla kings, including King Munmu, are known to have been cremated. 
However, the burial customs of the Three Kingdoms Period did not 


disappear completely, as the use of funerary objects continued, although the 
sizes and volume decreased. 


Excavations of a seventh-century stone chamber tomb in Hwangseong- 
dong, Gyeongju uncovered clay human and animal figurines, which clearly 
show the transitional nature of Silla funerary practices around the time of 
peninsular unification. The six human figures from the tomb are crudely 
formed, with only the fundamental features carved into the clay before 
firing "s 5“. They are not hollow inside, but the details were abbreviated 
and no coloring was applied. All of these production methods were part of 
the tradition handed down from the Three Kingdoms Period. One of the 
male figurines ¥ ^? has a moustache and a hat (fs), and is presumed to 
represent a government official. His hands are folded in front of his chest, 
and probably once held some kind of object. A female figurine г: ** has her 
hair parted in front and tied in a chignon in back. Her right arm, extended 
downward at her side, clasps a bottle, while she shyly covers her mouth 
with her left hand, as if hiding a laugh. Despite the overall шаш of e 
forms, the essential features are captured accurately, prosiding an interesting 
glimpse at the appearance and sensibilities of the ancient Silla people. 

b in Yonggang-dong, Gyeongju yielded fifteen 


m 
stone chamber to 
\ as well as seven bronze statuettes 


i clay figurines, 
ale and thirteen female g а 
у elve zodiac animals. These clay figurines, which 


hollowed out from the bottom, were first fired, then completely coated 
P à P i d partially painted dark red. The figures have more girth 
o Y E tomb in Hwangseong-dong, and their apparel reflects 
A oe T e As such, they are believed to have been produced 
the influenc . 


e eighth century. 


i ү 
representing some of the tv 


somewhat later, in th 
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53 | FIGURINE 


Unified Silla 

From a stone chamber tomb in 
Hwangseong-dong, Gyeongju 

Clay; H. 18 cm 

Gyeongju National Museum (kyo 7150) 


Unified Silla 

From a stone chamber tomb in 
Hwangseong-dong, Gyeongju 

Clay; H. 16.5 cm 

Gyeongju National Museum (kyo 7149) 


?5 | FIGURINE 


Unified Silla 

From a stone chamber tomb in 
Yonggang-dong, Gyeongju 

Clay; H. 17.2 cm 

Gyeongju National Museum (Куо 7497) 


?$ | FIGURINE 


Unified Silla 

Froma stone chamber tomb in 
Yonggang-dong, Gyeongju 

Clay; H. 17 cm 

Gyeongju National Museum (kyo 7499) 
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One male figurine wears a hat and has his hands concealed inside the wide 
sleeves of his robes, identifying him as a civil official Fs. ^^. Another male 
figurine with a bushy beard resembles a person from Central Asia Fs. 5-6, 
Some of the female figurines = 57 have plump bodies and their hair tied 
up, recalling the depiction of aristocratic wives in High Tang art. These clay 
figurines demonstrate the same international character that is associated with 
late Unified Silla Buddhist sculpture, reflecting the robust exchange with 


Tang from the eighth century on. 


Another extant stone carving of a man and woman—presumably husband 
and wife—lying side by side in a bed Fig.5-8 was also once interred, but the 
tomb location is unknown. The man (on the right) and woman are both 
testing their head on a pillow with a blanket covering their bodies. The stars 
of the Northern Dipper are etched beside the woman's head, while those 
of the Southern Dipper are beside the man’s head, suggesting a connection 
with the Taoist worship of constellations. This artifact thus shows that the 
Silla people continued to hold diverse beliefs about the afterlife even after 
the rise of Buddhism. 


In addition to the figurines placed inside the tomb, Unified Silla funerary 
sculpture also encompasses images of guardians carved into gate stones. A 
tomb in Seoak-dong, Gyeongju was equipped with a stone gate with low 
relief carvings of guardian figures on each side "is: 59. One of the guardians 
holds a vajra while the other is armed with a spear. Both figures have a large 
nose and bushy beard, reminiscent of men from Central Asia. Notably, this 


style of depiction matches that of stone statues near certain Unified Silla 


` ` 


Unified Silla 

From а stone chamber tomb 
in Yonggang-dong, Gyeongju 
Clay; Н. 12 cm (left) 
Gyeongju National Museum 
(kyo 7521: 7508 : 7522) 


5-8 | MINIATURE OI 
JOINT BURIAL 


Unified Silla 


Agalmatolite; L. 15 cm 


Gyeongju National Museum (jon 80) 
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GUARDIANS 


5-9 


Unified Silla 


Seoak-dong, Gyeongju 


Gate of a stone chamber tomb in 


Granite; H. 150 cm 


410) 


2: 


National Museum of Korea (duk 


Purchased in 1910 


Front 


Back 
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5-10 TOMB OF KING WONSEONG, 
ALSO KNOWN AS 
GWAEREUNG TOMB 
WITH STATUES OF OFFICIALS 

Unified Silla 

Gwaereung-ri, Gyeongju 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


NERARY SCUL PTURE: ANOTHER TRADITION 


royal tombs, including Gwaereung Tomb. 


The royal tomb system of Unified Silla, 


and human figures at the entrance of 
Tang and localized Fig. 5-10 


which involved placing stone lion 


royal tombs, was imported from 


. Silla tombs for royalty and nobili inl 
wooden chamber tombs th ў ту 


at аге covered with mounds of earth and stone; 
many of these huge mounds are scattered around the area of present-day 
Gyeongju. After the establishment of Unified Silla, however, the tomb style 
began to change, as the 


mounds got smaller and various types of stone 
objects were erected at the tomb sites. These obje 


cts were modeled after 
the practices of Tang, 


and they would eventually serve as the foundation 


for the tomb sculpture that evolved through the Goryeo (918-1392) and 
Joseon (1392-1897) periods. 


The stone guardians are typically lined up in two rows in front of the tomb, 
with pairs of matching figures facing one another. Such statues have been 
found at the tomb of King Seongdeok, believed to have been constructed 
in the mid-eighth century; at Gwaereung, presumed to be the tomb for 
King Wonseong (r. 785-798); and at the tomb of King Heungdeok (r. 826- 
836). The pair of guardians closest to the tomb is shown holding swords 
between the legs and wearing armor over long outer robes "s: 5-11, while 


the next pair to the outside has Central Asian features, including big bright 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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5-11 | STATUE AT THE TOMB Ol 
KING WONSEONG 

Unified Silla 

Granite; H. 225 cm 

Gyeongju 


Treasure No. 1427 
5-12 | MILITARY OFFICIAI 
ON A CORNER PILLAR 


Unified Silla 


From a square stone-chamber tomb 


Gujeong-dong, Gyeongju 

Granite; H. 73.6 cm 

Gyeongju National Museum (kyo 2266) 
Acquired in 1977 


1-6. Another figure with foreign features can also 


eyes and bushy beards ® 


on a carving on the corner column stone ® of a square tomb 


be seen 
yeongju. These figures with foreign characteristics 


in Gujeong-dong, G 
were part of a larger regional trend, as Tang tombs have often been found 


to include funerary clay figures and tricolored pottery figures with a non- 


Chinese appearance, resembling 
that the people of Unified Silla believed that producing and interring figures 


with such exotic and menacing "foreign" features would repel evil spirits and 


people from the northern tribes. It appears 


protect the soul of the deceased. 


The unique qualities of Unified Silla funerary sculpture are exemplified by 
sculpted images of the twelve zodiac deities, depicted as animal heads on 
human bodies. At first, these twelve figures were understood to stand for 
specific time periods and spatial directions. Early on, the Chinese associated 
the “twelve branches" with the earth, and contrasted them with the “ten 
heavenly stems." From the Han Dynasty (206 BCE-220 CE), the twelve 


State Museum, Hazratganj. Lucknow 
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5-13 | ZODIAC FIGURES 
(RAT. ROOSTER, BOAR) 


Unified Silla 

Allegedly from the Tomb of King Minae, Gyeongju 
Agalmatolite; H. 11.1 cm 

Gyeongju National Museum (mu 56) 


HER TRADITION 


branches 
began to be represented as animals, but then from the Northern 


and Southern Dynasties (420-589) through the Tang, the figures were 
gradually anthropomorphized, taking on human feature 


guardian deities, and their images were either carved in 
sculpted as independent statues for burial in tombs. 


S. They served as 


to gravestones or 


Agalmatolite figurines of some of the twelve 


guardian animal spirits (i.e., 
а rat, rooster, and boar Fig. 5-13 


were unearthed from a tomb understood to 


ng Minae (r. 838-839). The figures have the 


heads of animals and their hands are concealed inside wide-sleeved robes, 
faithfully following the Tang iconography of the twelve zodiac animals. 
In many other cases from Unified Silla, however, these same guardians are 


shown wearing armor and holding weapons, a style that has not been seen 
in China or Japan. 


be the final resting place of Ki 


Excavations of the area around the tomb of Silla General Kim Yusin (595- 
673), who led the Silla army to victory in the unification war, uncovered 
several small relief images of the twelve guardians carved in agalmatolite 
Figs. 5-14-5-16, The figures are clad in armor and armed with swords and 
shields. The armor and the detailed expressions of these figures recall 
depictions of the Four Heavenly Kings in Buddhist sculpture. Unlike 
the Four Heavenly Kings, however, these animal guardians stand on 


i i raph 
stone pedestals. Still, the congruence demonstrates a shared iconography 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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5-14 | ZODIAC FIGURE (RABBIT) 


Unified Silla 

Allegedly from the Tomb of General 
Kim Yusin, Gyeongju 

Agalmatolite; H. 40.8 cm 

National Museum of Korea (bon 14628) 


Purchased in 1941 


eee In Public Domain. UP State Museum, Hazratganj. Lucknow | 
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s-ı5 | ZODIAC FIGURE (HORSE) 


Unified Silla 

Allegedly from the Tomb of General 
Kim Yusin, Gyeongju 

Agalmarolite; H. 40.8 cm 

National Museum of Korea (bon 13250) 
Purchased in 1934 


5-16 | ZODIAC FIGURE (BOAR) 


Unified Silla 

Allegedly from the Tomb of General 
Kim Yusin, Gyeongju 

Agalmatolite; H. 39.8 cm 

Gyeongju National Museum (kyo 1724) 
Acquired in 1974 


FUNERARY SCULPTURE ANOTHER TRADITION 


between Buddhist and non-Buddhist art forms. 


Another distinguishing characteristic 
at Unified Silla tombs is the fact that 
rather than inside the tomb. At the t 


three-dimensional, circular statues of 


of the twelve guardian animal spirits 
they are arranged outside the mound 
omb of King Seongdeok Fs. 5-17, the 
the twelve guardians were placed in 
bs that surround the base of the grave 
- The figures stand at attention, wearing bulky armor and 
holding swords, with their gaze fixed to the front. This strong, imposing 
posture is appropriate for their role as guardians of a royal tomb. However, 
these particular pieces, produced in early Unified Silla, are exceptional. Later 
in the period, images of the twelve guardians were generally carved in relief 
directly onto the protective stone slabs themselves Fe 5-19. 5-20, 


front of a circle of protective stone sla 
mound Fig. 5-18 


The protective stone slabs serve the vital function of buttressing the grave 
mound and preventing it from being washed away. At the same time, they 
have the symbolic purpose of guarding the soul of the deceased. Some 
interpret this style of burial to reflect the influence of Buddhist art, since 
the appearance of a round tumulus surrounded by a stone railing and 
protective stone slabs resembles the mound-like stupas used in India to 
enshrine Buddhist relics. 
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truction is thus understood to equate the kings 


This style of tomb cons rs 
avarti-raja (FREE E), the idealized sage king 


of Unified Silla with Chak? 


who is second only to Buddha h 
hers say that the warrior rendition of the 


imself, and who turns the dharma wheel 
throughout the world. Ot 
twelve guardian deities (1.е., 
of the twelve guar 
ages of the twelve guardian deities of Bhaishajyaguru 


with weapons and armor) is taken from the 


i MR ВЕГА 
iconography dian deities following Bhaishajyaguru. As a 


reference, extant im 
include wall paintings at the Dunhuang caves from the Sui (581-618) period 


and eighth-century clay images at Shinyakushiji (ÊRE) in Japan. No 


similar examples are known within Unifi 
pagoda at the site of Wonwonsa Temple (Ef) in 


ed Silla Buddhist sculpture, but 


the base of a three-story 
Gyeongju is carved with im 


the twelve guardian deities of Bhaishajyaguru. 


ages of the twelve guardian animals presented as 


The base of a stone pagoda that was excavated from a temple site in Hagu- 


ri, Gyeongju features images of the twelve guardian animals wearing 


ordinary robes Fiss- 5-24. 5-25, These images are estimated to have been carved 


in the ninth century, in late Unified Silla. The iconography is similar to 


the twelve guardian animals Fiss. 522 5-23 surrounding the Kim Yusin tomb 


Fig. 5-21, as well as others found near the Hwangboksa Temple (58%) site 
and at the tomb of King Heondeok (т. 809-826). The similarity between 


the guardian animal figures in Buddhist sculpture and those in funerary 


sculpture shows their mutual influence. 


51% | TOMB OF 
KING SEONGDEOK 


Unified Silla 
Joyang-dong, Gyeongju 


B CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow | 
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в | ZODIAC FIGURE (MONKEY) 

pote Z 
ified Silla ` j 

PU Tomb of King Scongdcok, Gycongju 

Fro 


Granites H. 116 cm | 
National Museum of Korea (bon 11964) 
Na а 


Acquired in 1930 


19 | ZODIAC FIGURES 
(HORSE, MONKEY) 
Unified Silla 


Tomb of King Wonseong, 
Gwaereung-ri, Gyeongju 
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5-21 | TOMB OF GENERAL 
KIM YUSIN 


Unified Silla 
Chunghyo-dong, Gyeongju 


er em 
ç TC au azas i. ы, 


ZODIAC I 


(HORSE 


Unified Silla 
The Tomb of General Kim Yusin, Gyeongju 


Granite 


C-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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ZODIAC FIGURE (HORSE) 


ON PART OF PAGODA 


Unified Silla | 
From a temple site in Hagu-ri, Gycongju 
Granite; Н. 66 cm 
Gyeongju National Museum (kyo 236) 


Acquired in 1937 


5-5 | ZODIAC FIGURE (SHEEP) 
ON PART OF PAGODA 

Unified Silla 

From a temple site in Hagu-ri, Gyeongju 

Granite; H. 66 cm 


Gyeongju National Museum (Куо 236) 
Acquired in 1937 


CC-0. In Public Domain. UP State Museum, Hazratganj. 
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0 Three Kingdoms Period, 57 BCE-668 CE Нап Dynasty, 206 BCE-220 CE Kofun, ca. 300-538 
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Silla Kingdom, 57 BCE-668 CE Six Dynasties, 220-589 
Baekje Kingdom, 18 BCE-660 CE 
Goguryeo Kingdom, 37 BCE-668 CE 
Gaya Confederacy, 42-562 
500 C.E. Unified Silla Period, 676-935 Sui Dynasty, 581-618 Asuka, 538-710 
Balhae Kingdom, 698-926 Tang Dynasty, 618-907 Nara, 710-794 
Five Dynasties, 907-960 Heian, 794-1185 
Liao Dynasty, 916-1125 
1000 C.E. Goryeo Dynasty, 918-1392 Song Dynasty, 960-1279 Kamakura, 1185-1333 
Joseon Dynasty, 1392-1897 Jin Dynasty, 1115-1234 Nanbokucho, 1336-1392 
Yuan Dynasty, 1271-1368 
1500 C.E. Korean Empire, 1897-1910 Ming Dynasty, 1368-1644 Muromachi, 1392-1573 
Qing Dynasty, 1644-1911 Momoyama, 1573-1615 
Edo, 1615-1868 
Meiji, 1868-1912 
1900 C.E. Japanese Colonial Period, 1910-1945 Republic Period, 1912-1949 Taisho, 1912-1926 


The Republic of Korea, 1948-present The People's Republic of China, 1949-present Showa, 1926-1989 
Heisei, 1989-present 
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CHRONOLOGICAL TABLE 
ha o  — 


Year Events in Korea 


660 | The allied forces of Silla and Tang defeat Baekje. 


668 | The allied forces of Silla and Tang defeat Goguryeo. 


671 | The great monk Uisang (625-702) returns from Tang with Hwaeom Buddhist teachings. 


Wolji Pond is dug beside the Crown Princes palace compound in Gyeongju. 


674 | 

676 | Sila expels Tang forces which shows territorial ambitions over Korean Peninsula. 
679 | Sacheonwangsa Temple is established on Mr. Nangsan in Gyeongju. 

682 |  Gameunsa Temple is established іп Gampo, Gyeongju. 


686 |  Thegreat monk Wonhyo (617-686) dies. 
689 | General Dae Joyeong of Goguryeo establishes the state of Balhae (689-926). 
706 | King Seongdeok has a gold Amitabha Buddha statue made and enshrined in a three-story pagoda in Guhwang-dong. 


719 | Kim Jiseong commissions an Amitabha Buddha statue and a Maitreya bodhisattua statue at 


Gamsansa Temple in Gyeongju. 


751 | Chief Minister Kim Daeseong initiates the construction of Bulguksa Temple and Seokguram Grotto 
(completed after 774). 

755 | A massive Bhaishajyaguru statue is cast at Bunhwangsa Temple in Gyeongju. 

766 | A seated stone Vairocana statue is carved at Seongnamamsa Temple in Sancheong, Gyeongsangnam-do. 


771 | The Divine Bell of King Seongdeok is cast at Bongdeoksa Temple. 


801 | A standing Bhaishajyaguru Triad is carved onto a rock face on Mt. Bangeosan in Haman, Gyeongsangnam-do. 
802 | Haeinsa Temple is established on Mt. Gayasan in Hapcheon, Gyeongsangnam-do. 

821 | Seon monk Doui (d. 825) returns from ‘Tang and begins the establishment of the Seon Mountain Sects. 

829 | Seon monk Hongcheok returns from Tang and establishes Silsangsa Temple in Namwon, Jeollabuk-do. 

847 | Seon monk Beomil (810-889) returns from Tang and establishes Gulsansa Temple at Gangneung, Gangwon-do. 
858 | Ап iron seated Vairocana statue is cast at Borimsa Temple in Jangheung, Jeollanam-do. 

863 | A three-story stone pagoda and seated stone Vairocana Buddha statue are completed at Biroam Hermitage, 


part of Donghwasa Temple, Daegu. 
An iron seated Vairocana statue is cast at Dopiansa Temple in Cheorwon, Gangwon-do. 

The nine-story wooden pagoda at Hwangnyongsa Temple is repaired, and the record is placed inside the finial. 
900 | Gyeon Hwon (d. 936) establishes Hubaekje (Later Baekje). 

901 | Gung Ye (d. 918) establishes Hugoguryeo (Later Goguryeo). 

918 | Wang Geon (877-943) establishes the Goryeo Dynasty. 

926 | Balhae is defeated and absorbed by the Khitans. 

Hubaekje forces attack the Silla capital and King Gyeongae commits suicide 

935 | King Gyeongsun surrenders to Goryeo, | 
936 | Goryeo conquers Hubaekje and re- 


marking the end of Silla. 


unifies the Korean Peninsula. 
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Year 


618 
630 
646 


875 


907 
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Events in China and Japan 


The Tang Dynasty is established by Li Ж == 
y Li Yuan (Ж, 566-635), who reigned 
Japan sends its first envoys to Tang. RE Щр 


The Great Tang Records on the Western Regions, a narrative of Tang monk Xuanzang’s (Z, 602-664) 


nineteen-year journey through Central and South Asia 


is completed. 
А seated Rocana Buddha statue is compl 


eted inside Fengxiansi Cave at Longmen Grottoes, 
outside the Tang capital of Luoyang. 


Tang Emperor Gaozong (т. 649-683) establishes Guangzhaisi (КЕ) in Chang'an, where a group of stone 
statues for alcoves would be produced during the first half of the eighth century. 

Fujiwara-kyo (ЖЕЙ) becomes the imperial capital of Japan. 

Tang monk Yijing GF, 635-713) returns to Chang’an from India, a trip that began in 671. 

The Japanese imperial capital is relocated from Fujiwara-kyo to Heijokyo (FHR), marking the start of the Nara period. 
Indian monk Shan-wu-wei (RK, 637-735) arrives in Chang'an and begins to teach Esoteric (Tantric) 
Buddhism to the Chinese. 

Indian monks Vajrabodhi (@HJ#, 671-741) and Amoghavajra (PŒ, 705-774) arrive in Tang and begin to 
spread Esoteric Buddhism. 

A Great Buddha statue is consecrated at Todai-ji Temple (#7) in Nara, Japan. 

Tang monk Ganjin (BEJ, Ch. Jianzhen, 688-763) goes to Japan and preaches the vinaya (precepts). 

An Lushan (21, c. 703-757) leads a major rebellion against the Tang government. 

The Shosoin (TERE) repository is established at Todai-ji Temple in Nara, Japan. 

Toshodai-ji Temple (ЖШН +) is established in Nara, Japan. 
Tang is invaded by Tibetan forces, who occupy Chang an. 
The Japanese imperial capital is relocated from Nara to Heia 
The Leshan Giant Buddha (LIAM) is completed on a rock face in Sichuan, Tang, after ninety years of work. 
Japanese monk Saicho (GH, 767-822) returns from Tang and founds the Tendai Sect. 

Japanese monk Kukai (2518, 774-835) returns from Tang and founds the Singon Sect. 

r. 840-846) initiates the 


n, marking the start of the Heian period. 


Tang Emperor Wuzong (RR Great Anti-Buddhist Persecution, 
5 VARY) 


which ended with his death the following year | 
794-864) returns from his nine-year stay in Tang. 


Japanese Tendai monk Ennin (AC, 
om of Tubo. 


Tang recovers Dunhuang from the Tibetan kingd 
(AY, 814-891) enters 


isi inst the Tang gover 
e-year peasant uprising against t gg 


i Tang and returns home the same year. 
Japanese Tendai monk Enchin 


Huang Chao (E, d. 884) initiates a nin 
Japanese envoys to Tang are discontinued. 


Tang falls; Later Liang (907-923) is established; 


nment. 


marking the beginning of the Five Dynasties period. 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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LIST OF FIGURES | 
———W—s—ÀsBə ell 
| 
| 
| 
xm x HEAVENLY KING OF THE NORTH | 
4-1 AMITABHA BUDDHA STELE | 
Unified Silla, ca. 682 
Unified Silla, 673 Reliquary from the east pagoda at the site of Gameunsa Temple, Gyeongju | 
From Biamsa Temple, Sejong Gilt bronze; H. 28 cm | 
Agalmarolite; Н. 43 cm * National Museum of Korea (ssu 16424) | 
National Museum of Korea (ssu 550-3) Acquired in 2001 | 
Purchased in 1962 Treasure No. 1359 | 
National Treasure No. 106 
| 
BG و‎ HEAVENLY KING 
| 
China, Tang Dynasty, 675 
Unified Silla, late 7th century Fengxiansi Grotto, Longmen Grottoes 
Seoak-dong, Gyeongju, Gyeongsangbuk-do H. 10.3 m 
Granite; H. 210 cm Luoyang, Henan 
National Treasure No. 25 | 
52. GUARDIAN z ana 
dne MILITARY OFFICIAL 
SEA silica 679 AT THE TOMB OF KING 
tile fr i = S ç 
sma ORT Gone WONSEONG, ALSO KNOWN 
Gyeongju National Museum AS GWAEREUNG ТОМЬ 


Gono Nan : 
ycongju National Research Institute of Cultural Heritage Unified Silla, early 9th century 


Gwaereung-ri, Сусопрји 
Granite; H. 240 cm 


i CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow ‘ 
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| Wa L^ BUD AONE 1-10 — ELEVEN-HEADED 


Unified Silla, late 7th century AVALOKITESHVARA 
| From Wolji Pond, Gyeongju ODE PER 
Gilt bronze; H. 27 cm 


Gyeongju National Museum (ana 1454) China, Tang Dynasty, early 8th century 


From Baogqingsi Temple, China 
Limestone; H. 108.5cm 
Tokyo National Museum, Japan 


Acquired in 1985 
Treasure No. 1475 


Important Cultural Property 


1-8 AMITABHA TRIAD AND 
TWO DISCIPLES 1-11 SEOKGURAM GROTTO 
| Japan, Nara Period, early 8th century Unified Silla, ca. 751 
Gilt Bronze; H. 39 cm Mc. Tohamsan, Gyeongju 
"Tokyo National Museum, Japan Granite 


; e No. 2 
Important Cultural Property National Treasure No. 24 


BUDDHAS AND 

BODHISATIVAS ON 

ү? SEATED BUDDHAS AND FOUR-SIDED BOULDER AT 
BUDDHA TRIAD AT ГО КЕЛДА TEMPLE SITI 
CHILBURAM HERMITAGE 


Unified Silla, mid-Sth century 
Dongcheon-dong, Gyeongju 
Granite; H. 351 em 

Treasure No. 121 


Unified Silla, early 8th century 

Mt. Namsan, Gyeongju 

Granite; H. 270 cm (Buddha of the triad) 
National Treasure No. 312 


CC-0. In Public Domain. UP State Museum, Hazrat 
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1-16 BHAISHAJYAGURU BUDDHA 
1-13 VAIROCANA BUDDHA 
Unified Silla, 9th century 
Unified Silla, late 8th-early Sth century From Samneunggye Valley, Mt. Namsan, Gyeongju 
Bulguksa Temple, Gyeongju Granite; H. 340 cm 
Gilt bronze; H. 177 cm National Museum of Korea (bon 1957) 
National Treasure No. 26 Acquired in 1916 
114 — AMITABHA BUDDHA BUDDHA 
Unified Silla, late 8th-early 9th century Unified Silla, late 8th-9th century : 
Bulguksa Temple, Gyeongju Said to be from Bowonsa Temple site, Seosan, Chungcheongnam-do 
Gilt bronze; H. 188 cm Iron; H. 150 cm 
National Treasure No. 27 National Museum of Korea (bon 5191) 
Acquired in 1918 
í 
1-15 а IAIYAG 
BHAISHAJYAGURU BUDDHA 1-18 VAIROCANA BUDDHA 
Unified Silla, late 8th century - 
From Baengnyulsa Temple, Gyeongju Unified Silla, 858 
Gilt bronze; H. 179 cm Поп; H. 250 cm 
Gyeongju National Museum (Gyeongju 376) Borimsa Temple, Jangheung, Jeollanam-do 
National Treasure No. 117 


National Treasure No. 28 


== СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow i 
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1-19 MEMORIAL STUPA (BUDO) OF 2-3 AMITABHA BUDDHA STELE 
SEON MASTER CHEOLGAM 
AT SSANGBONGSA TEMPLE Unified Silla; 689 
From Biamsa Temple, Sejong 
Unified Silla, ca. 868 Granite; H. 57 cm 
Hwasun, Jeollanam-do National Museum of Korea (ssu 550-2) 
C Н. 230 cm Purchased in 1962 
National Treasure No. 57 Treasure No. 367 
STENE 2-4 NEUNGJITAP PAGODA 
2-1 AMIT. A BUDDHA STELE 
AMI КЫШ BL i / ER RES TORATION) 
(SIDES AND BACK) 
Unified Silla 


Unified Silla, 673 


Mt. Nangsan, Сусопрји 
From Biamsa Temple, Sejong 


Agalmatolite; Н. 43 cm 

National Museum of Korea (ssu 550-3) 
Purchased in 1962 

National Treasure No. 106 


д $6568 à 07 
sega ji pt 


2-5 BUDDHA 


22 BUDDHA TRIAD STELE л 
1e Е 
Е E Neungitap Pagoda, Mt. Nangsan, Gyeongju 
Unified Silla, 673 ES — 
à | Gyeongju Nationa? ^ 
From Seogwangam Hermitage, Sejong 


Agalmatolite; H. 91 cm 

National Museum of Korea (ssu 549) 
Purchased in 1962 

National "Treasure No. 108 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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2-9 AVALOKITESHVARA 
2-6 BUDDHA манаг s 
BODHISATTVA 
Unified Silla, 692 
Unified Silla 


From the pagoda in Guhwang-dong, Gyeongju 
Gold; H. 14.4 cm 

National Museum of Korea (bon 14753) 
Acquried in 1942 

National Treasure No. 80 


From Guwon-ri, Hapcheon, Gyeongsangnam-do 
Gilt bronze; H. 13.5 cm 

National Museum of Korea (ssu 4121) 

Acquried in 1980 


2-7 AMITABHA BUDDHA 2-10 BODHISATTVA 

Unified Silla, 706 Unified Silla 

From the pagoda in Guhwang-dong, Gyeongju From Hwadae-ri, Pohang, Gyeongsangbuk-do 
Gold; H. 12.1 cm Gilt bronze; H. 12.5 cm 

National Museum of Korea (bon 14752) National Museum of Korea (bon 14636) 
Acquried in 1942 Acquried in 1941 


National Treasure No. 79 


28 RELIQUARY 2-11 


VIEW OF WOLJI POND 


Unified Silla, 706 

From the pagoda in Guhwang-dong, Gyeongju 
Gilt bronze; H. 21.8 cm 

National Museum of Korea (bon 14754) 
Acquried in 1942 


EE UO | " 22: Domain. UP State Museum, Hazratganj. Lucknow 


Inwang-dong, Gyeongju 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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2-12 BUDDHA TRIAD 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 27 cm 

Gyeongju National Museum (ana 1485) 
Acquried in 1985 

Treasure No. 1475 


2515 FLOOR TILE WITH THE INSCRIPTION OF 


SECOND YEAR OF JORO (680) 


Unified Silla, 680 

From Wolji Pond, Gyeongju 
32.3x28.3x7.5 cm 

Gyeongju National Museum (ana 799) 
Acquried in 1985 


1% BODHISATTVA 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 23 cm 

Gyeongju National Museum (ana 1477) 
Acquried in 1985 

Treasure No. 1475 


2-15 BODHISATTVA 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 21.5 cm 

Gyeongju National Museum (ana 1451) 
Acquried in 1985 

Treasure No. 1475 


2-16 BODHISATTVA 


Unified Silla ` 
From Wonji Pond, Guhwang-dong, Gyeongju 
Gilt bronze; W. 12.8 cm 


Gyeongju National Research Institute of Cultural Heritage 


2:2? BUDDHA TRIAD AT m 
CHILBURAM HERMITAGE 


Unified Silla, early Sth century 


Mt. Namsan, Gyeongju 
Granite; H. 270 cm (Buddha) 


National Treasure No. 312 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow —_— 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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2-21 EXCAVATION OF 
2-48 — GUARDIAN SACHEONWANGSA TEMPLE 


eee j Baeban-dong, Gyeongju 
From the site of Sacheonwangsa Temple, Gyeongju g g 
Green-glazed clay; H. 52 cm 

Gyeongju National Museum 

Gyeongju National Research Institute of Cultural Heritage 


A s 


2-12 GUARDIAN 2-22 RECONSTRUCTION OF 
SACHEONWANGSA РАСОРА, 

Unified Silla, ca. 679 ик E SERT: = 

From the site of Sacheonwangsa Temple, Gyeongju ANON ING ышын ГО! 

Green-glazed clay; Н. 52 ст GUARDIANS 

Gyeongju National Museum 


Gyeongju National Research Institute of Cultural Heritage 


2-20 1 
GUARDIAN 223 FAST AND WEST PAGODAS 


ES) AT THE SITE OF GAMEUNSA TEMPLE 
From the site of Sacheonwangsa Temple, Gyeongju 
Green-glazed clay; Н. 52 cm 

Gyeongju National Museum 

Gyeongju National Research Institute of Cultural Heritage 


Unified Silla, ca. 682 
Yongdang-ri, Gyeongju 
Granite; H. 13.4 m (each) 
National "Treasure No. 112 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Т 


2-24 RELIQUARY (INNER) 


Unified Silla, ca. 682 

From the west pagoda at the site of Gameunsa Temple, Gyeongju 
Gilt bronze; H. 16.5 cm 

National Museum of Korea (ssu 606) 

Acquried in 1963 

Treasure No. 366 


1205 RELIQUARY (INNER) 


Unified Silla, ca. 682 

From the east pagoda at the site of Gameunsa Temple, Gyeongju 
Gilt bronze; H. 20.3 cm 

National Museum of Korea (ssu 16426) 

Acquried in 2001 

"Treasure No. 1359 


2:26 RELIQUARY (OUTER) 


Unified Silla, ca. 682 

From the west pagoda at the site of Gameunsa Temple, 
Gilt bronze; H. 28 cm 

National Museum of Korea (ssu 607) 

Acquried in 1963 

"Ireasure No. 366 


Gyeongju 


CC-0. In Public Domain 


Digitized by Saray. Foundation Trust, Delhi and eGangotri 


. UP State Museum, Hazratganj 


50 RELIQUARY (OUTER) 


Unified Silla, ca. 682 

From the east pagoda at the site of Gameunsa Temple, Gyeongju 
Gilt bronze; 31 cm 

National Museum of Korea (ssu 16424) 

Acquried in 2001 

Treasure No. 1359 


3-1 BUDDHA 


Unified Silla, late 7th-early 8th century 
From Mt. Namsan, Gyeongju 

Granite; H. 201 cm 

Gyeongju Naitional Museum (kyo 8) 
Acquired in 1945 


3-2 BUDDHA 


Unified Silla 
Á cm 


Gilt bronze; H. 20. 
National Museum of Korea (don 1933) x 


Bequest of Lee Hong-kun, 1981 
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3-3 BUDDHA 


Unified Silla 

Gilt bronze; H. 19.4 cm 

National Museum of Korea (duk 5514) 
Purchased in 1915 


L 


Das AMITABHA BUDDHA 


Unified Silla, 719 

From the site of Gamsansa Temple, Gyeongju 
Granite; H. 275 cm 

National Museum of Korea (bon 1959) 
Acquired in 1916 

National Treasure No. 82 


БР MAITREYA BODHISATTVA 


Unified Silla, 719 

From the site of Gamsansa Temple, Gyeongju 
Granite; H. 270 cm 

National Museum of Korea (bon 1958) 
Acquired in 1916 

National Treasure No. 81 


СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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3-6 BUDDHA 


Unified Silla 


From Seonsan-eup, Gumi, Gyeongsangbuk-do 


Gilt bronze; H. 40.3 cm 
National Museum of Korea (ssu 3297) 
Acquired in 1976 


National Treasure No. 182 


сай BUDDHA 


Unified Silla 

From Hongcheon, Gangwon-do 

Gilt bronze; H. 15.8 cm 

National Museum of Korea (ssu 1768) 
Acquired in 1969 


358 BUDDHA 


Unified Silla 

From Gimcheon, Gyeongsangbuk-do 
Gilt bronze; H. 23.9 cm 

National Museum of Korea (ssu 1736) 
Acquired in 1969 
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-9 BUDDHA 


Unified Silla 
Gilt bronze; H. 22.3 cm 


National Museum of Korea (bon 12039) 


Purchased in 1930 


3-10 BUDDHA 


Unified Silla 

Gilt bronze; H. 26.7 cm 

National Museum of Korea (duk 2904) 
Purchased in 1911 


San BUDDHA 


Unified Silla 

From Eumji-ri, Geumsan, Chungcheongnam-do 
Gilt bronze; H. 24.8 cm 

National Museum of Korea (ssu 6190) 

Acquired in 1981 


CC-0. In Public Domain. UP State Museum, Hazratganj. L 


Digitized by Saraysrrqundation Trust, Delhi and eGangotri 


5712 — AVALOKITESHVARA BODHISATTVA 


Unified Silla 

Gilt bronze; H. 18.1 cm 

Leeum, Samsung Museum of Art 
Treasure No. 927 


3-15 BODHISATTVA 


Unified Silla 

Gilt bronze; H. 34 cm 

Busan Metropolitan City Museum 
National Treasure No. 200 


BODHISATTVA 


3-14 
Unified Silla ç 
From Hyogok-1i, Sangju, Gyeongsangbuk do 


Gilt bronze; Н. 13.5 cm 
pou National Museum (kyo 2961) 


Acquired in 1993 


А Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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3-15 BODHISATTVA 


Unified Silla 

From Nongmyeong-ri, Cheongdo, Gyeongsangbuk-do 
Gilt bronze; H. 16.2 cm 

National Museum of Korea (bon 6733) 

Acquired in 1919 


ale HEAVENLY MUSICIAN 


Unified Silla 

From Yugeumsa Temple, Yeongdeok, Gyeongsangbuk-do 
Bronze; H. 11.8 cm 

National Museum of Korea (bon 12853) 

Acquired in 1932 


sen HEAVENLY MUSICIAN 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; Н. 4.1 cm 

Gycongju National Museum (ana 974) 
Acquired in 1985 
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ILLA 


EE 


TYPES OF STANDING BUDDHAS DRAPERY 


l, l, læ la 


la ġa li 


sem MAKING GILT BRONZE STATUE 


220 SEOKGURAM GROTTO 
(VIEW FROM THE ENTRYWAY) 


Unified Silla, ca. 751 
Jinhyeon-dong, Gyeongju 
Granite; H. 345 cm 
National Treasure No. 24 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Ms Digitized by Sarayu,Foundation Trust, Delhi and eGangotri 


Beil EIGHT CLASSES OF BEINGS 


3-28 


Unified Silla, ca. 751 
Seokguram Grotto, Gycongju 
Granite; H. 232-293 cm 
National Treasure No. 24 


2229 VAJRAPANIS 

3-3 

Unified Silla, ca. 751 

From Seokguram Grotto, Gyeongju 
Granite; H. 260 cm(left), 250 cm(right) 
National Treasure No. 24 


3-31 HEAD OF VAJRAPANI 


Unified Silla, ca. 751 
From Seokguram Grotto, Gyeongju 
Granite; H. 55 cm 


CC-0. In Public Domain. UP State Museum, Hazratgani. 


3-32 LEFT FOREARM OF 
VAJRAPANI 


Unified Silla, ca. 751 
From Seokguram Grotto, Gycongju 
Granite; L. 49 cm 


3-35 LEFT HAND OF 
VAJRAPANI 
(FRONT AND BACK) 


Unified Silla, ca. 751 
From Seokguram Grotto, Gyeongju 
Granite; L. 19 cm 


FOUR HEAVENLY KINGS 


3-34 
3-37 
Unified Silla, са. 751 | 
Seokguram Grotto, Gyeongju 
Granite; Н. 249cm 
National Treasure No. 24 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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esse CEILING, 
SEOKGURAM GROTTO 


2539 BRAHMA AND BODHISATTVA 


Unified Silla, ca. 751 

Seokguram Grotto, Gyeongju 

Granite; H. 248 cm(left), 249 cm(right) 
National Treasure No. 24 


3540, BODHISATTVA AND INDRA 


Unified Silla, ca. 751 

Scokguram Grotto, Gyeongju 

Granite; H. 248 cm(left), 244 cm(right) 
National Treasure No. 24 


SCULPTURES 


or! NIEIED SILLA 


Unified Silla, ca. 751 
Seokguram Grotto, Gyeongju 
Granite; H. 240.5-248 cm 


National Treasure No. 24 


NICHE STATUES 


tu 


=e 
3-58 


Ul 


Unified Silla, ca. 751 
Seokguram Grotto, Gyeongju 
Granite; H. 95-108 cm 
National Treasure No. 24 


3559 BUDDHA 


Unified Silla, ca. 751 
Seokguram Grotto, Gyeongju 
Granite; H. 345 cm 

National Treasure No. 24 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


j-60 ELEVEN-HEADED 


AVALOKITESH VARA 
BODHISATTVA 


Unified Silla, ca. 751 
Seokguram Grotto, Gycongju 
Granite; H. 244 cm 


+ Á 
National Treasure No. 24 


5-61 VOTIVE PAGODA WITH 
THOUSAND BUDDHAS 


Unified Silla, ca. 751 

From Seokguram Grotto, Gycongju 
Granite; H. 64 cm 

National Treasure No. 24 


ster DIVINE BELL OF 
KING SEONGDEOK 


Unified Silla, 771 

From the site of Bongdeoksa Temple, Gycongju 
Bronze; H. 375 cm 

Gyeongju National Museum (kyo 1 15) 
Acquired in 1915 

National Treasure No. 29 


СС-0. In Public Domain. UP State Museum, Hazratganj 
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DETAIL 


(I )ragon I оор) 


DETAIL 


(Striking Point) 


DETAIL 


(Deva) 


mae BHAISHAJYAGURU BUDDHA 


Unified Silla 

Gilt bronze; H. 29 cm 

National Museum of Korea (bon 325) 
Acquired in 1916 

Treasure No. 328 


m BHAISHAJYAGURU BUDDHA 


Unified Silla 

Gilt bronze; H. 36.5 cm 

National Museum of Korea (bon 324) 
Acquired in 1916 


425 BHAISHAJYAGURU BUDDHA 
EAST FACE OF FOUR-SIDED BOULDER 
AT GULBULSA TEMPLE SITE 


Unified Silla, mid-8th century 
Dongcheon-dong, Gyeongju 
"Treasure No. 121 


" Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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VAIROCANA BUDDHA 
FROM SEONGNAMAMSA 
[EMPLE SITI 

Unified Silla, ca. 766 

Granite; H. 108 cm 

Naewonsa Temple, Sancheong, Gyeongsangnam-do 


Treasure No. 1021 


555 VAIROCANA BUDDHA 


Unified Silla 

Gilt bronze; H. 12 cm 

National Museum of Korea (duk 5962) 
Purchased in 1916 


56 VAIROCANA BUDDHA 


Unified Silla 

Granite; H. 280 cm 

National Museum of Korea (duk 2746) 
Purchased in 1911 


° CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


VAIROCANA BUDDHA 


Unified Silla, ca. 863 

On the reliquary from the pagoda at Donghwasa Temple, Daegu, 
Gyeongsangbuk-do 

Gilt bronze; H. 14.2 cm 

National Museum of Korea (ssu 2309) 

Acquired in 1971 


ae VAIROCANA BUDDHA 


Unified Silla, 865 
Iron; H. 91 cm 
Dopiansa Temple, Cheorwon, Gangwon-do 


#27 VAIROCANA BUDDHA 


Unified Silla 
Gilt bronze; H. 52.8 cm 
Gyeongju National Museum (jeb 459) 


СС-0. In Public Domain. 


Digitized by Sarayy Foundation Trust, Delhi and eGangotri 


UP State Museum, Hazratganj. Luc 


en BUDDHA 


Unified Silla, 9th century 


Cheongnyangsa Temple, Hapcheon, Gycongsangnam-do 


Granite; Н, 210 cm 
Treasure No. 265 


city BHAISHAJYAGURU 
BUDDHA TRIAD 


Unified Silla, 801 

Mt. Bangeosan, Haman, Gyeongsangnam-do 
Granite; H. 285 cm 

Treasure No. 159 


THREE BUDDHAS 


4-12 


Unified Silla, 835 
Granite; H. 75 cm 
Mt. Namsan, Gyeongju 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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4-15 VAIROCANA BUDDHA 


Unified Silla, late 9th century 

Iron; H. 112 cm 

National Museum of Korea (duk 2653) 
Purchased in 1910 


RIT BUDDHA 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 35.8 cm 

Gyeongju National Museum (ana 958) 
Acquired in 1985 


rods BUDDHA 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 17.2 cm 

Gyeongju National Museum (ana 1449) 
Acquired in 1985 
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x2 BUDDHA 


Unified Silla 

From Wolji Pond, Gyeongju 

Gilt bronze; H. 17.2 cm 

Gyeongju National Museum (ana 959) 
Acquired in 1985 


VEDI BODHISATTVA 


Unified Silla 

Gilt bronze; H. 17.7 cm 

National Museum of Korea (duk 4635) 
Purchased in 1914 


vm: BODHISATTVA 


Unified Silla 
Gilt bronze; H. 23.3 cm 


National Museum of Korea (duk 4564) 
Purchased in 1913 


! 


DM. CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow | 


"m Digitized by Sarayg,Kgundation Trust, Delhi and eGangotri 


4-19 BUDDHA 


Unified Silla 


From the site of Hansongsa Temple, Gangneung, Gangwon-do 


Gilt bronze; H. 17.1 cm 
National Museum of Korea (duk 2346) 


4-20 BUDDHA 


Unified Silla 

From Hwabang-ri, Boseong, Jeollanam-do 
Gilt bronze; H. 18.4 cm 

National Museum of Korea (ssu 14356) 
Acquired in 1997 


aol BUDDHA 


Unified Silla 


From the pagoda at Wanggung-ri, Iksan, Jeollabuk-do 


Gilt bronze; H. 17.4 cm 

National Museum of Korea (ssu 2130) 
National Treasure No. 123 

Acquired in 1970 


СС-0. In Public Domain. UP State Museum, Hazratgani 


4-22 BUDDHA 


Unified Silla 

Gilt bronze; H. 14.9 cm 

National Museum of Korea (duk 4052) 
Purchased in 1913 


i 


4-23 BUDDHA 


Unified Silla 
From Sadam-ri, Gocsan, Chungcheongbuk-do 


Gilt bronze; H. 14 cm 
National Museum of Korea (bon 10180) 


Acquired in 1927 


j 


8588 BUDDHA 
Unified Silla 

From Wonju, Gangwon-do 
Gilt bronze; Н. 15 «п Г 
National Museum of Korea (bon 14395) 
Acquired in 1939 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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7 -28 PAGODA AT JINJEONSA 
4-25 THREE-STORY PAGODA AT T 9 Е 
I EMILE 5111 
BULGUKSA TEMPLE 
, x Unified Silla 
Оши Silla А Yangyang, Gangwon-do 
шуо dong: суон Granite; Н. 500 cm 
ao 520 x! 21 National Treasure No. 122 
National Treasure No. 2 
4-26 THREE-STORY PAGODA 729 UPPER PART OF PAGODA 
AT WONWONSA TEMPLE SITE (FOUR SIDES) 
Unified Silla Unified Silla 
From Mohwa-ri, Oedong-eup, Gyeongju From the site of Changnimsa Temple, Gyeongju 
Granite; H. ca. 700 cm Granite; H. 29 cm 
Treasure No. 1429 Gyeongju National Museum (kyo 304) t 
Acquired in 1958 
4-27 PAG T а : Е 
POM > єз FOUR HEAVENLY KINGS 
WAE AADI E сут š 
MSA TEMPLE ON PART OF PAGODA 
Unified Silla X A 
Gurye, Jeollanam-do e эпе f 
Granite; Н. 550 cm dE ycongju 
National Treasure No. 35 ranite; H. 83 cm 


National Musuem of Korea (bon 11979) 


СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 
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i HEAVENLY MUSICIANS 4-34 SCENE OF OFFERING 
UNE NG 

ON PART OF PAGODA TO SARIRA 
Unified Silla Unified Silla Unified Silla 
From Bukbu-dong, Gyeongju From Seokjang-dong, Gyeongju From Seokjang-dong, Gyeongju 
Granite; H. 36 cm Granite; H. 82 cm Granite; H. 55 cm 
Gyeongju National Museum (kyo 1238 - 2549) Gyeongju National Museum (mi 61) Gyeongju National Museum 
Acquired in 1945 and 1978 

; ` 4-56 AGODA AT CHANGNIMSA 
4-32 HEAVENLY DANCERS d i 
2 IN 
ON PART OF PAGODA 
7 š Unified Silla 

Unified Silla Bae-dong, Gyeongju 
From Bukbu-dong, Gyeongju Granite; H. 650 cm 


Granite; H. 23 cm 
Gyeongju National Museum 


EIGHT CLASSES OF BEINGS 


zv гр Se Учу ы "AGODA 
G MEMORIAL STUPA (BUDO) О! MASTER 4-40 ON PART OF PAGOI 
: - AT -AMSA TEMPLE 
JUJEUNG AT BONGAMS/ Ж 
ite; Н. 84.2 cm 
ado m ss ° i um of Korea (duk 4295) 
M G buk-do National Muse 
ungyeong, Gyeongsang e 


Granite; H. 341 cm 
Treasure No. 137 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknou 
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Ad EIGHT CLASSES OF BEINGS 
ON PAGODA AT SUNGBOKSA 
TEMPLE SITE 

Unified Silla 


Granite; H. 110 cm 
Malbang-ri, Gyeongju 


Sa MALE FIGURINES 


Silla, 5th-6th century 
Clay; H. 10.3cm (right) 
Gyeongju National Museum 


2 JAR WITH HUMAN 
AND ANIMAL FIGURINES 


Silla, Sth century 

From Gyerim-ro Tomb No. 30 
Stoneware; H. 34 cm 

Gyeongju National Museum (gi 140) 
National Treasure No. 195 
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5-3 FIGURINE 


Unified Silla 

From a stone chamber tomb in 
Hwangseong-dong, Gyeongju 

Clay; H. 18 cm 

Gyeongju National Museum (kyo 7150) 


Izk FIGURINE 


Unified Silla 

From a stone chamber tomb in 
Hwangseong-dong, Gyeongju 

Clay; H. 16.5 cm 

Gyeongju National Museum (kyo 7149) 


222 FIGURINE 


Unified Silla 

From a stone chamber tomb in 
Yonggang-dong, Gyeongju 

Clay; H. 17.2 cm 

Gyeongju National Museum (Куо 7497) 


СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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5-6 FIGURINI 


Unified Silla 

From a stone chamber tomb in 
Yonggang-dong, Gyeongju 

Clay; H. 17 cm 

Gyeongju National Museum (kyo 7499) 


zn FIGURINES 


Unified Silla 

From a stone chamber tomb 

in Yonggang-dong, Gycongju 

Clay; H. 12 cm (left) 

Gyeongju National Museum (kyo 7521 7508 ` 7522) 


8 MINIATURE OF 
JOINT BURIAL 
Unified Silla 


Agalmatolite; L. 15 cm 
Gyeongju National Museum (jon 80) 


APPENDICES 


pu GUARDIANS 


Unified Silla 

Gate of a stone chamber tomb in Seoak-dong, Gyeongju 
Granite; H. 150 cm 

National Museum of Korea (duk 2410) 

Purchased in 1910 


5-10 TOMB OF KING WONSEONG 
ALSO KNOWN AS 
GWAEREUNG TOMB, 

WITH STATUES OF OI FICIALS 

Unified Silla 


Gwaereung-ri, Gyeongju 


STATUE AT THE TOMB OF 


5-11 
KING WON SEONG 
Unified Silla 
Granite; H. 225 cm 
Gyeongju 
Treasure No. 1427 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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Se MILITARY OFFICIAL 
ON A CORNER PILLAR 


Unified Silla 

From a square stone-chamber tomb 
Gujeong-dong, Gyeongju 

Granite; H. 73.6 cm 

Gyeongju National Museum (kyo 2266) 
Acquired in 1977 


le ZODIAC FIGURES 
(RAT. ROOSTER, BOAR) 


Unified Silla 

Allegedly from the Tomb of King Minae, Gyeongju 
Agalmatolite; H. 11.1 cm 

Gyeongju National Museum (mu 56) 


5-14 ZODIAC FIGURE (RABBIT) 


Unified Silla 

Allegedly from the Tomb of General 
Kim Yusin, Gyeongju 

Agalmarolite; H. 40.8 cm 

National Museum of Korea (bon 14628) 
Purchased in 1941 
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5-15 ZODIAC FIGURE (HORSE) 
Unified Silla 

Allegedly from the Tomb of General 

Kim Yusin, Gyeongju 

Agalmatolite; H. 40.8 cm 

National Museum of Korea (bon 13250) 

Purchased in 1934 


Salo ZODIAC FIGURE (BOAR) 


Unified Silla 

Allegedly from the Tomb of General 
Kim Yusin, Gyeongju 

Agalmatolite; H. 39.8 cm 

Gyeongju National Museum (kyo 1724) 
Acquired in 1974 


TAV TOMB OF 
KING SEONGDEOK 


Unified Silla 
Joyang-dong, Gyeongju 


СС-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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5-18 ZODIAC FIGURE (MONKEY) 


Unified Silla 

From the Tomb of King Seongdeok, Gycongju 
Granite; H. 116 cm 

National Museum of Korea (bon 11964) 
Acquired in 1930 


2917 ZODIAC FIGURES 
(HORSE, MONKEY) 
Unified Silla 


Tomb of King Wonseong 
Gwaereung-ri, Gyeongju 


5-21 TOMB OF GENERAL 
KIM YUSIN 


Unified Silla 
Chunghyo-dong, Gyeongju 
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222 ZODIAC FIGURES 
(HORSE, RAM) 


Unified Silla 
The Tomb of General Kim Yusin, Gyeongju 


Granite 


2:6) ZODIAC FIGURE (HORSE) 
ON PART OF PAGODA 


Unified Silla 

From a temple site in Hagu-ri, Gyeongju 
Granite; H. 66 cm 

Gyeongju National Museum (kyo 236) 
Acquired in 1937 


522 ZODIAC FIGURE (SHEEP) 
ON PART OF PAGODA 


Unified Silla 

From a temple site in Hagu- 
Granite; Н. 66 cm 
Gyeongju National Museum (kyo 


Acquired in 1937 


ri, Gyeongju 


236) 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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Gameunsa Temple | ZARB | 15, 64, 67, 136 


Gampo | 22 Hii | 64 


Gamsansa Temple | Qr ELLE | 22-23, 79, 82, 85, 88-89 


Gandavyuha Sutra. ! MAS лата | 146 


Gandharva | занава | 94, 98, 146, 148 


Ganggonaemal | | Е | 117 


Gangneung 1 9% ще | 134 


Garuda | 75-2} Жї | 98, 146, 148 
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Geumjangdae Pavilion | sul Ф228 | 144 
Geumseong | FE #0 | 12 

gi 7M Ch. д) 111 

gichuk | ЕВ | 45 


gilt bronze | FF BH | 15, 18, 20, 26-27, 31, 34, 37, 50-54, 57, 64, G7, 
79, 82-85, 88-89, 90, 92-93, 116, 118-120, 124, 
129, 131, 134-135 


Gimcheon | HA ER | 84 
Goesan | HAHAU | 134 
Goguryeo | 272| iff& (37 BCE-668 CE) | 12, 37-38, 60, 151 


Gokseong | 373 аж | 143 


Goryeo | её] f (918-1392) | 30, 34, 76, 94, 115-116, 135, 157 
Great King of the Eastern Peak | Бен Жах | eu 


Great Tang m on m Western Regions | m—— id | 107 


Guhwang-dong (Gyeongju) | TE (2327) Judi] (91) | 17-18, 50, 57, 79 


Gujeong-dong (Gyeongju) | +Z) (7327) HEGRE (БӘН) | 158 


Gulbulsa Temple | = АН + | 25-26, 88, 117, 119 
Gumi | u] #5 | 82 

Gung Ye | о єй @- 918) | 115 

Сира | Д wet | 53, 59, 78 


Gurye | та) 198 | 137 


Gwaereung Tomb | AS m i, И 157 


Gyeon Eon | BARE (c. 867- 236) | 115 


Cycongdeok King | аан. 742- 765) |75- 76, 88, 94,1 110, 117 


Gyeongju | Z% BN | 12, 15, 17-18, 20-21, 26-27, 30, 37-38, 40, 45, 
50, 54, 57, 60, 64, 76, 78-79, 88-90, 94, 110, 
116-117, 119, 127, 131, 134, 138, 140, 144, 
153- 154, 157- 158, 162 


Gycongsangbuk- do | заң —Ó— | 12, 53, 82, м, 88-89, 127, 129, 9, 143 


Gyeongsun, King | == ШЕ (r. 927- 235) | 115 


geyu | AL E | 42 


Haeinsa Temple | SA BEY 190 


Hagu- -ri (Gyeongju) | SHA (2325) TEKE (BON) | 162 


halo КБ | 40, 50-51, 54, 79,90, 102, 112, 126, 134 


Haman | | | 126 


Han Г (206 ВСЕ-220 T3 | 158 


Hanju | HÆ HYN | 125 


Hansongsa Temple | ЖАРЫ | 134 


Hapcheon | sra pon 153, 90, 1 126 


——————— eee 


Heungbeopsa Temple | CUA FRESE | 145 

Heungdeok, King | | SAG HEEE (r. 826-836) | 127, 157 
Heungnyunsa Temple | FEA} UBS | 37 
Hongcheon | 21 wlll ! B Ў 
Horyu-ji Temple | HERF | 18, 57 
Hubaekje | д байс 900- 936) L 115 
Hugoguryeo | F272] ЕЈ (901-918) 1115 

Huiyang Sanmun | mm —1 | 129 

Hwaeomsa Temple | m | 137-138 

Hwangboksa Temple | Spe} SURE | 50, 162 

Hwangnyongsa Temple | p ЕЙ | 37, 60, 76 
Hwangseong-dong (Gyeongju) | WIS ( T RE (10 ^) | 153 
Hyegong, Kings ! slo UE (r. 765- ED | 30, 94, 110, 115, 120 
Hyoseong, King 1 BA 99 SAE (r 737-742) | 75 

His King | RAY FE (т. 692-702) | 40,51 
Ichadon | ola ТЕШ (506-527) 137 

Iksan | J&L | 134 

Indra таа | 23, 100, 102, 137- 138, 143, 148 
iron Buddha | | ae Rh | 31, 34, 92, 109 

ie eh | 34 

Iryeon {aa —RQ206- 1289) 194 

Jajang | AVE RR (590-658) | M 

Jangheung | 9$ RA ! 34, 125 Я А 
Jijeung | XERE (824-882) | 129, 143-144 
PE as АЯ | 75 

Jinjeonsa Temple | ara 1 117; 138- 139 
Jinseong, Queen | AAAY PREECE (г. 887- 897) | 127 


Joseon | ZA FEF (1392-1897) | 31, 76, 157 


ПЕЧЬ 1% слан (Secondary Master of Bell-making) | 110 
Jujongdaebaksa | pde SERE (Primary Master of Bell-making) | 110 


Jungachan | OR HERR | 79 

Jungdae |l lt | 75 

ЗЯ | 140, 143, 145 
айа | Zt RA (monastic robe) ! 102 
khakkhara | КОО staff) | 119 А 
Kim Daeseong | guis ех) 123, 94 


Kim Gyeongsin | ABA SRE C- 798) | 115 
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NEN 10 ———— 
Kim Jiscong ЕЕ SH 179,82 


Kim Sujong | 0+5 BER | 125 


Kim Yangsang | КООШ; ! 115 


Kim Yusin | ааа epa (595-673) | 159, 162, 164 


Kema | QUE SIRE | 146, w 


Koran Buddhism ! 958 eti АЛУ үл; 15, 24- 25, 37 


Kshitigarbha bodhisattva 1 хазоне | 104 


Kushan | 7 | 50 


lead-glazed ules | | = наз | 60 


alen pen — | 116 


Толеп Стопов | d 115, в, 67 


lost-wax casting 1 E SESE | 2 93 


Lotus Sutra P ngasa d 1 146 


Mahabodhi Temple | ча m T 107 


Mahapripaparenia Shas | WAS 


Wes end Ба | d ТТ ARE UE 
Машага йине | асаа ABE | 29, 120, 124-125 


Mahayana Buddhism | | de dar AR | 14,59 
EOE | Hê EEN | no 148 
Maitreya bodhisattva | d | 22 23, 79, 81-82 


Manbulsan | алй | 75 


mandorla 1 SUD T Шш ш; 18, 34 


Manjushri на Б таа REE | 102, p 


Marananta | Ша 137 


medicine bowl (medicine case) ! v zs | 30, 39, DO 118 


Munduru | тт хәй | 60 


Mungyeong | 529 m | 129, 143 


Munmu, King | m 661-681) | 38, 40, 42, 45-46, 60, 64, 
Бр 153 


ЕЕ | зали E ©) | 14, 60 


VER | "RISK 142 


Naewonsa Temple | p | 120 


А 1-8- fi | 98, 146, КЫ 


Nagarjuna | mn 146 


hia VRB (710- 7794) 157, 78, 146 


мал tap Pagoda ! vidus | 4546, 90 


Northern and Southern Dynasties 1 mimio. 2 I 4, 50, 91, 159 


SCULPTURES OF UNIT IED SILLA 


Northern Dipper | FAR ЕКЕН! | 154 

Oedong-eup (Gyeongju) | SS (BAB) HEE (MY) | 79 
openwork | 4-2} 24] | 17, 50-51 

Park Binnae | "Pill KEER | 110 

Park Jongil | FEY #58 | 110 


pedestal | MHE | 11-12, 18, 23, 34, 37, 40, 46, 50-51, 53, 57, 67, 90, 
100-102, 104, 112, 126, 131, 134, 145-146, 159 


Pohang | ¥ PF | 53 

Pure Land Sect | REF isis | 14 

Pure Land | SEW | 42, 45, 57, 77, 89, 94, 109, 116-117, 120 

relics | 17, 51-52, 67, 136, 161 

reliquary | АРТА | 15, 17-18, 50-52, 64, 68-70, 72, 142, 145 
Rites for Bhaishajyaguru Buddha | Ae? AAFAA SSmi | 118 


Rocana Buddha | УАР RAE | 26, 29, 33, 90 


Sacheonwangsa Temple | ARES PCE | 15, 60, 64-65 
Samantabhadra bodhisattva | HAHA EE | 102 


Samguk sagi | 5А) 8050 (History of the Three Kingdoms) 
| 37, 39-40, 42, 54, 57, 60 


T bye | AAT EEGHEIE (Memorabilia of the Three Kingdoms) 
| 38-39, 60, 75, 88, 94, 117 

mo | Ae zum | 38 
DEN Valley СТЕ BER | 27, 30 
cm | 2g tirs | 26, 120 

Sangju | 4 9 РУН | 88 

sangsabongeo | data тея " g 

sarira | Ла EF | 124- 125, 140, 1427 143, 145 


Seiyoji Temple ! os ! 32 


Scjong | Мл estis | 12, 40, 2 


Seoak- -dong (Gyeongju) | E ers (2 DNA (Л | 17, 154 


Seogwangam Hermitage | ҮТҮ ! 42 


Seokbulsa Temple | Ал} mies | 94 


Scokgatap Pagoda ! Алаш ШЕ | 156 


Seokguram Grotto | A193 Es | 18, 21, 23-26, 59, 75-77, 94, 98, 100, 
102, 104, HOY: 109, 126, 1022 e 


Seongnamamsa Temple. | Agence | 26, 120- ОС 
Seoktalhae (Talhae, King) | esl EE (r. 57- 80) | 151. 
Seon Buddhism Б ERR | 116, 125, 145 


Some k Quen | ячен TRIE (r. 632- 647 | 60, m. f 
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Seosan | a КИШ | 129 
Sinmok, Queen | Ale] mist (2-700) | 51 
Taeansa Temple | ESTA Ag | 143 


Taejong Muycol, King | ee S AGREE (т. 654-661) | 12, 14, 75, 115 


Tang | Ш (618-907) | 11-12, 14-15, 18, 20, 22-23, 30, 38, 51-53, 57, 
59-60, 67, 75-76, 78, 82, 84, 107, 118, 126, 146, 
152, 154, 156, 158-159 


Taoism | alii | 79 
Ten Disciples | Alcaz ta | 23, 104 
Thousand Buddhas | 412 TU | 42, 108-109 


Three Kingdoms Period | FFA] ИНК (57 BCE-668 CE) | 11, 14, 
18, 31, 37-38, 40, 45-46, 52-53, 60, 64, 76, 82, 90, 92, 115, 135, 153 


tortoise-shaped pedestal | 77- #5 | 12 

tribhanga ("three-bend") pose | ASA} SHA | 18, 23, 57, 82 
twelve zodiac animals | А911 2 | 45, 137-138, 153, 158-159 
Udayana, King | PAY EHTE | 91 

Uisang | 2F} (625-702) | 14, 40 

Uncheon-dong (Cheongju) | #Ж1%- BP SA GH) | 38 

upright flower | 13 | 140 

ushnisha | $A WEF | 45, 124 

Vairocana Buddha | НАН ШЕ | 26, 90, 104, 116 


Vaishravana | ЗУ HO; WEE (Heavenly King of the north) | 100 


vajra | FAA] BFF | 98, 102, 148, 154 

Vajradhatu sandals | SOAR che} AE | 120 

vajrapani | 243^ UTE | 24, 40, 98-99, 108, 137-138 
Vajrasekhara Sutra | 73787 m | 120 

Vimalakirti Sutra | $Y HEE | 104 

Vimalakirti | fr} HEEE | 104 

Vinaya Sect | 8 fles | 14 Ce 
Virudhaka | FHEAAY PIREKE (Heavenly King of the south) | 98 
Уігирак<һаА} 52-218} — (Heavenly King of the west) | 98 
EE (Iksan) | 99] 4 тит (li) | 134 
СЕ Valley ELE | 78-79, 82 

Western Paradise | ibd AL | 116 

Wolji (Anapji Pond | 214] Hii | 18, 54, 57, 89, 131, 134 
Wolseong LP | AA Hk | 54 

Wonhyo | $13: 7398 (617-686) | 14, 40 


Wonju | AUH | 134, 143 
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Wonscong, King | %34 ИШЕ (r. 785-798) | 17, 115, 157-158 
Wonwonsa Temple | «ТАР | 137-138, 162 

Xuanzang | (602-664) | 107 

yaksha | FIX | 98, 146, 148 

Yangji | YA BË | 40 

Yangyang | G2 PEG | 117, 138 

Yeondang-ri (Yeongyang) | AGE (99) HUNE EES) | 127 
Yeongdeok | 99 2 | 89 

Yeongi | 97] 3% | 12, 40, 42, 45 

Yijing | Ф (635-713) | 59 

Yonggang-dong (Gyeongju) | #7 (2325) Ti (ЖЮ) | 17, 153 
Yugeumsa Temple | fra} Ase | 89 l 


Yunculgok Valley | SS Z4 | 127 
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